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LOI NOI DAU

Thdng 11-1988, t6i chon dé tai PO SU MEN LAM HUE dé viét ludn van 161
nghiép Cir nhdn Lich sir tai Pai hoc Tong hop Hué. Thang 11-2002, t6i bdo vé
thanh céng ludn dn Tién sT Lich sir tai Pai hoc Quoc gia Ha Néi véi dé tai DO SU
KY KIEU THOI NGUYEN. Giita hai thoi diém ay la quang thoi gian 15 ndm (6]
danh tron sw quan tdm cho nhitng mén do sir ¢o, do ngueéi Hoa lam ra nhing lai
mang trén minh nhitng tinh hoa cua van hoa Viét.

Néu ¢6 thé chia cudc doi cua mot nguoi thanh nhiéu chwong nhuw trong mot
cuon sdch, thi 15 nam dy chinh la mot “chirong” quan trong trong doi t6i. Va 16
goi tén “chirong” nay la “CHUONG PO SUKY KIEU”.

Sau 15 nam lao tam khé tir véi loai hink ¢é vat ddc biét va doc ddao nay, gic
ddy. v6i cuén sdch nay, t6i muon khép chwong doi dy lai, dé bicée sang mét chirong
mdi trén con dwong hoc héi cia minh. Quing dieong 15 ndm khong quad dai nhirng
ciing khong qua ngdn; viea di cho toi tich ngp kién thirc va thay déi nhén thirc vé
cdi van dioc goi la PO SU MEN LAM HUE thanh PO SU KY KIEU. Cudn sdch
nay phan dnh ddy du so trieong va so dodn cua (61 trong viéc tim hiéu, nghién ciru
va nhan thire vé DO SUKY KIEU.

Trong chdng diwong tim hiéu, khdm phd HO SU KY KIEU vita qua, 16i da
nhdn diroc sie chi gido, b6 tic va binh phan cia nhiéu hoc gia, dong nghiép va bang
hitu o trong va ngoai nudc, dac biét la nhitng goi y quy bau va sy hudng dan én
can cua ba nguoi thay ctia toi la ThS. Nguven Hitu Thong, GS. Tran Quoc Virong
va GS. Nguyén Bich. Téi xin bay 1o long biét on sdu sdc dén quy Ihay quy hoc gia.
quy bang hitu va dong nghiép gan xa va xin tirong niém dén GS. Tran Quoc Virong.
nguoi thay da khudt cua téi.

T6i xin chdn thanh cdm on Quj TOYOTA FOUNDATION da tai tro tai chinh
dé 16i theo duéi dé tai nay. Cam on Trung tém Béo ton Di tich C6 dé Hué da tao
diéu kién cho 16i nghién ciru cdc suu tdp DO SUKY KIEU do Trung tam qudn 1y daé
hoan thanh cuén sdch. Cdm on dich gid Nguyen Tu Triét da dich cuon sdch nay nr
Viet ngir sang Anh ngit. Cam on éng Nguyén Kim Long da gitp t6i hiéu dinh ban
thdo tiéng Anh.

Sau ciing, 16i xin cdm on cde déng nghiép o Bao tang Co vat Cung dinh Hué,
nhitng nguweei da lam 1dt ca nhitng gi co thé dé 16i viét nén cuon sach nay. Cdm on
Nha sdch Cao Thom da dwa cudn sdch nay dén véi déc giad.

TAC GIA






FOREWORDS

In November 1988, I chose to write on DO SU MEN LAM HUE (Les bleus de
Hué) as my graduation dissertation for BA in History at Hué University. In
November 2002, I successfully defended my thesis on DO SU KY KIEU THOI
NGUYEN (Ordered patterned porcelains during the Nguyén period) for a Doctor's
degree at Hanoi National University. Throughout the time span of 15 years between
those two landmarks, I devoted all my interest to the old porcelain pieces, which
were made by the Chinese but embodied the cream of Vietnamese culture.

If we can divide one’s life time into chapters, the way we do with a book, then
those 15 years is an important “chapter” of my life, bearing the name “CHAPTER
OF DO SUKY KIEU”.

After 15 years of really hard work, studying this original and unique kind of
antiques, now with this book, I would like to put an end to that life chapter and
begin a new one on my path of learning. Fifieen years' time is simply just enough
Jor me to acquire knowledge and change my conception of the so-called DO SU’
MEN LAM HUE (Les bleus de Hué) and give it the new name DO SU KY KIEU
(Ordered patterned porcelains). This book fully reflects both my strong and weak
points in my conception and study of the PO SU KY KILU. )

A word now of gratitude. In doing the research work on PO SU KY KIEU, 1
am indebted to many scholars, colleagues and friends, both at home and abroad,
Jor their instructions, supplementary ideas and comments. My special thanks go to
my three teachers, MA. Nguyén Hitu Thong, Prof. Tran Quéc Vieong and Prof.
Nguyén Bich, for their valuable suggestions and guidance. 1 also would like o
regard this book as something in memory of my late teacher, Prof Trdn Quic
Vieong.

I wish to express my sincere thanks to TOYOTA FOUNDATION, which
financed this project: to Hué Monuments Conservation Center, which provided me
with every facility to study their collections of DO SU KY KIEU: to Mr. Nguyén Tur
Triét, who translated this book into English. [ also would like to thank Mr. Nguyén
Kim Long for having revised the translation drafl.

Finally, my thanks go to my colleagues at Hué Royal Antiquities Museum, who
had tried their best to help me compile this book, and to Cdo Thom Bookstore,
which puts this book in the hands of the readers.

THE AUTHOR
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Vé thudt ngit Po sir ky kidu

CHUONG I
VE THUAT NG’ PO SU KY KIEU

Thuét ngix dd si ky kiéu (DSKK) trong sach nay dugc ding dé chi nhimg db
sir do ngudi Viét Nam, gdm ca vua, quan va thuong dan, dat lam tai cac 16 gém s
Trung Hoa trong khoang thoi gian tir nira sau thé ky XVII dén dau thé ky XX, véi
nhimg yéu cau riéng ve kiéu dang, mau sic, hoa vin trang tri, tho vin minh hoa va
hiéu dé.

Nhitng dd sir nay, trudc nay, dugc biét dén bai hai tén goi phd bién: bleus de
Hué (tiéng Phéap) va dé sir men lam Hué (tiéng Viét). Ngoai ra, tir nam 1994 t6i nay,
céc nha nghién ciru trong va ngoai nudc da cé nhimg cudc tranh luan trén béo chi vé
tén goi cho nhém dd sir nay va dua ra nhiéu thuét ngir khac nhau nhu: d6 siz men
trang V€ lam,; do su ngy dung va quan dung thoi Lé - Nguyen do sit ky kiéu cia
triéu Nguyen gom men xanh trang cia triéu Nguyén; gém lam Hué; do6 sir ddc ché;
dé lam Hué; dé sir dat hang, gom sir Viét Nam dat lam tai Trung Hoa...

A. THUAT NGU BLEUS DE HUE

Thuit ngit bleus de Hué dugc dung ldn diu trong bai bao La question de la
céramique en Annam et les bleus de Hué cua Louis Chochod dang trén Bulletin du
Comité de I'dsie France (BCAF) & Sai Gon vao thang 12-1909, dé cap nhfrng_dé) s
trang tri trong cac cung dién & Hué, theo 6ng, do cac vi vua quan triéu Nguyén dat
1am tai Trung Hoa'.

Thuét ngit bleus de Hué xuét hién lan tha hai trong cudn Le Bulletin des Amis
du Vieux Hué 1914 - 1923 (thudng dugc goi la cubn Index du BAVH 1914 - 1923).
Ngudi lam sbng lai thuét ngit bleus de Hué la linh muc kiém hoc gia ngudi Phap
L. Cadiére. Trong cubn sich néi trén, khi 1am dé muc tra ciru cho bai viét Sur
quelques porcelaines européennes décorées sous Minh Mang (V& mjt vai dd sir
chau Au dugc trang tri lai duéi tridu Mmh Mang) ctia L. Dumoutier in trén tap chi
Bulletin des Amix du Vieux Hué (BAVH) L. Cadiére da dat ra muc tir bleus de Hué
va cht dan: “Ngwdi ta dd gap & Hué nhitng dé sit nhu dia, chén, dia 16t tach, tach
tra... dwoc ché tao tir chdu Au véi l6p men tring, réi dem dén Annam va dwoc trang

1 L. Chochod, “La question de la céramlque en Annam et les Bleus de Hué”, BCAF, 1909, Saigon, p. 532.

2 L. Dumoutier, “Sur quelques porcel europé décorées sous Minh Mang”, BAVH, Tome 1/1914, pp. 47-51.
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The technical term Do sit ky kiéu

CHAPTER I
THE TECHNICAL TERM PO SU’ KY KIEU

The phrase d6 st ky kiéu (DSKK: Ordered patterned porcelains) as used in this
text denotes the porcelain which the Vietnamese, including kings, mandarins and
the common people as well ordered from porcelain kilns i in China during the period
from the latter half of 17" century to the beginning of 20™ century. Those porcelain
pieces were made to specific orders with regard to shapes, colours, decorations,
poetry inscriptions and/or titles.

Up to the present, those porcelain pieces have been known as: bleus de Hué or
d6 str men lam Hué (Cobalt blue underglazed porcelains of Hué). Besides, since
1994, there have been a lot of arguments in the press over the names given to this
group of porcelain. Various terms have been suggested, such as d6 sir men trdng vé
lam (White underglazed porcelains with blue designs); d6 siz ngir dung va quan
dung thoi Lé - Nguyén (Porcelains used by the kings and the mandarins during the
Lé - Nguyén perlod) do sir ky kiéu cia triéu Nguyen (Ordered patterned porcelains
under the Nguyén dynasty); gom men xanh trang cua triéu Nguyen (Blue and white
glazed porcelains under the reigns of the Nguyén dynasty); gém lam Hué (Cobalt
blue porcelains of Hué); d6 sir ddc ché (Porcelains made for specific purposes); d6
lam Hué (Blue porcelains of Hué); dé sir dgt hang (Ordered porcelains) and so on.
A. THE TECHNICAL TERM BLEUS DE HUE

The technical term bleus de Hué appeared for the first time in Louis
Chochod’s article La Question de la Ceramique en Annam et les Bleus de Hué, in
Bulletin du Comité de I'Asie France (BCAF) in Saigon in December, 1909. The
article dealt with the porcelain decorations in the royal palaces in Hué, which, he
thought, had been ordered from China'.

The term bleus de Hué was used for the second time by a French priest and
scholar, L. Cadiére, in his book Index du BAVH 1914 - 1923. In the book L. Cadiére
inserted the term bleus de Hué in the bibliography of the article Sur quelques
Porcelaines Européennes décorées sous Minh Mang by L. Dumoutier in Bulletin
des Amis du Vieux Hué (BAVH)”. He noted that “In Hué, people have seen glazed
porcelain pieces such as plates, bowls, saucers, tea-cups and the like, which had
been made in Europe and then brought to Annam where artists in the royal palace

1 L. Chochod, “La Question de la Céramique en Annam et les Bleus de Hué”, BCAF, 1909, Saigon, p. 532.
2 L. Dumoutier, “Sur quelques Porcelaines Européennes décorées sous Minh Mang”, B4 VH, Tome 1/1914, pp. 47-51.
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Vé thudt ngit D6 st ky kiéu

tri thém cdc hoa vian mau boi cdc nghé nhdn trong hoang cung va ghi thém duci
day nhitng hiéu dé thuée triéu Minh Marzg”3. Theo L. Dumoutier, d6 1a nhiing dd
str dugc san xuét tai xuéng Stoke Upon Trent & nuéc Anh vao thap nién 80 cia
thé ky XVIII, sau d6 duge vua Minh Mang mua v&, cho trang tri va dé thém nién
hiéu Minh Mang duéi d4y rdi nhdp vao cung lam dd ngyu dung®. Piéu dang cha y
1a trong bai viét dai 7 trang nay, L. Dumoutier khong mét lan sir dung thu4t ngir
bleus de Huée, nhung khi tom lugc bai bao cua L. Dumoutier cho cubn Index du
BAVH 1914 — 1923, L. Cadiére da soan muc tir bleus de Hué dé n6i vé nhirng a6
str gbc Au chau ma L. Dumoutier da dé cdp, v6i cach hiéu khac hin thuat ngir
bleus de Hué ma Louis Chochod d3 dung vao ndm 1909.

