into three main stages: pre-Dong Duong (before
c. 875), Pong Duong (around 875) and post-
Dong Duong,.

Thus in the pre-Dong Duong period wood
and tile open-sanctum structures were dominant
with some small brick structures applying early
corbel technique. The subsequent stages of
Pong Duong and post-Dong Duong phases
developed closed-sanctum temples with ever
greater height that reached their pinnacle from
the 10® to 13" centuries. Most notable are My
Son Al (mid-10" century), A10, B3, BS, Cl,
E4 as well as many of the religious buildings in
Amaravati state (Quang Nam province today),
such as the Khuong My complex (10" to 12*
centuries) and Chién Dan (11%-12% centuries);
and in Vijaya state (Binh Dinh province today)
such as Thap Bac/Banh It (11"-12™ centuries),
the temples of Hung Thanh and Duong Long
(12%-13" centuries).

Along with the development of the fully
corbelled or closed-sanctum temples, sculptural
decoration evolved with rich carvings in
sandstone and terra-cotta of human figures,
flora and fauna on roofs and on exterior walls,
false-doors, door pillars, pilasters, pediments,
decorative angle pieces and temple-bases which
allenhanced the exterior surface of temples.

Conclusion

Studying the integral relationship between
temple architecture and sculpture brings a new
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