a nghé thuat Champa,

not tdc phdm kha dac
h véi but phap ta thuc
10t tac phadm that dep
, thudc loai tuong cé

» ddnh gid cua toi, dé
t hop v6i nhitng hinh
nghé thuat Champa.
(N22), ngoai ra con
u hai tdc pham trén,
hdy & Bao tang Lich
n vé cha dé Makara

luu y. Pac biét nhat
1 nhat duge biét den
0, N6 nang dugc thé
i dep nhat ctia nghe

g luu y va dep nhat
8 hai chan sau len.

g phong c4ch khéc
6 diéu kién duoc
n sdch nay s& gitip

Ng tic phdm thugc
doc ddo, ciia nghe
S€ rat c6 ich va ly
- doi vei dong dao

Doanh

The art of Champa through the carvings collection
in the National Museum of Vietnamese History

The ancient sculptural art of Champa, though
being influenced by Hinduism in terms of expressing
the Hindu gods, the Hinduism themes as a common
rule to be abided by, reveals itself as a peculiar art
with its particular aspect and aesthetics distinctive
from the Hinduist sculpture in India and Southeast
Asia. That is due firstly to the materials of construc-
tion. Temples in Champa, different from India,
Cambodia and Indonesia, were built of bricks. This
tradition has been strictly observed throughout the
history of Champa. The Champa artisans therefore
did not have long and large stretches of wall for use
as background as did their colleagues in Cambodia or
Java. As a result there did not exist in Champa bands
of bas - relief of hundreds meters long depicting
scenes in Hindu epics or phases of Buddhist life as
was the case of Angkor Vat, Bayon in Cambodia or
Borobudur and Lara Jongrang in Indonesia. The
Champa people have found out their own way to

Duong Long Temple, Binh Dinh Detail of Duong Long Temple, Binh
Province, 12th-13th century. DPinh Province, 12th-13th century.

those incarnate Hindu gods and themes on their temple by carving them separately and making them parts of the con-
struction or fixing them on its various parts. Those carvings are classified into main groups as follows:

- Icons
- Pedestals

- Pediments

- Fragments of architectural decorations (at the base or on various tiers of the temple).

D_ue to such regulations concerning the nature and function of temples, there only prevail in Champa temple two cat-
egories of sculpture: ronde - bosse and bas (haut) - relief. To illustrate even stories from Hindu epics or Buddhist tales,
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hampa artisans had to carve them in bas - relief as evidenced by the pedestal bearing Tra Kieu dancers, the Dong Duong
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