Niam 1943, mét lin nira, Louis Chochod trg lai véi thudt ngit bleus de Hue.
Trong cudn Hué. La mystérieuse in tai Paris, Louis Chochod danh mét chuong viét
vé bleus de Hué va nhimg dd gém tai Annam. Chochod cho ring: “Cdc dé sir dugc
goi la bleus de Hué cé hai logi. Trueée hét dé la cac dé sit duoc lam trong ving phu
cén kinh 36 Annam® va diéu nay xdy ra trong khoang thoi gian tir 1802 dén 1884.
Sau dé la cac dé sir dd duoc sdan xudt tai Trung Quoc va duwoc dia vao Annam qua
cdc giao dich thuong mdi =

Tuy nhién, ngudi khién cho thuit ngir bleus de Hué c6 mét cach hiéu méi va
dugc su dung phé bién nhu hién nay 1a hoc gia Vuong Hong Sén. Nam 1944, trong
bai viét Les Bleus de Hué a décor Mai Hac dang trén Bulletin de la Société des
études Indochinoises (BSEI), Vuong Hong Sén dung thudt ngit bleus de Hué dé chi
nhitng db sir do ngudi Viét dat lam tai cac 10 sir Trung Hoa, chir khong phai do triéu
dinh dat 1am tai chau Au, c6 nién dai chi yéu trong thé ky XIX .

Hién nay, thudt nglt bleus de Hué dugc cac nha nghién ciru nudc ngoai dung
dé chi nhimg d6 sir Trung Hoa san xuét dé xuat khau sang Viét Nam, bao gbm ca d6
sir ky kiéu cta cac trleu dai: L& - Trinh (¢ Pang Ngoai), chia Nguyén (& Dang
Trong), Tdy Son va triéu Nguyén, 1in db sir Trung Hoa lam phong theo o sir ky
kiéu, san xuat trong khoang thoi gian tir cudi thé ky XVII dén dau thé ky XX. Cac

3 Nhimg dé sir nay sau khi mua vé thuong duge v& thém hoa vin bing men nhiéu mau, nhe lira, & thém lac khoan mang nién
hiéu Minh Mang hay Thigu Trj, rdi nung lai lan tht hai. BTCVCD Hué hién luu giit hai hign vt thujc nhém db sic nay: mét &m
tich (S6 dang ky: BTH 519/Gm 2907) nguyén thily phi men tring, sau dugc v& thém mt b6 hoa héng, dudi day ghi thém dong
lac khoan bing chit Han: m & + = % # & (Minh Mang thdp nhj nién téng hpa) v mot im tra (S6 dang ky: BTH 724/Gm 3445)
men tring v& hoa vin mau vang, vé sau ghi thém dong lac khoan bing chit Han: # i % & & 8 (Thi¢u Tri nguyén nién phung ché)

bing men mau den ¢ bén quai.
Iques porcelaines europé décorées sous Minh Mang”, BAVH, Tome 1/1914, p. 47.

4 L. Dumoutier, “Sur q
5 Y ciia Chochod trong bai nay 4m chi céc dd gém dugc san xuit tai 16 Long Tho.

6 L. Chochod, Hué. La mystérieuse, Paris, 1943, p. 241.

7 Vuong Hong Sén, “Les Bleus de Hué a décor Mai Hac”, BSE/, Tome 19/1944, pp. 57-64.
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further adorned with decorative designs and inscribed on the exterior bottoms of
these pieces the marks pertaining to Minh Mang reign .

L. Dumoutier thought that these pieces were made at the kiln Stoke Upon
Trent in England in the 1780s. King Minh Mang bought them and had them
decorated. Minh Mang’s dynastic titles were added to the base and they were
kept in the palace for royal use’. One detail worth considering is that in this 7-
page article, L. Dumoutier did not use the term bleus des Hué even once, but
when L. Cadiére wrote a summary of L. Dumoutier’s article for Index du BAVH
1914 - 1923, he used the term bleus de Hué to denote porcelains of European
origin which L. Dumoutier had dealt with, but with a meaning quite different
from the phrase bleus de Hué as used by Chochod in 1909.

In 1943, Louis Chochod once again returned to the terms bleus de Hué. In
his book, Hué. La Mystérieuse, published in Paris, Louis Chochod had one whole
chapter dealing with bleus de Hué and porcelains in Annam. Chochod thought that
“there were two kinds of porcelain called ‘bleus de Hué’. First of all, they
referred to porcelains made in the vincinity of Annam’s capital city’ in the period
1802 -1884. And then they also referred to those porcelain pieces made in China
which were brought to Annam through commercial transactions'®.

Scholar Vurong Hong Sén, however, was the person who brought about a new
understanding of the phrase bleus de Hué and made it widely used today. In 1944,
in his article Les Bleus de Hué a décor Mai Hac in Bulletin de la Société des Etudes
Indochinoises (BSEI), Vuong Hong Sén used the phrase bleus de Hué to denote
those porcelain pieces that the Vietnamese ordered from the kilns in China, and not
those ordered from Europe by the Nguyén court, mainly in 19" century’.

Nowadays, bleus de Hué is the name foreign researchers give to porcelains
made in China and exported to Vietnam, including those imported by the Lé - Trinh
court (in the Outer Region), the Nguyén lords court (in the Inner Region), the T4y
Son and Nguyén dynasties, as well as Chinese porcelains imitating DSKK which

3 Later, various designs in multi-coloured glaze were added to these pieces and the mark of Minh Mang’ s reign was inscribed
on the bottom of each piece. These pieces were then fired again. A tea-pot (No. BTH 519/Gm 2907) was now being preserved at
the Hqé Museum of Royal Fine Arts. Originally the tea-pot had a white glaze, a bouguet of roses was subsequently added, with
the Chinese characters: % 4 + = % ¥ % (Painting added in the 12th year of Minh Mang’ s reign) were inscribed on the base.
Under the reign of king Thi¢u Trj (1841 - 1847), the royal households continued to order porcelains without any decoration
from Europe and had decorative designs added to these blanks in Vietnam. There is also a tea-pot with white glaze and yellow
decorations (No. BTH 724/Gm 3445), kept in Hué Royal Antiquities Museum, beside the lug of which are these words in
Chinese characters in black enamel: 1 #% & % & % (Made lo order in the 1st year of Thigu Trj reign).

4L.D ier, “Sur quel Porcelaines Européennes décorées sous Minh Mang”, BAVH, Tome 1/1914, p. 47.

q

5 Chochod propably implied the kiln Long The.
6 L. Chochod, Hué. La Mystérieuse, Paris, 1943, p. 241.
7 Vuong Hong Sén, “Les Bleus de Hué 4 décor Mai Hac", BSE!, Tome 19/1944, pp. 57-64.
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tac gia: Ha Thuc Can®, Loan de Fontbrune®, Philippe Truong'®, Thomas Ulbrich'’,
Nguyén Hai Ng..."* trong cac khéo ctru cita minh déu dung thuat ngir bleus de Hué
véi y nghia trén. Catalogue cia cic hang ban ddu gia d6 ¢é nhu Christie Auction,
Loudemer Ventes, Binoche Ventes, Nagel Auktionen... nhitng mén bleus de Hue
duogc rao ban déu 1a nhimg db st do Trung Hoa san xuit khoang tir nira sau thé ky
XVII dén diu thé ky XX, dé xuét khdu sang Viét Nam", tuyét nhién khong phai 1a
nhimg db sir chiu Au dugc trang tri lai bing men nhiéu mau dudi triéu Minh Mang
nhu cach hiéu cia L. Cadiére trong cudn Index du BAVH 1914 - 1923.

B. THUAT NGU PO SU MEN LAM HUE

Ngudi diu tién dung thudt ngir d6 stk men lam Hué ciing chinh 1a Vuong Hong
Sén trong cac bai viét ciia ong in trén tap chi Bdch khoa thoi dai, tap chi Van héa
nguyét san xuat ban tai Sai Gon va trong bd sach Hiéu cé dac san (gdom 6 cudn) do
tac gia tu xudt ban vao truéc nim 1975. DPac biét, trong cdc ndm 1993 - 1994,
Vuong Hong Sén tiép tuc xuét ban hai cudn sach Khdo vé dé sir c6 men lam Hué va
Khdo vé do sir men lam", trong d6 thuit ngir d6 sit men lam Hué dugc Vuong Hong
Sén dung dé chi nhimg d sir do vua chia, quan lai va dan ching Viét Nam dat lam
tai Trung Hoa tir thoi Lé Trung hung cho dén thoi Nguyén (thé ky XVIII - dau thé
ky XX). Theo t6i, thudt ngir d6 sir men lam Hué 1a do Vuong Hoéng Sén dich tir
thudt ngir bleus de Hué ma ong da dung trong bai viét dau tién Les Bleus de Hué a
décor Mai Hac dang trén BSEI nam 1944. Nguyén Hai Ngé trong mot bai viét dang
trén website http://www.victantique.com ciing chia sé quan diém nay véi toi.

8 Ha Thuc Can, “Bleu de Hue. Chinese Porcelains for the Vietnamse Court”, Arts of 4sia, May-June/1993, pp. 107-120.

9 Loan de Fontbrune, “Les bleus de Hué”, Le Viet Nam de Royaumes, Cercle d’An, Paris, 1995, pp. 39-48.

10 Philippe Truong, “Bleu de Hue”, Vietnamese Ceramics. A Separate Tradition, Chicago, 1997, pp. 396-401.

11 Thomas Ulbrich, “Chineseisches Blau-WeiB-Exportporzellan fir Vietnam”, Tribus, Nr. 47, Dezember 1998, Linden-Museum
Stuttgart Staatliches Museum fir Vétkerkunde, s. 237-283.

12 Nguyén Hai Ngé, http://www.vietantique.com.

13 Christie’s Auction, /mportant Annamese Ceramics. The Piccus Collection, London, Dec./1984; Loudemer Ventes; Collection
Ho Dink, Panis - Drouot, Décembre/1996; Nagel Auktionen, Asiarische Kunts, Stuttgart, Mai, 1998, s.196-200.

14 Truéc nim 1975, Vuong Héng Sén 42 bién soan vi xudl ban sau cudn sich chuyén khao vé db xua va tha chai cd ngoan, goi
12 b) Hiéu c6 ddc san, gdm: Phong luu cii mai (xuét ban nim 1970); Thi xem truyén Tau (1970); Thi choi c6 ngoan (1971);
Khdo vé do sit cé6 Trung Hoa (1971); Cinh Pic Trdn dao luc (1972); Cudn 56 tay ngudi choi ¢ ngoan (1972). Sau nam 1975,
Vuong Héng Sén tiép tuc bién soan va xuét ban cubn Khdo vé dé sir cé men lam Hué (quyén thuong va quyén ha, déng chung
thanh 1 14p) do Nxb TPHCM xuft ban nim 1993 va cudn Khdo vé dé s men lam Hué do Nxb My thuét xudt ban nim 1994.
Vuong Hang Sén dugc nhiéu nhi nghién ciru sau ndy (6n vinh 12 bic tién béi trong linh virc swu t3m va nghién ciru cd val, trong
d6 c6 bSKK.
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were Eroduced during the period from the latter half of 17" century to the beginning
of 20" century.

