What can we ascertain about the meaning
of kosa and the rituals its presence implies? The
central and defining role that Saiva ritual had in
Champa was to instil political authority with a
religious-magical power. The Chaminscriptional
record points to the offering of lingakosa as the
pre-eminent ritual activity enacted by Cham
royalty in their pursuit of and maintenance of
power. In Vikrantavarman'’s dedication of 687
CE, the king expressly invokes the power of the
moon embodied in a silver kosa to ensure he be
victorious in his quests and is never eclipsed by
his rivals.
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