at the National Museum of Cambodia and
the Cleveland Museum of Art? Dated to the
7" century CE, these works depict a youthful,
mighty and smiling Krsna miraculously lifting the
mountain with his left hand. Khmer and Pallava
artists sculpted Krsna in high relief with the hip
slightly bent to the right in the case of Khmer
statues and to the left in the Pallava artwork.
Working on the same theme, the Cham
artist gave the beloved Krsna the prominence of
a tympanum to adorn a temple entrance. At first
glance,it seemsthat the godis standing on asquare
pedestal in the Goddess pose (utaka konasana)
with two knees firmly stretched outward and
two feet on tiptoe. The left hand rests on his left
thigh while the right lifts the mountain. Yet on a
closer look, Krsna's movement subtly conforms
to the three-bends posture in which the body
curves at the neck, waist and knees (tribharga) as
one finds in most Cham images. The mountain
is stylized in an inverted U-shaped form, creating
a shelter for the cowherds and their cattle, who
are shown flanking Krsna symmetrically on both
sides. The cowherds on both sides make praying

gestures with their hands, while another seems to
be in deep thought with his face looking down
and his right hand touching his head. Those with
raised hands may hold torch-like objects as if they
are lighting up the darkness in the midst of the
calamity. On top of the mountain are two hunters
(?) and four deer running among the dense

foliage.* Krsna wears a sampot with flaps held in
place by a belt; the central fold hangs down to
the pedestal while the side panel is arranged like
a triangular patch-pocket. This type of garment is
also seen on the pair of gate guardians (dvarapala)
at Khuong My numbered [BTC 80 9.4] and
[BTC 94-9.5]. The gods face, though faded, has
features attributed to the Dong Duong style such
as the projected eyebrows, flared nostrils and
thick lips. The headdress is a two-tiered diadem
(kiritamukuta), decorated with spear-shaped
fleurons (?). These facial traits and headdress
suggest a 10™ century CE date for the reliefand a
stylistic transition from the Dong Duong period
to the My Son A1 or late Tra Ki¢u style.’

Up till the present, this tympanum is the only
Cham sculpture treating the legend of Krsna —
Govardhana. It was unearthed from the relics of
Khuong My by the Ecole francaise d-Extréme-
Orient and accessioned to the museum in 1918.
Further excavations at this site from 2000 to
2008 have also revealed many decorative stone
slabs around the temples’ foundation featuring
monkey scenes from the Ramayana epic. These
archaeological findings, together with the Krsna
— Govardhana tympanum and a statue of a
four-armed Visnu, now exhibited at the Vietnam
History Museum in Ho Chi Minh city, points
to the possibility that the 9" and 10" centuries
temples of Khuong My were dedicated to Visnu.
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