In thelr research, such authors as Ha Thuc Can®, Loan de Fontbrune’, Philippe
Truong'’, Thomas Ulbrich'', Nguyén Hai Ngo'%... used the term bleus de Hue with
this meaning. In the auction catalogues of Christies, Loudemer Ventes, Binoche
Ventes, Nagel Auktionen... all bleus de Hué objects on offer are made in China and
exported to Vietnam from 17" century to 20" century These are absolutely not
European porcelains with added decorations with multi-coloured enamels in
Vietnam under the Minh Mang reign as L. Cadiére believed (see Index du BAVH
1914 - 1923).

B. THE TECHNICAL TERM PO SU MEN LAM HUE ,

The first person to use the technical phrase do siz men lam Hué was Vuong
Hoéng Sén, too. This technical phrase appeared in his articles for Bach khoa thoi dai,
Van héa nguyét san, published in Saigon, and for the book series Hiéu c6 ddc san
(six volumes) which were published before 1975 by the author himself. In the year
1993 - 1994, Vuong Hong Sén published two more books, Khao vé do st cé men
lam Hué (A Study of Bleus de Hue) and Khdo vé d6 sir men lam (A Study of Cobalt
Blue Underglazed Porcelains)', in which he used the terms dé sir men lam Hué to
denote porcelains which the kmgs, the lords, the mandarins and the common
Vietnamese people had ordered from China from the L& Restoration period to the
Nguyen period (18" century to 20™ century). I think that the phrase d6 sir men lam
Hué is the translation of bleus de Hué which Viong Hong Sén used in his first
article Les Bleus de Hué a décor Mai Hac for BSEI in 1944, Nguyen Hai Ngo,
author of website http:/www.vietantique.com on internet, shares my view.

8 Ha Thuc Can, “Bleu de Hue. Chinese Porcelains for the Vietnamese Court”, Arts of Asia, May-June/1993, pp. 107-120.

9 Loan de Fontbrune, “Les Bleus de Hué", Le Viet Nam de Royaumes, Cercle d’Ant, 1995, Paris, pp. 39-48.

10 Philippe Truong, “Bleu de Hue”, Vietnamese Ceramics. A Separate Tradition, Chicago, 1997, pp. 396-401.

11 Thomas Ulbrich, “Chineseisches Blau-WeiB-Exportporzellan fir Vietnam”, Tribus, Nr. 47, Dezember 1998, Linden-Museum
Stuttgart Staatliches Museum fitr Vélkerkunde, s. 237-283.

12 Nguyén Hai Ngd, http. //www. vietantique.com.
13 Christie’s Auction, /mportant Annamese Ceramics. The Piccus Collection, London, Dec./1984; Loudemer Ventes; Collection

Ho Dinh, Paris - Drouot, Décembre/1996 and Nagel Auktionen, Asiatische Kunis, Stuttgart, Mai, 1998, s. 196-200.

14 Prior to the year 1975, Vuong Hong Sén compiles 6 books on antiques and the pleasure of collecting antiques, which called
Hiéu cé d@c san (Antiquity Lovers’ Special Book). These books are: Phong luu cii moi (Old and New Grand Styles, 1970); Thu
xem truyén Tau (The Pleasure of Reading Chinese Stories, 1970); Thi choi c6 ngoan (The Pleasure of Collecting Antiques,
1971); Khdo vé do sir c6 Trung Hoa (A Study of Old Chinese Porcelains, 1971); Cank Piic Trdn dao luc (Notes on Ceramics in
Jingdezhen, 1972). After 1975, Vuong Héng Sén wrote Khdo vé dé sir c6 men lam Hué (A Study of Bleus de Hué) (2 volumes),
published by HCM City Publishing House, 1993 and Khdo vé do si men lam (A Study of Cobalt Blue Underglazed Porcelains)
was published by My thuat Publishing House, 1994. Many contemporary researchers regard him as the pioneer in the field of
studying and collecting antiques, including PSKK.
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Khéi xudng tir Vuong Hong Sén, thudt ngi do sir men lam Hué dugc dung
rong rai trong gidi suu tam va nghién ciru ¢ vat. Céc tac gia: Trin Thanh Dam"
Truong Cam Vinh'®, Trdn Pinh Son, Pham Hy Tung, Nguyén Ciru S, Nguyen
Quéc Hung, Nguyén Anh Huy... trong céc bai v1et vé cb ngoan ciing déu dung thuat
ngit do sir men lam Hué. Tén dé tai luan vin tot nghiép dai hoc cia téi vao nim
1989, 1a Tim hiéu D6 sir men lam Hué va t6i da dung thudt ngit nay trong cac bai
nghién ciru vé DSKK thoi Nguyén céng bd trén cac tap chi trong nudc trong
khoang thoi gian tir nim 1992 dén nim 1994, trudc khi cong bd bai viét Vé thudt
ngir D6 sir men lam Hué trén tap chi Xwa nay nhim xem xét lai tinh khoa hoc cua
thudt ngir nay'’

C.CAC THUAT NGU KHAC

~ Ngoai thuat ngir bleus de Hué va thudt ngit d6 si- men lam Hué dung rat ph6
bién, nhdém do6 st néi trén con cd mot so tén goi khéc, dugce khdi xudng boi nhiéu
hoc gia trong va ngoai nudc vdi nhiéu cach ly giai khac nhau.

C.1. P6 cham Hué

Day 1a thuat ngir do Truong Cam Vinh ding trong bai viét Choi d6 cé va choi
cé d6 in trén Vin héa nguyét san vao nam 1962'®. S¢ di Truong Cam Vinh goi
DSKK la @6 cham Hué vi hinh trang tri trén nhitng d6 st nay duoc vé bang mau
lam va gi6i swu tim cb ngoan lic biy gid goi mau lam nay 14 mau cham hay mau
xanh cham.

C.2. Pé sir Hué

Thuﬁt ngir nay do Nguyén Phi Hoanh dura ra trong cudn Lich sit My thuat Viét
Nam" va dugc dung aé dat tén cho mdt myc trong Chuong VII, ban vé nhimg
DSKK dudi triéu Nguyén®.

C.3. Les bleus chinois trouvés a Hué

Thuét nglt ndy do Vuong Héng Séq dra ra trong bo sach Khdo vé do sir cé
men lam Hué, xuat ban nam 1993. Sau nhi€u ndm sir dung hai thuat ngir: bleus de

15 Trén Thanh Dam, “Am chén va db xwa”, Van hoa nguyét san, S5 52/1960, ir. 52.

16 Truong Cam Vinh, “Choi dé b va choi cb 48, Van héa nguyét san, Sé 73/1962, ir. 880-896.

17 Trin Dic Anh Som, “Vé thuit ngir d6 sir men lam Hué”, Xua nay, Sé 6(07)1994, tr. 16-17.

18 Truong Cam Vinh, “Bai d2 dan”, tr. 880-896.

19 Cuén sach nay xuit ban I4n diu tién vao nam 1970, tya la Lick sir My thugt Vigt Nam, do Nxb KHXH xuél ban. Nam 1984,
sach dugc t4i ban bai Nxb TPHCM tya sach dugc dbi 1a My thugr Viét Nam.

20 Nguyén Phi Hoanh, Lich su M thugt Viét Nam, Nxb KHXH, Ha Ngi, 1970, tr. 130-132.
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Coined by Vuong Héng Sén, the phrase D6 sir men lam Hué has become
popular among antique collectors and researchers. Such authors as Tran Thanh
Pam'®’, Truong Cam Vinh'®, Trin Pinh Son, Pham Hy Tung, Nguyén Ciru Sa,
Nguyén Qubc Hing, Nguyén Anh Huy... also use this phrase in their writings about
antiques. The title of my university graduation thesis in 1989 was Tim hiéu D6 sir
men lam Hué (A Study of D6 sir men lam Hué), and I also used this technical term
in my research papers about PSKK during the Nguyén period, which appeared in
the local press from 1992 to 1994. Later, in my article Vé thudt ngit D6 sir men lam
Hué (About the Technical Term D6 sir men lam Hué), printed in Xwa nay magazine,
I re-considered the scientific reliability of this phrase'’.

C. OTHER TECHNICAL TERMS . )
Besides the two technical terms bleus de Hué and do sir men lam Hué, which

are widely used, other names suggested by local and foreign scholars with various
interpretations have been given to this group of porcelains.

C.1. Pé cham Hué (Indigo Porcelains of Hué)

This technical phrase was used by Truong Cam Vinh in his article Choi do cé
va choi ¢é do (Collecting Antiques and Collecting Ancient Paintings), printed in
Vén héa nguyét san in 1962'%. He called DPSKK d6 cham Hué simply because the
decorations on them were painted in cobalt blue colour and the antique collectors at
the time called this cobalt blue colour cham or mau xanh cham (Indigo Blue).

C.2. Dé sit Hué (Porcelains of Hué)

Nguyén Phi Hoanh used this ghrasc in his book Lich sir My thudt Viét Nam
(History of Vietnamese Fine Arts)"” to name an item in Chapter VII, which dealt
with the DSKK in the Nguyén period®®.

C.3. Les Bleus chinois trouvé a Hué (Chinese Blue and White Porcelains
found in Hué)

This phrase was suggested by Vuong Hong Sén in his book Khdo vé dé st
men lam Hué (Study of Bleus de Hué), published in 1993. After so many years
using the two technical phrases bleus de Hué and dé sir men lam Hué, Vuong Hong

15 Trin Thanh Dam, “Am chén va dd xua™ (Tea-sets and the Antiques), ¥dn héa nguyét san periodical, No. 52/1960, p. 52.
16 Truong Cam Vinh, “Choi dd ¢b va chai ¢b d6” (Collecting Antiques and Collecting Ancient Paintings), Vin hda nguyét san
periodical, No. 73/1962, pp. 880-896.

17 Trin Dic Anh Son, “Vé thuat ngit PG st men lam Hué" (About the Technical Term D6 sz men lam Hué), Xwa nay
magazine, No. 6(07)1994, pp. 16-17. ’

18 Truong Cam Vinh, “Ibid.”, pp. 880-896.

19 This book was first published in 1970 with the title Lich sir My thugt Viét Nam (History of Vietnamese Fine Aris), by the
KHXH Publishing House. It was republished in 1984 by HCM City Publishing House, with the new title My thudt Vi¢t Nam
(Vietnamese Fine Arts).

20 Nguyén Phi Hoanh, Lich str My thudt Viét Nam (History of Vietnamese Fine Arts), published by KHXH Publishing House,

Hanoi, 1970, pp. 130-132.
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Hué va d6 sir men lam Hué, Vuong Hong Sén da nhan thiy nhimg bat c4p trong cic
thudt ngir nay nén dua ra thut ngit méi la les bleus chinois trouvés a Hué (dd st
Trung Hoa v& lam tim thdy & Hué). Ong viét: “Thud nay, danh tir les bleus de Hué
la sai. Nén ndi les bleus chinois trouvés a Hué, hay ré hon nita la les bleus
fabriqués en Chine, notamment a King-to-ichen, spécialement pour la Cour de Hué
(nhimg 6 sir v& lam lam & Trung Hoa, nhét la tai Canh Puc Tran, duoc ché tao dic
biét cho trleu dinh Hué - TDAS). Nguoi Phdp trude ddy vi lwoi va muén cho gon
nén goi tdt lam vy, khién hoan cdu déu lam va ta ciing hiéu sai luon™'.

