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57. BUDDHA

Dai Huu, Quang Binh Province, 7th—o9th century

Bronze, H: 44.5 cm

Museum of Vietnamese History, Ho Chi Minh City, BTLS1291

The Buddhist temple at Dai Huu was first
investigated by the French in the 1920s.
Although the condition of the five towers
leaves little to say about the architec-
ture, a number of sculptural finds, both
bronze and stone, are of interest.8 The
inscription fragments that were found at
the site mention Jaya Simhavarman
(898 to 903) and indicate that the tem-
ple was dedicated to Ratna Lokeshvara.®
Among the images discovered were three
of Prajnaparamita (one merely frag-
ments), two Lokeshvara, a hand holding
a vajra (which suggests a Vajrapani), and
this image of the Buddha.

The Buddha holds his two hands in
vitarka mudra, an unusual gesture for
Vietnamese Buddhas. However, it is pos-
sible to turn to Thailand for an explana-
tion for its significance. Hiram Woodward
has called the Buddha with two hands
raised in vitarka mudra the “quintessen-
tial Dvaravati icon,” and suggested the
gesture might “signify a Buddha with tran-
scendent powers of mobility.”10 In addi-
tion to iconography in common with the
Dvaravati Buddha type, this piece shares
similar proportions, with its overly large
head. Both the robe that covers the shoul-
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ders and the arrangement of the hem
are quite similar to Dvaravati images,
although the string drapery and the facial
features (quite unlike the facial features
of most Cham images) differ from their
Thai counterparts.
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