C.4. Dé sir men tring vé lam

Nam 1993, Bdo tang Cé var Hué, nay 1a Bdo tang Cé vt Cung dinh Hué
(BTCVCD Hue) tién hanh kiém ké kho db su. Ngoal nhimg chuyén vién cua bao
tang, Hoi dong kiém ké con moi hai chuyén gia vé gbm sir la Nguyén Quéc Hung
(Cuc Bao tén Bao tang) va Nguyén Dinh Chién (Bao tang Lich st Viét Nam) tham
gia voi tu cach c6 van chuyén moén. Khi khao td nhimg DSKK thai Nguyen
Nguyen Québc Hing va Nguyén Dinh Chién da dung thut ngit dé sir men trdng vé
lam dé ghi vao muc Tén hién vt trong hé so khdo ta. Thuat ngir nay da tr¢ thanh
tén dang ky chinh thirc cho nhimg d6 si xanh tréng né6i chung, trong d6 c6 nhimg
DSKK thoi Nguyén, hién dang luu giit trong BTCVCP Hué. Sau kiém ké, Nguyén
Quéc Hing c6 cong b hai bai viét vé DSKK thoi Nguyen trong tap chi Nghién ciru
van hoa nghé thugr™ va trong Hgi nghi khoa hoc vé nha Nguyén ldn 11, t6 chirc tai
Thanh phé Hb Chi Minh (TPHCM) vao thang 12- 1994%, Tuy nhién, trong ca hai
bai viét nay, Nguyén Qubc Hung déu sir dung thudt ngit dé sir men lam Hué thay vi
d6 sir men trdng vé lam nhu da ding trong cac hd so khao ta hién vat trude day.

C.5. Do sir ngu dung va quan dung thoi Lé - Nguyén

Tran Dinh Son di dua ra thujt ngit ndy vao nam 1994, trong bai viét D6 sir
ngw dung va quan dung thoi Lé - Nguyén, in trén tap chi Song Huwong. Quan diém
cua Tran Pinh Son khi dua ra thuat ngif trén la nhim tranh nhitng ng$ nhén do thuat
ngit bleus de Hué mang lai, “cho do la loai d6 sir duoc san xudt tai Hué dudi triéu
Nguyén, hodc twéng lam tat ca déu do cdc vua triéu Nguyén ddt lam tai cdc 1o sir
Trung Quéc” ma cho ring “cé logi do cdc chiia Trinh, chiia Nguyén dgt lam dudi
thoi Lé Trung hung "

21 Vuong Héng Sén, Khdo vé d6 sir c6 men lam Hué (Quyén thugng va quyén ha), Nxb TPHCM, 1993, tr. 11.

22 Nguyén Quéc Hung, “Gép ban vé Db sir men lam Hué”, Nghién ciu Van héa Nghé thudt , S6 3/1993, tr. 37-43.

23 Nguyén Quéc Hing, P& sit men lam Hué. M{L nét vin héa Nguyén”, Nhing vdn dé van héa xd hoi thoi Nguyén, Nxb
KHXH, Ha Ngi, 1995, ir. 47.

24 Trén Pinh Son, “Dd str ngy dung va quan dyng théi Lé-Nguyén: Nhimg diém cin luu y”, Séng Huong, S6 7/1994, tr. 76-78.
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Sén came to realize their limitations and thought of the new technical phrase Les
bleus chinois trouvés & Hué (Chinese Blue and White Pocerlains found in Hué). He
wrote, “nowadays, it is wrong to use the terms ‘les bleus des Hué'. We should say
‘les bleus chinois trouvés @ Hué', or to be more exact, ‘les bleus fabriqués en
Chine, notamment a King-to-tchen, spécialement pour la cour de Hué'. Formerly,
because of laziness, the French used the abbreviated phrase, which has caused a
universal misunderstanding ™',

C.4. Db sir men trdng vé lam (White Underglazed Porcelains with Blue Designs)

In 1993, Béo tang Cb vét Hué (Hué Museum of Antiques), now Bao tang C
vit Cung dinh Hué (Hué Royal Antiquities Museum), inventoried the contents of
the ceramics store-house. Besides specialists from the museum, two outside
ceramics experts were invited to join the inventory board: one was Nguyén Québc
Hung (from the Department of Conservation and Museology); the other was
Nguyén Dinh Chién (from National Museum of Vietnamese History). Under the
column for the names of the objects in their inventory files, these two experts listed
DPSKK of Nguyén period as do sir men tring vé lam (White Glazed Porcelains with
Underglaze Blue Designs). This technical phrase became the official name for the
blue and white porcelains in general, including the objects of the PSKK of the
Nguyén period now being preserved in Hué Royal Antiquities Museum. After the
inventory, Nguyén Quéc Hung had two articles on the DSKK of Nguyén period,;
one was printed in the Nghién ciru Vin héa Nghé thugt periodical®®, and the other
was read at the second scientific conference on Nguyen dynasty in HCM City, Dec.
1994%, In these two pieces, however, Nguyén Quéc Hung used the phrase do sir
men lam Hué instead of d si men trdng vé lam which he had used elsewhere.

C.5. Do sir ngu dung va quan dung théi Lé - Nguyén (Porcelains used by
the King and Porcelain used by the Mandarins during the Lé - Nguyén Period)

Tran Pinh Son put forward this technical phrase in 1994 in his article for Séng
Huong periodical, D6 sit ngu dung va quan dung thoi Lé - Nguyén. In introducing
this phrase the author aims to avoid possible misunderstanding by the reader of the
phrase bleus de Hué as it may be thought that those porcelains were made in Hué
under the Nguyén dynasty. It may also be misunderstood that those porcelains were
ordered by the Nguyén kings from Kilns in China, as there were also certain types of

21 Vuong Hong Sén, Khdo vé do sit cé men lam Hué (Study of Bleus de Hué), 2 volumes, published by HCM City Publishing
House, 1993, p. 11.

22 Nguyén Quéc Hung, “Gép ban vé D4 sit men Jam Hué” (Comments on D& sit men lam Hué), Nghién ciru Van héa Nghé
thudt periodical, No. 3/1993, pp. 3743.

23 Nguyén Quéc Hing, “Bd sir men lam Hué. Mét nét van héa Nguyén” (DE‘) sir men lam Hué. A Nguyén Cultural Feature),
Nhitng vdn dé van héa xd hgi thoi Nguyén (Cultural and Social Problems of Nguyén Period), published by KHXH Publishing
House, Hanoi, 1995, p. 47.
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C.6. Do sir ky kiéu ciia triéu Nguyén

Thuit ngu‘ nay cing do Trin Pinh Son dua ra vao ndm 1994 trong bai viét D6
st ky kiéu cua triéu Nguyén (1802 - 1 945), dang trén tap chi Nguyét san van hoa.
Téc gia giai thich vigc ﬁua ra thuat ngr a6 st ky kiéu cua triéu Ngu gzen la vi thuét
ngit d6 sir men lam Hué “c6 phan thiéu chinh xdc va dé bi ngé nhdn”

C.7. Gom men xanh tring cia triéu Nguyén

Pay 1a cach ding tir cta cac tac gia Pang Van Thing va Nguyén Viét Trung
trong bai tham ludn tai Hoi nghj khoa hoc vé triéu Nguyén lan II t6 chirc tai
TPHCM vao thang 12- 19942 khi dé cép nhém db sir dic biét nay. Vi thé, tuy trong
suot bai tham ludn, cac tac gia noi trén déu ding cum tir d’o goém xanh trang cua
triéu Nguyen aé gidi thiéu nhom hién vat s ky kiéu cua tridu Nguyén tai Bdo tang
Lich stz Viét Nam Thanh phé H6 Chi Minh (BTLSVNTPHCM), nhung dén phéan két
thi ho lai “tam dung khai niém g6m lam Hué”, cho ring do la nhimg b “gém lam
theo mdu cho triéu Nguyen va “chi la mgt trong nhitng swu tdp gom xanh cobalt
ding dé xudt khéu cua Trung Quéc”’.

C.8. Gém lam Hué

Thudt ngir nay do Thanh Hoa sir dung trong bai Nhitng hién vdt goém lam Hué
co ky hiéu chit Nhat tai BTLSVNTPHCM, in trén tap chi Khdo cé hoc vao nim
1994%%. Bai nay gi6i thiéu nhimg DSKK c6 hiéu dé 8 (Nhdt) tai BILSVNTPHCM.
Trong phén 16n bai viét tac gia goi nhimg b sir nay 1a gém lam Hué, song ciing c6
lic goi 1a d6 gom men lam Hué.

C.9. Do sir diic ché

Nguyén Anh Huy dua ra thudt ngir nay vao nam 1996, trong bai viét Cach hiéu
cdc thudt ngit cia mét chung loai sir dic biét dang trén tap chi Khdo cé hoc vao
nam 1996°° va nhic lai trong bai Bleus de Hué: trd lai tén cho em™ in trong tip Do
siz men lam Hué. Nhitng trao déi hoc thudt. Vé 1y do dua ra thuét ngir nay, Nguyén

25 Trén Dinh Son, “Dé st ky kiéu cua triéu Nguyén (1802 - 1945)", Nguyét san vén héa, S6 7/1994, tr. 30-31.

26 Dang Vin Thing vi Nguyén Viét Trung, “V& mdt s6 hién vét gém ¢6 ky hiéu thudc cic vua triéu Nguyn”, Nhitng vdn dé
van hoéa xd héi thei Nguyén, Nxb KHXH, Ha Noi, 1995, tr. 198-205.

27 Diing Vin Thing va Nguyén Viét Trung, “Bai d2 din”, tr. 205.

28 Thanh Hoa, “Nhimg hién v4t gém lam Hué cé ky hiéu chix Nhat tai BTLSVNTPHCM?”, Khdo c6 hoc, S6 1/1994, tr. 65-69.
29 Nguyén Anh Huy, “Céch hiéu cac thuft ngit ciia mét chung loai sir dic bigt”, Khao cé hoc, S6 3/1996, ir. 74-78.

30 Nguyén Anh Huy, “Bleu de Hué: Tra lai tén cho em”, D6 st men lam Hué. Nhitng trao d6i hoc thugt, Nxb Thuin Héa, Hué,
tr. 109-113.
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porcelezljn ordered by the Trinh Lords and the Nguyén Lords in the Lé Restoration
period™.

C.6. D6 sir ky kiéu ciia triéu Nguyén (Ordered Patterned Porcelains under
Nguyén Dynasty)

This technical phrase was also put forward by Tran Pinh Son in 1994 in his
article Dé si ky kiéu cia triéu Nguyén (1802 - 1945) which was printed in Nguyét
san vdn hoa periodical. The author explained that the technical phrase d6 sir men
lam Hué was somewhat inaccurate and liable to cause misunderstanding®.

C.7. Gém men xanh tring ciia triéu Nguyén (Ceramics with Blue and White
Glaze of Nguyén Dynasty)

This is the technical phrase Dang Vin Thing and Nguyén Viét Trung used for
this special group of porcelains in their reports at the second scientific conference
on Nguyén dynasty in HCM City, December 1994, Throughout their reports the
two authors used the phrase d6 gém xanh trdng cia triéu Nguyén (Blue and White
Ceramics of Nguyén Dynasty) to denote the DSKK of the Nguyén dynasty
preserved at HCM City Museum of Vietnamese History, but in the closing part they

“temporarily used the phrase gém lam Hué"” (Cobalt Blue Ceramics of Hué), with
the thought that “they were simply patterned ceramics made to orders for Nguyén
dynasty and were one of the many cobalt blue ceramics the Chinese exported to
other countries”*’

C.8. Gom lam Hué (Cobalt Blue Ceramics of Hué)

Thanh Hoa used this phrase in her paper Nhitng hién vdt gom lam Hué c6 ky
hi¢u chit Nhat tai BTLSVNTPHCM (Cobalt Blue Porcelains of Hué having the Mark
B (the Sun) at HCM City Museum of Vietnamese History), printed in Khdo ¢6 hoc
periodical in 1994%%. This article presents the DSKK having the mark € (the Sun)
on them, which are preserved at HCM City Museum of Vietnamese History. In her
article, the author regarded these ceramic pieces as gé'm lam Hué (Cobalt Blue
Ceramics of Hué), but sometimes she switched to d6 gém men lam Hué (Ceramics

with Cobalt Blue Glaze of Hué).

24 Trén Dinh Son, “P4 sir ngy dyng va quan dyng théi L& - Nguyén: Nhimg diém cén luu y” (Porcelains used by the Royals and
Mandarins during L& - Nguy&n Period: Some Points Worth Considering), Song Huong periodical, No. 7/1994, pp. 76-78.

25 Trin Pinh Son, “Dé sir ky kiéu cua triéu Nguyén (1802 - 1945)" (DSKK of Nguyén Dynasty 1802 - 1945), Nguyét san vén
hoa periodical, No. 7/1994, pp. 30-31.

26 Pang Vin Thing and Nguyén Viét Trung, “Vé mt sd hi¢n vit gém c6 ky higu thudc cdc vua triéu Nguydn” (On Some
Objects having the Marks belonging to the Nguyén Kings), Nhizng vdn dé vén héa xé hgi thoi Nguyén (Cultural and Social
Problems of Nguyén Period), published by KHXH Publishing House, Hanoi, 1995, pp. 198-205.

27 Dang Vin Théng and Nguyén Viét Trung, “Ibid.”, p. 205.
28 Thanh Hoa, “Nhimng hién vt gdm lam Hué c6 ky hiéu chir Nhat tai BTLSVNTPHCM” (The Cobalt Blue Porcelains of Hué

having the Mark & (the Sun) at HCM City Museum of Vietnamese History), Khdo ¢6 hoc periodical, No. 1/1994, pp. 65-69.
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Anh Huy cho ring tat ca cac thudt ngir timg duoc sur dung dé chi nhimg a6 su do
ngudi Viét Nam dat miu cho ngudi Trung Quéc lam tir thoi Lé mat dén thoi
Nguyén déu khong thé hién hét cac dic didm cua “ching logi doé si duoc ché tao
ddc biét nay”', ma theo tac gia, chung “hodn toan khic hin so véi cdc ching loai
sur khdc, ching dwoc lam riéng cho Viét Nam chir khong phai la hang cho nhu do
xudt khdu sang chau Au. Vi thé nén goi chung la dé sir ddc ché ™.

C.10. Pé lam Hué

Thuit ngit ndy do Nguyén Dinh Chién st dung trong bai viét gidi thiéu vé
DSKK thoi Nguyen dang trén bédo Khoa hoc va doi song. Tac gia cho rang: “Ddy
la mot dong do si c6 dac dtem chung la mau sdc men vé mau xanh Hoéi goc coball,
néi dudi I6p men phit mau tring bong dnh xanh nhi goi lién tuomg dén mau xanh
lo Hué. Nhitng dé sir nay dwoc triéu dinh Hué dct lam tai mot sé 16 sir néi tiéng o
Giang Tay (Trung Quéc) ké tir dau thé ky XIX dén dau thé ky XX .

C.11. Nhitng y kién khdc

- Trong khi nhiéu nha nghién ciru c¢b céng tim kiém nhimg thudt ngir khac
nhim thay thé thuét ngir bleus de Hué va thuit ngir d6 sir men lam Hué, vbn bi coi
1a thiéu chinh x4c, d& gay ngd nhén thi Hy Bach (tirc Pham Hy Tung) trong bai viét
dang trén tap chi Séng Huwong vao nam 1995, chi tnrong nén dung thuat nglr bleu
de Hué (Hy Bach viét 1a bleu de Hué chir khong phai 12 bleus de Hué)*. Ly do dé
Hy Bach muén gitt nguyén thudt ngit bleu de Hué dé goi tén nhém do sir dac biét
nay la vi tac gia cho ring day 1a mdt “thudt ngit - danh tir riéng, khong nén dich ra
tieng Viét, cho du dich la ‘mau xanh lam Hue hay ‘d6 sir men lam Hué’ déu khéng
dung”” Hy Bach cung cho rang “tic ‘Hué’ trong thudt ngit ‘bleu de Hué’ khong
phai d@é chi xit Hué ndi riéng ma né con dai dién cho Annam, tirc la dai dién cho
toan thé nude ta lic d6". Tir suy nghi nhu thé Hy Béch cho la khong nén nhoc

cdng tim mdt thudt ngir méi ma cir dung thuét ngir bleu de Hué la du’’,

31 Nguyén Anh Huy, “Cach hiéu c4c thufit ngi¥ cia mét chiing loai sit d3c biét”, Khdo cd hoc, S6 3/1996, tr. 78.
32 Nguyén Anh Huy, “Bai da din”, tr. 78.

33 Nguyn Dinh Chién, “Tan man vé d6 lam Hué", Khoa hoc va doi séng, Tét Pinh Stru (1997), tr. 33.

34 Hy Béch, “Bleu de Hué - Tai sao?”, Song Huong, sé 2/1995, tr. 89-93.

35 Hy Béch, “Bai d2 din”, tr. 92.

36 Hy Bach, “Bai da dan”, tr. 92.

37 Hy B4ch, “Bai da din”, 1r. 93.
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C.9. Pé sir diic ché (Specmlly-made Porcelains)
Nguyén Anh Huy used this phrase in his article Cdch hiéu cdc thudt ngit cia

mot chung logi sir ddc biét (Interpretatlon of the Terminology used for a Special
Kind of Porcelains), printed in Khao co hoc periodical in 1996 and used it again in
Bleus de Hué: trd lai tén cho em’ (Bleus de Hué: Give Me Back My Name),
printed in the book D6 sir men lam Hué: Nhitng trao déi hoc thugt (D6 st men lam
Hué: Some Academic Exchanges). Nguyén Anh Huy thought that all the technical
terms so far used to denote the porcelains which the Vietnamese ordered from
China from the last relgn of the Lé& dynasty to the Nguyén dynasty did not reveal all
the characteristics of “‘this group of specially-made porcelains 3 The author
thought that “they were totally different from any other kind and they were made
particularly for the Vietnamese and not for export to Ei urope Therefore they should
be called ‘D6 sir ddc ché’ (Specially-made Porcelams)

C.10. Dé lam Hué (Blue Wares of Hué)

Nguyén Pinh Chién used this technical terminology in an article about the
DSKK under the Nguyén dynasty, which was printed in Khoa hoc va doi séng
newspaper. The author maintained that “this is a group of porcelains whose
common feature is cobalt blue decorations under a shiny white glaze which reminds
us of the blue colour of Hué. These porcelains were ordered by the court of Hué
Jfrom a number of well-known kilns in ngdezhen (China) from the beginning of 19"
century to the beginning of 20" century

C.11. Other opinions

- While several researchers were trymg to find appropriate technical terms to
replace the phrases bleus de Hué and dé sir men lam Hué, which were regarded as
inaccurate and liable to cause misunderstanding, Hy Bach (alias Pham Hy Tung), in
an article printed in Séng Hwong periodical in 1995, held the view that the phrase
bleu de Hué should be not be discarded (Hy Bach wrote bleu de Hué, not bleus de
Hué)*®. He thought that the phrase was “a proper name and should not be
translated into Vietnamese . Furthermore, he said, “the translations 'mau xanh

29 Nguyén Anh Huy, “Céch hiéu cac thujt nglr cia mét ching loai st dic biét” (Interpretation of the Terminology of a Special
Kind of Porcelains), Khdo cé hpc magazine, No. 3/1996, pp. 74-78.

30 Nguyén Anh Huy, “Bleu de Hué: Tra lai tén cho em” (Bleu de Hué: Give Me Back My Name), D6 sir men lam Hué. Nhimg
trao déi hoc thugt (D6 sit men lam Hué. Some Academic Exchanges), published by Thusn Héa Publishing House, Hué, pp. 109-
113.

31 Nguyén Anh Huy, “Ibid.”, p. 78.

32 Nguyén Anh Huy, “Ibid.”, p. 78.

33 Nguyén Dinh Chién, “Tin man vé d6 lam Hué” (Errant Thoughts on Cobalt Blue Porcelains of Hué), Khoa hoc va ddi song
newspaper, Xuin Dinh Siru (1997), p. 33.

34 Hy Bich, “Bleu de Hué - Tai sao?” (Bleu de Hué - Why?), Séng Huong periodical, No. 2/1995, pp. 89-93.

35 Hy Béach, “Ibid.”, p. 92.
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- Nha nghién ctru Philippe Truong, qua céc bai viét cong bd nam 1997 va nam
1999, cho rang nén chia PSKK thanh hai nhom: bleu Trinh (cho nhom DSKK thoi
Lé - Trinh)*® va bleus de Hué (cho nhém PSKK thoi Nguyén)*’.

- Trén Dinh Son cho rang chi nén ding thudt ngit 6 siz men lam Hué dé chi
riéng nhém db st dugc dat riéng cho cic vua quan nha Nguyén, hodc db sir co cac
bai tho va phong canh vé Hué, khong bao gdm cac dé sir do din gian dit lam, hay
dd san xuét hang loat d& xuét khiu sang Viét Nam cho du n6 cé mang céc “tiéu chi
Viét” trong hoa vin, kiéu dang hay c6 dé tho chit Ném*.

D. THUAT NGU PO SU KY KIEU

La mot trong nhitmg ngudi nghién ciru vé nhém d6 st dac biét nay, t6i nhan
thdy cac thudt ngir do cic tac gia tién bdi dua ra nhu bleus de Hué hay do sit men
lam Hué \a khéng chinh xdc, dé gdy ra ngé nhdn nhu nha nghién ciru Trin Dinh
Son nhén dinh. Tuy nhién, cac thuit ngir do cic nha nghién ciru dua ra vé sau ma
t6i d4 dan trén day van c6 chd mo hd, dé gay tranh cii, vi nhimg ly do sau day:

* Goi 1a db sir men lam Hué, thi d& gy ra hiéu 1dm ring d6 1 nhimg 46 st
lam tai Hué (ma Louis Chochod d ngd nhén trong cudén Hué. La Mystérieuse). Va
lai, DSKK khéng chi duoc trang tri mau lam ma con duoc trang tri bing men nhiéu
mau (DSKK triéu Khai Dinh 1a mét vi du); ciing nhu khéng chi triéu Nguyén & Hué
dat 1am d6 sir tai Trung Hoa, ma trudc d6 tridu dinh Lé - Trinh (& Pang Ngoai) va
céc chia Nguyén (& Dang Trong) ciing dat lam db sir.

* Goi la d6 sir men (rang vé lam hay dé gém lam Hué, chi dé cdp ndi dung vit
chit, nhung khong néi rd xuat x va phuong thirc ra doi cua hién vat, trong khi, day
méi 1a diéu quan trong béc nhét. Mat khac, gioi chuyén moén da phan biét rd rang
giita d6 sir voi d6 gém va DSKK 16 rang la do si, chir khong phai la dé gom.

* Goti 13 d6 si ngw dung va quan dung thoi Lé - Nguyen chi ra dugc thoi dlem
ra doi va chi nhan sir dung nhém db s nay nhung khéng thé hi¢n dugc ngudn gbc
va phuong thuc ra doi cua loai hi¢n vat nay. Hon nira, nhém db st nay khong chi
dugc vua quan triéu Lé - Trinh va triéu Nguyén dit lam, ma con c6 nhiéu mén dd
do thuong dan dit lam; khéng chi cé dd ngu dung va quan dung, ma con c6 ca db
ddn dung.

* Goi la bleu Trinh dé phan biét bleus de Hué, theo t6i 1a khong 6n. Hué la dia
danh, Trinh 14 nhan danh (trong truong hop nay né da tré thanh khai niém chi thai

38 Philippe Truong, Les bleu Trinh (XVille siécle), Paris, 1999.
39 Philippe Truong, “Bleu de Hue", Vietnamese Ceramics. A Separate Tradition, Chicago, 1997, pp. 396-401.
40 Tran Binh Son, “D4 sir ky kiéu cua triéu Nguyén (1802-1945)", Nguyér san vdn héa, S& 7/1994, tr. 30-31.
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lam Hué’ or ‘dé sir men lam Hué’ were not accurate. Hy Bach added that “the word
Hué in the phrase ‘bleu de Hué’ doesn’t simply refer to Hué as a city alone but, in
fact, it represents Annam, that is, it stands for our country as a whole at that
time””®. Hence he thought that it was not necessary tr;'mg to find new terminology;
it was enough to use the technical phrase bleu de Hué’

- Philippe Truong, a French researcher, in two papers printed in 1997 and
1998, stated that these porcelains should be divided into two kinds: bleu Trinh*® (for
the group of PSKK under the L& - Trinh period) and bleus de Hué*® (for the group
of DSKK under the Nguyén period).

- Trén Dinh Son is of the view that we should use the term do siz men lam Hué
for only the group of porcelains ordered for the Nguyén royals and mandarins, or
for the porcelains bearing inscriptions of poems and landscapes of Hué, excluding
those ordered by the common people or the mass-produced porcelains exported to
Vietnam, although they had the “Vietnamese criteria” in adorments or shapes, and
inscribed with poems written in Ném characters*’

D. THE TECHNICAL TERM PO SU KY KIEU

As a researcher of this particular family of porcelain, I realize that all the
technical terms so far in use, such as bleus de Hué or dé sir men lam Hué, are far
from being accurate. They are even liable to misconstruing as reseacher Tran Dinh
Son once said. New terminologies suggested by reseachers which I have listed
above, are, however, still controversial.

* The technical term dé sit men lam Hué is likely to make us think that the
porcelains were made in Hué (Louis Chochod committed this mistake in the book
Hué - La Mystérieuse). Moreover, DPSKK were decorated not only with Cobalt blue
colour but also with multi-coloured glaze (BSKK of Khai Dinh reign for example).
Furthermore, not only the Nguyén court in Hué ordered porcelains from China, but
the Lé - Trinh court (in the Outer Region) and the Nguyén lords court (in the Inner
Region) did the same as well.

* The technical terms dé sir men trdang vé lam or d6 gom lam Hué indicate
only the material of the antique object but not its origin or how it was made, which
is most important. Besides, the specialist circle has clearly distinguished between do
si (porcelain) and d6 gém (ceramic). Hence DSKK is obviously d6 si (porcelain)

and not d6 gém (ceramic).

36 Hy Béch, "Ibid.”, p. 92.

37 Hy Bach, “Ibid.”, p. 92.

38 Philippe Truong, Les bleu Trinh (XVille siécle), Paris, 1999.

39 Philippe Truong, “Bleu de Hue", Vietnamese Ceramics. A Separate Tradition, Chicago, 1997, pp. 396-401.

40 Trén Dinh Som, “Db sir ky kiéu cua triéu Nguyén (1802 - 1945)" (DSKK of the Nguyén Dynasly), Nguyét san vin héa
periodical, No. 7/1994, pp. 30-31.
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gian, giai doan’ 1545 - 1~788, tur ll.'l’C Trinb Kiém tham chinh dén luc Trinh Béng diét
vong). Theo 16i suy dién trén, néu muodn dua ra khai niém méi dé phin biét véi
bleus de Hué, sao khong 1a bleus de Thang Long, ma lai la bleu Trinh.

Sau qua trinh nghién ciru, t6i nhan thdy nhimg thuit ngit do céc tac gia tién bdi
dua ra nhu bleus de Hué hay dé sir men lam Hué, 1an cac thuat ngit méi sau nay déu
¢6 nhitng han ché nhét dinh. Vi thé, t6i manh dan s dung thuéat ngit dé sir ky kiéu
(PSKK) dé goi tén nhém db sur nay va tiry theo nién dai ky kidu dd so ma thuét ngir
nay cé thém cac dinh ngit chi thoi gian di kem, nhu:

- D6 sit ky kiéu thoi Lé - Trinh: chi nhitng d6 sir do Trung Hoa lam theo yéu
cau va mau ma do tricu dinh L& - Trinh & Dang Ngoai dat lam tir nura sau thé ky
XVII dén cudi thé ky XVIII.

- Do sir - ky kiéu thoi chia Nguyén: chi nhimng do st do Trung Hoa lam theo
yéu cdu va miu mi do cac vi chua Nguyen ¢ Dang Trong, tiéu biéu la chia Nguyén
Phtic Chu, dat lam tir cudi thé ky XVII dén déu thé ky XVIII.

- D6 sit ky kiéu thoi Tdy Son: chi nhimg do st dugc dé tho Nom, duoc dat lam
tai Trung Hoa vao cudi the ky XVIII, duge nhi€u nha khao ciru cho la BDSKK theoi
Tay Son.

- D6 st ky kiéu thoi Nguyén: chi nhimg db st do Trung Hoa lam theo yéu cau
vé miu ma do ngudi Viét dat hang tir nim 1804 dén nam 1925, dudi cac triéu vua
Gia Long, Minh Mang, Thiéu Tri, Ty Dtc va Khai Dinh.

Thuét ngir dé sir ky kiéu duoc dat ra dua trén cac tiéu chi sau:

* D6 sir: Vi dbi tugng dang xem xét la do sif chir khong phai dé gém, do thanh
phin kaolin ¢6 trong xwong sit véi ham lugng cao va sy nong chay cua xuong su
chimg t6 nhiét do nung da vuot qua 1300°C, 14 nhiét do dé tao ra san phim d6 sir
theo dung nghia cua tir nay.

* Ky kiéu: Nghia 1a giri mdu cho céc 16 gbm st Trung Hoa lam theo yéu ciu
cuia nguoi dat hang (la vua, quan va thucmg dan Viét Nam tir théi Lé Trung hung
dén thoi Nguyén). Tdi da can cir vao cac ddc diém dudi ddy dé khang dinh nhimg
db st nay dugc san xut theo phuong thirc &y kiéu (giri mau):

- Nhimg db sir nay di dugc san xuét tai Trung Qudc, nhung mang cdc “tiéu
chi Viét” nhu:

+ Hinh trang tri trén d6 sir miéu ta c4c dia danh Viét Nam nhu: nui Hai
Van, nui Tam Thai, nii Thiy Van, chg Thuan Héa, chia Thién Mu...;
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* The technical terms do sir ngw dung va quan dung thoi Lé - Nguyén tells us
the time of production and the owners of this group of porcelains but it does not
give us any suggestion as to where they were made and how they were made.
Besides, this group of porcelains was ordeicd not only by the royals and the
mandarins of the Lé - Trinh court and the Nguyén court but also by a lot of
merchants as well. There were items for the royals’ and the mandarins’ use, and
others for the common people.

* Using the technical terms bleu Trinh to make it different from bleus de Hué
is, I think, obviously inappropriate. Hué is a place name and Trinh is a personal
name (in this case it has become a time concept indicating the period from 1545 to
1788, that is from the time when Lord Trinh Kiém started his political career to the
time when Lord Trinh Bdng met his end). To distinguish bleus de Hué, why don’t
we use bleus de Thang Long instead of bleu Trinh?

Having spent some time researching on this subject, I realize the respective
limitations of all the technical terms so far in use such as bleus de Hué, d6 sir men
lam Hué and also the newly coined technical phrases. For this reason I suggest the
the technical terms d6 si ky kiéu (DSKK: Ordered Patterned Porcelains) with a date
phrase added to it when necessary, for example:

- D6 sit ky kiéu thoi Lé - Trinh (DSKK during the Lé - Trinh period): This
term denotes porcelains ordered from China with styles and patterns fixed by Lé -
Trinh court in the Outer Region from the later half of 17" century to the end of 18"
century.

- Do sir ky kiéu thoi chia Nguyén (DSKK during the Nguyén lords period):
This terminology designates porcelains the Chinese made as ordered, with patterns
fixed by the Nguyén lords in the Inner Region. Typically one among them was Lord
Nguyén Phuc Chu who made several orders from the end of 17" century to the
begmmng of 18™ century.

- Do st ky kiéu thoi Tdy Son (PSKK' during the T4y Son period): This
technical terms indicates porcelains bearing poem inscription in Nom characters,
which were ordered from China at the end of 18% century. Many reseachers think
that they date back to Tay Son period.

- D6 sit kp kiéu thoi Nguyén (PSKK during the Nguyén period): This technical
terms denotes porcelains which the Chinese produced as requested. The patterns
were designed by the Vietnamese in the period 1804 - 1925, under the reigns of Gia
Long, Minh Mang, Thlcu Tri, Ty Puc and Khai Djnh.

The terminology do sir ky kiéu (DSKK) has the following criteria:

* D6 sir: The term do sit is used because the object under discussion is do sir
(porcelain), not dd gom (ceramic), with a great content of kaolin in it. Also, the
melting of clay means that the firing temperature has exceeded 1300°C, which is the
temperature required to make a porcelain product in the true sense of the word.
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. + Tho van trén db sir, hodc viét béng chir Nom, thir chir do ngudi Viét sang
ché ra, khéng dugc sir dung ¢ Trung Hoa; hodc 1a tho van chir Han nhung téc gia 1a
nguoi Viét nhu chia Nguyén Phuc Chu, Pao Duy Tir, vua Thiéu Tri, vua Tu Piec...;

+ Céc hiéu dé dé hiéu trén d6 sir mang nién hiéu cac vua Viét Nam nhu:
Gia Long, Minh Mang, Thiéu Tri, Tu Ptrc, Khai Dinh; hodc céc hiéu dé ghi nam
trén d6 st trung hop véi nhimg nam c6 st bd Viét Nam sang Trung Hoa.

+ Cac d6 4n trang tri trén db sir khong theo khuén mau Trung Hoa ma mang
phong cach Viét Nam, timg dugc thé hién trén cac chét liéu khac nhu dong, vai,
gidy... trong céc linh vire: diéu khic, kién tric, hoi hoa... tir thoi Lé dén thoi Nguyén.

- D sir nay chi danh riéng cho ngudi Viét dung, khong luu hanh trén thi
truong Trung Hoa duong thoi.

* Thoi Nguyén (hay thoi Lé - Trink; thoi chia Nguyén; thoi Tdy Son): 1a cac
cum tir chi gigi han nién dai ctia nhirng d6 sir xét trong timg truong hop cu thé.

Theo t6i, thuat ngir d6 sir ky kiéu khéng qua reom ra nhung giai quyét dugc ba
vén dé: cdu tao vdt chdt ciia su vat, phwong thirc ra déi cia su vat va thoi gian ra
doi cua sy vat. b6 la ly do tai sao toi dua ra thuat nglr d6 sir ky kiéu (PSKK) va sir
dung thut ngir nay xuyén sudt cubn sach nay.
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The technical term D6 sit ky kiéu

* Ky kiéu: This means sending the models and patterns to the kilns in China
where the porcelain pieces would be made as ordered (by the royals, the mandarins
or the common Vietnamese people from the Lé Restoration period to the Nguyén
period). The following characteristics have helped me confirm that these porcelains

were made in the ky kiéu way.
- These porcelains, although made in China, bear the “Vietnamese criteria”,

such as:

+ The decorations on the pieces feature Vietnamese landmarks, such as Hai
Vian mountain, Thiy Van mountain, Tam Thai mountain, Thudn Héa market, Thién
Mu pagoda and so on.

+ The poems inscribed on the pieces are either in Nom script, which are
invented by the Vietnamese and not in use in China, or in Han characters but the
authors are Vietnamese such as Pao Duy Tir, Lord Nguyén Phiic Chu, King Thiéu
Tri, King Tu Duc...

+ The reign marks on the porcelains are the dynastic titles of Vietnamese
kings such as Gia Long, Minh Mang, Thiéu Tri, Tu DPac, Khai Dinh; or the year
marks thereon coincide with the years when the Vietnamese legation was sent to
China.

+ The decoration patterns on the porcelains do not follow any Chinese
models. They bear the imprint of Vietnamese decoration style which is also seen on
other materials such as bronze, canvas, paper previously used in sculpture,
architecture, and on painting from the Lé - Trinh period to the Nguyén period.

- Those porcelains were reserved for the Vietnamese only and could not be
found in the Chinese markets at the time.

* Thoi Nguyén, thoi Lé - Trinh, thoi chiia Nguyén, thoi Tay Son... are time
tags defining the period of the porcelain pieces under consideration.

Compared with other terms used, this phrase is not verbose; it can,
furthermore, serve to clarify three things: the material used to make an object, how
it was made and when it was made. That is the reason why I propose the technical
terms d6 sir ky kiéu (DSKK) and use it throughout this book.
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CHUONG II
PO SU KY KIEU TRUOC THOI NGUYEN

A.PO SU KY KIEU THOI LE - TRINH O PANG NGOAI

A.1. Thoi diém bit diu ky kiéu do sie

Do thiéu tu liéu, viéc xac dinh thoi diém bt dau ky kiéu d6 si & Dang Ngoai
la rit kho. Phan I6n tu liéu lién quan dén thoi ky nay da bi pha hiy theo Iénh cua
vua Minh Mang vao nam 1834'. Sach Lé triéu chiéu linh thién chinh, bién soan vao
thé ky XVIII, cho biét c6 mot chiéu chi ban hanh dudi triéu vua Lé Théan Téng, nam
Vinh Tho thir tr (1661), trong ung v6i thoi gian cAm quyén cua Tay b6 Vuong
Trinh Tac (1657 - 1682), ghi réng “Tudc cong: do mdc thuong, dung gam voc théu
lan, phuong..., bdt dia ding d6 sir Trung Quéc bit vang, vé rong va mau sdc déu
nghiém cam 2. “Hoang tir, vicong tir, cdc chirc thdi su, thdi pho, thdi bao, thiéu su,
thiéu pho, thzeu bdo tuoc qudn cong: do mdc thuong, ding gdm voc théu lan,
phu'ang Bt dia ding d6 sir Tau co bit vang. Nghiém cam cdc thir vé rong va mau
sdc™. Cén cir vao tu liéu nay, cac nha nghién ctru nhu Trin Dinh Son, Pham Hy
Tung cho ring, & Pang Ngoai, viéc ky kiéu do s bén Trung Hoa da co tir trudc
nam 1661. Theo Pham Hy Tung, viéc ky kiéu db sir & Dang Ngoai mudn nhat ciing
vao khoang thoi gian tir nam 1593 dén nim 1658, tic la dudi thoi chua Trinh Tung
(1570 - 1623) va chua Trinh Trang (1623 - 1657) cdm quyen Trong khi 4o,
Philippe Truong khang dinh viéc ky kiéu chu y€u xay ra vao thé ky XVIII’. Theo
t6i, viéc ky kiéu do sir tai Trung Hoa khéng thé xay ra truéc nim 1663, 1a nim dau
tién chia Trinh Tac cir sit b do Lé Hiéu, Duong Hao, Déng Tbn Trach dan dau,
sang chic mimg hoang dé Khang Hi (1662 - 1722) 1én ngdi va tra lai cai 4n ma
hoang dé nha Minh da ban cho nha L€ trudc day, chinh thic thiét lap bang giao voi
nha Thanh®. Trwéc d6 cac chua Trinh van tlep tuc cong nhan vuong quyén cua cac
vua nha Minh mdc du ho da bi nha Thanh dénh dudi khéi Bic Kinh, phai chay trén
vé& mién nam Trung Hoa. Ngoai ra, do nhitng cudc chién tranh din dén su thay ddi

1 Philippe Truong, Les bleu Trinh (XViile siécle), Paris, 1999, p. 2.

2 Nguyén Si Gidc (bién dich), Lé triéu chiéu linh thién chinh, Dai hoc Ludt khoa, Sai Gon, 1961, ir. 199.

3 Nguyén Si Gidc (bién dich), Sdck dd ddn, tr. 199.

4 Pham Hy Tung, “B4 sit do c4c tridu dai phong kién Viét Nam dt lam tai Trung Hoa”, £6 sir men lam Hué. Nhitng irao doi
hoc thuds, Nxb Thugn Héa, Hué, 1997, ir. 341.

5 Philippe Truong, /bid., p. 2.

6 Phan Huy Chu, Ljch triéu hién chuong logi chi, Ban dich cta Vién Sir hoc, Tap 3, Nxb KHXH, Ha Ngi, 1992, tr. 245.
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CHAPTERII
PO S’ KY KIEU PRIOR TO NGUYEN PERIOD

A. DPSKK DURING THE LE - TRINH PERIOD IN THE OUTER REGION

A.1. Starting point of the practice of ky kiéu porcelain

It is no easy task to designate the starting point of DSKK in the Outer Region.
A great part of the documentatlon concerning this period was destroyed as ordered
by King Minh Mang in 1834, The book Lé triéu chiéu linh thién chinh (Book of
Good Government in the L& Dynasty), compiled in 18" century, records that an
imperial edict was issued under the reign of King Lé Thén Téng dynasty in the 4"
year of Vinh Tho dynastic period (1661), the time when Lord Trinh Tac (1657 -
1682) was in power, the edict says that “Dukes: daily clothing made of brocade and
satin, embroidered with unicorn and phoenix, vessels of Chinese gold-rimmed
porcelains with colours and painting of the dragon are all forbidden’”. “Princes,
aristocrats, great tutors and first tutors of the princes, dukes: daily clothing made of
brocade and satin, embroidered with unicorn and phoenix... uses gold-rimmed
Chinese ceramic vessels. Things decorated with colours and paintings of the dragon
are forbidden"”.

On the ev1dence of this document, many researchers such as Tran Dinh Son
and Pham Hy Tung, hold the view that in the Outer Region the commisionoing of
patterned porcelain had occurred prior to 1661. Pham Hy Tung thinks that it must
have happened sometime between 1593 and 1658 at the latest, which is during the
time when Lord Trinh Tung (1570 - 1623) and Lord Trinh Trang (1623 - 1657)
were in power".

Meanwhile, Philippe Truong asserts that the commissioning of patterned
porcelain took place chiefly in 18" century’. In my view, this could not have
happened prior to 1663, the year when Lord Trinh Tac sent the first mission, headed

1 Philippe Truong, Les bleu Trinh (XVille siécle), Paris, 1999, p. 2.

2 Nguyén Si Gi4c (translater), Lé triéu chiéu linh thién chinh (Book of Good Government in the L& Dynasty), published by Dai
hoc Luit khoa (College of Law), Saigon, 1961, p. 199.

3 Nguyén Si Giac (translater), /bid., p. 199.

4 Pham Hy Tung, “Bb st do céc triéu dai phong kién Viét Nam dat 1am tai Trung Hoa" (Porcelains the Vietnamese Feudal
Dynasties Ordered from China), D6 st men lam Hué. Nhimg trao déi hoc thugt (Dé sit men lam Hué. Some Academic
Exchanges), published by Thun Héa Publishing House, Hué, 1997, p. 341.

5 Philippe Truong, /bid., p. 2.
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triéu dai tir Minh sang Thanh va cujc né) loan cia Ngé Tam Qué trong cic nam
1673 - 1680 da pha huy cac o sir cia triéu dinh & Canh Puc Trén, khién hoat dong
san xuét gdm s trong cic quan xuong cua nha Thanh ngung tr¢ mdt thoi gian dai,
dén nhitng ndm 1682 - 1683 méi bét diu hbi phuc. Trong bdi canh kinh té xa hoi
nhu thé, c4c st bo do triéu Lé - Trinh phai sang Trung Hoa s& khéng c6 co hdi dé
dit lam d6 st theo dung y nghia cua tir ky kiéu. Cum tir “ding dé sir Tau” trong chi
du trén, c6 1€ chi nhimg d6 sir mua, khong phai 1a DPSKK tir Trung Hoa.

Cin ctr vao cac ngudn tu liéu lich si, dic biét, dua vao viée giam dinh tudi ctia
hién vét thong qua 16p men phii va phong cach trang tri trong su so sanh vdi nhitng
dd str Trung Hoa da dugc xdc dinh nién dai, t6i cho ring viéc ky kiéu db sir & Dang
Ngoai xay ra sau cic nam 1682 - 1683 cho dén déu thé ky XVIII, khi cac 16 sir clia
triéu dinh nha Thanh, dugc vua Khang Hi quan tdm, di khéi phuc hoat déng.

Trong mét 4n phém clia hing ban d4u gia Nagel Auktionen & Stuttgart (Bﬁq)7
c6 rao ban mét chiec ndm rugu trang tri tdn van, dugc xac dinh nién dai vao dau
triéu Khang Hi (Anh 1; tr. 41). Chit dét, tui men, mau va hoa tiét trang tri trén
chiéc nam rugu nay gidng véi chit dat, tubi men, mau hoa tiét trang tri trén chiéc t6
hiéu d& A A5 4 ¥ (Noi phu thi trung) duge ban diu gia & Couturier (Paris, Phap)
vao théang 10-2001 (Anh 2; tr. 41), v6n la mén DSKK c6 tudi men gia nhét ma t5i
dugc biét. Viéc so sanh hai hién vat nay la mét trong nhimg bing chimg minh hoa
cho quan diém ciia t6i vé mdc thoi gian bat diu ky kiéu d6 sir & Dang Ngoai.

A.2. Db sir ky kiéu théi Lé - Trinh

A.2.1. Quan h¢ gma cac sir bj véi viéc ky kiéu dd sir

Do vin dé bang giao giita Dai Vit (tzc Viét Nam thoi bay gi0) va bai Thanh,
tridu Lé - Trinh hin phal cir nhiéu sir bd sang Trung Hoa dé triéu cdng, xin phong,
ta an, bao tang... Chi riéng trong thoi gian cam quyén cua cac vi chia Trinh di co
38 sir bd sang Trung Hoa. Cu thé nhu sau:

7 Nagel Auktionen, dsiatische Kunis, Stuttgart, Mai/1998, s. 3.
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by Lé Hiéu, Duong Hao, and Pdng Tén Trach, to China to congratulate Emperor
Kangxi (1662 - 1722) on his coronation and also to return the seal that a Ming
emperor had bestowed to the L& kings earher The relations with the Qing dynasty
were officially established on this occasion®. Prior to this time, the Trinh lords had
continued recognizing the imperial power of the Ming emperors although they were
driven out of Beijing by the Qing forces and had to take refuge in the south of
China. In addition, the wars which led to the change of dynasties, from Ming to
Qing, and the riots led by Wo Sangi in 1673 - 1680 had destroyed the imperial kilns
in Jingdezhen. As a result, porcelain production by these kilns was brought to a
standstill for quite a long time. The situation had not improved until the years 1682
- 1683. Against this social and economic setting, the missions the Lé - Trinh court
sent to China did not have a chance to commission porcelains in the true sense of
the word ky kiéu. The phrase dé sir Tau (Chinese porcelain) in the edict mentioned
above perhaps refers to d6 sir mua (purchased porcelain), not DSKK from China.

On the evidence of historical records, and particularly the dating of artifacts as
determined on the basis of their glaze and decorative style in companision with
those of dated Chinese porcelains, I think that the practice of ky kiéu porcelains in
the Outer Region occurred after the years 1682 - 1683 and continued until the
beginning of the 18" century when the imperial kilns of the Qing dynasty were
restored under Emperor Kangxi’s direction.

In a brochure of the auction company Nagel Auktionen in Stuttgart
(Germany)’, a kendi decorated with scattering clouds, thought to have been made at
the beginning of the reign of Kangxi, was put up for auction (Fig. 1; p. 41). There is
a close affinity between the kaolin, the age of glaze, the colours and the decorative
patterns on this kendi and those on the bow! bearing the mark A Af & ¥ (Made for
the Central Palace), which was auctioned at Couturier (Paris, France) in October,
2001 (Fig. 2; p. 41). This is a bowl of DSKK with the oldest glaze age that | have
ever known. The comparision between these two objects illustrates my view on the
starting point of the practice of &y kiéu porcelain in the Outer Region.

A.2. Dé sit ky kiéu during the Lé - Trinh period

A.2.1. Relations between the missions and the commissioning of DSKK

As a consequence of the relations between Dai Viét (i.e Vietnam at that time)
and Great Qing, the Lé - Trinh dynasty must have sent a number of missions to
China to pay tribute, to ask for nomination, to show gratitude or to impart
bereavements. As regards the period when Trinh lords were in power, from the first
Lord Trinh Tung to the last Lord Trinh Béng, 38 missions were sent to China.
Specifically they were as follows:

6 Phan Huy Chu, Ljch triéu hién chuong loai chi (Assoried Records of the Successive Dynasties), ranslated by Historic
Inslitute, Vol. 3, published by KHXH Publishing House, Hanoi, 1992, p. 245.
7 Nagel Auktionen, Asiarische Kunts, Stultgart, Mai/1998, s. 3.
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- Triéu Trinh Tung (1570 - 1623) c6 4 st bd di sir.

- Triéu Trinh Trang (1623 - 1657) ¢6 5 sir bo di sur.

- Triéu Trinh Tac (1657 - 1682) c6 5 st b di su.

- Triéu Trinh Can (1682 - 1709) ¢6 4 st bo di sir.

- Triéu Trinh Cuong (1709 - 1729) c6 6 sir bd di su.

- Triéu Trinh Giang (1729 - 1740) c6 4 sir bd di sir.

- Triéu Trinh Doanh (1740 - 1767) c6 6 sit bd di sir.

- Triéu Trinh Sam (1767 - 1782) c6 3 st bo di sir.

- Triéu Trinh Cén (1782) khéng c6 st b di su.

- Triéu Trinh Khai (1782 - 1786) ¢4 1 sir bo di sir.

- Triéu Trinh Bdng (1787 - 1788) khéng c6 sir bd di su®.

Trong 38 sir bd sang nudc Thanh bay gio, khong thé xac dinh rd c6 bao nhiéu
st bo lién quan dén viéc ky kiéu db sir, vi khac vai db st do triéu Nguyén ky kiéu
sau nay, nhimg dd sir do céc s bo thoi Lé - Trinh ky kiéu khéng co hiéu aé ghi ndm
hay hiéu dé dé hiéu, ma chi ghi chung la: & AF 1%... (NGi phii thi...) két hop véi
mét tir chi phuong vi nhu: ¥ (rrung), & (hitw), & (nam), 3t (bdc), & (dong), i
(dodi)’ hay B & #5 % (Khdnh xudn thi td).

Nhimng ghi chép trong sach Lich triéu hién chwong loai chi ciia Phan Huy Cha,
cho biét duéi nién hiéu Bao Thai (1720 - 1729), vua L& Du Tong (1705 - 1729) da
ban chi du, quy dinh cac hang quan lai trong triéu, tir chirc thuong thur tré Xuong cac
chire cap su, hlen su... dugce ph g) dung “nhitng do sir dit mua tir Trung Quéc, bit
thau, cam vé rong ldn phuo’ng”1 trong khi cac chirc tr “hoa van hoc sinh, dn lai,
xd nhdn, twéng than lai... tro’ xuong dén sinh do, quan vién tén tir... chi dwoc ding
bat dia lam trong nucc” '. Biéu ndy chimg t6 viéc dit mua db st tir Trung Hoa da
thanh nén nép, thuong xuyén nén triéu dinh méi c6 nhimg quy dinh chat ché va 15
rang dbi vdi cac hang quan lai dugc phép st dung nhimg dd sur dat mua 4y. Chi tiét

“cam vé réng lan phwong” cho thiy vige cdm doan nay chi c6 thé ap dung dbi vai
nguoi Viét, la nhitng ngudi v€ hinh mau g sang Trung Quéc dé cac hoa si Trung
Hoa sao chép lai trén ) su, chir khong thé cdm ngudi thg Tau “vé rong lan
phuong”. Diéu nay c6 nghia ring: dudi triéu Lé Du Tong, tuong ung voi giai doan
cAm quyén cia chiia Trinh Cuong (1709 - 1729), nhimg hinh miu dy dinh vé trén
db st da duge vé sin & Viét Nam, truée khi giri sang dat hang bén Trung Hoa.
Philippe Truong con khang dinh: “Cdc siz b6 di Béic Kinh c6 mét tam quan trong
trong viéc nghién ciru ‘bleu Trinh’ vi ho chuyén cdc ban vé dat hang cua cdc chia

8 V& céc chuyén di sir théi L& - Trinh, t6i chu yéu dya vao sach Lich triéu hién chuong loai chi cia Phan Huy Chu, c6 tham
chiéu céc bién khao: Khdo vé dé s cé men lam Hué, Sir thdn Viét Nam va Les bleu Trinh (XVille siécle).

9 Ngudi ta dung chir X (doai) dé chi phia rdy la do vi chua Trinh thir tu 12 Trinh Tac (1657 - 1682) c6 tudc hiéu la Tay b6
Vuong, nén phai néi tranh vi kiéng hay.

10 Phan Huy Ch, Lich triéu hién chuong logi chi, Ban dich cia Vién St hoc, Tap 2, Nxb KHXH, Ha Néi, 1992, tr. 24-25.

11 Phan Huy Cha, Sdch da ddn, . 27.
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- Trinh Tung reign period (1570 - 1623): 4 missions.

- Trinh Trang reign period (1623 - 1657): 5 missions.

- Trinh Tac reign period (1657 - 1682): 5 missions.

- Trinh Cin reign period (1682 - 1709): 4 missions.

- Trinh Cuong reign period (1709 - 1729): 6 missions.

- Trinh Giang reign period (1729 - 1740): 4 missions.

- Trinh Doanh reign period (1740 - 1767): 6 missions.

- Trinh S&m reign period (1767 - 1782): 3 missions.

- Trinh Cén reign period (1782): none.

- Trinh Khai reign period (1782 - 1786): 1 mission.

- Trinh Bbng reign period (1787 - 1788): none®.

No one knows how many of all those 38 missions were engaged in the
commisioning of patterned porcelains. This is due to the fact that all the pieces
ordered by the missions of the L& - Trinh period did not bear year mark or reign
mark, which is different from those commissioned by the Nguyén dynasty
afterwards. They all, instead, had the common insrcriptions A At {¥... (Made for
the Inner Palace) plus a location word such as ¥ (Central), & (Right), d (South),
3t (North), % (East), }t. (West)’ or & & & £ (Made for the Principal Palace
Shrine).

Notes to Phan Huy Chu’s Lich triéu hién chiwong loai chi (Assorted Records
of the Successive Dynasties) say that under the dynastic title Bao Thai (1720 -
1729), King Lé Du Téng (1705 - 1729) promulgated an edict which allowed the
court mandarins, from ministers to commissioners, to use “porcelain objects bought
from China, which were brass-rimmed but featured no images of dragon, unicorn
or phoenix”'®. Meanwhile “mandarins of lower ranks and officials could only use
domestic porcelains”"'. These notes showed that as commisioning porcelains from
China had become something of a routine practice, the court felt it necessary to
have clear and strict regulations as to the use of those commissioned porcelains. The
stipulations that “images of dragon, unicorn or phoenix” are forbidden shows that
the prohibition was applicable only to Vietnamese consumers, who designed the
patterns to be made on the porcelain pieces by the Chinese artists. The Vietnamese
court clearly could not forbid Chinese artists to depict these sacred animals on

8 As regards the missions in L& - Trinh period, I basically quote Lich friéu hién chuong logi chi (Assorted Records of the
Successive Dynasties) by Phan Huy Chu and consult these research works: Khdo vé do st cé men lam Hué (A Study on Bleus de
Hué), Sir thdn Viét Nam (Vietnamese Envoys) and Les bleu Trinh (XVIle siécle).

9 The word i (doas) was used to mean the Wesl (Tdy) because the title of the 4th Trinh Lord, Trinh Tac (1657 - 1682), was Tdy
Dé Viwong, Tdy was thus a forbidden word.

10 Phan Huy Chi, Lich triéu hién chuong logi chi (Assorted Records of the Successive Dynasties), translated by Historic
Institute, Vol. 2, published by KHXH Publishing House, Hanoi, 1992, pp. 24-25.

1 Phan Huy Chu, /bid., p. 27.
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Trinh. Cdc chua sai nghé nhdn Viét Nam vé cdc bdn vé dé réi cic ban nay dwoc sao
chép lai tai Canh Pirc Tran™'.

A.2.2. D6 st ky kiéu thoi Lé - Trinh

DSKK thdi Lé - Trinh c6 hai nhém hiéu dé: &3 £F #... (NGi phii thi...) va &
& 1F £ (Khanh xudn thi td).

A.2.2.1. DSKK c6 hiéu dé * F # ... (Noi phii thi...):

bay la nhom d6 s c6 higu dé duoc viét bing mau xanh cobalt du6i I6p men
phu, gom: A At 4 ¥ (NG! phi thi trung), B KF 1§ & (Noi phi thi hitw), A A 15
(NGi phi thi nam), B A 4% 3t (NGi phil thi bdc) va /At 15 & (Noi phi thi déng).
Riéng hiéu dé A AF 4% . (NGi phii thi doai) khong viét bing mau xanh dudi 16p
men phit ma khic ndi trén nén men tring.

Vé chir A AF (Ngi phii) trong cac hiéu dé trén DSKK, dén nay cac nha nghién
ctru vin chua théng nhat véi nhau. Theo Hdn Viét tir dién gidn yéu cia Pao Duy
Anh, thi “#y £ (NGi phil) la kho tang trong cung vua”. Tran Dinh Son dua vao &
& (Tir nguyén) va Quéc triéu hinh ludt (luit Gia Long), cho ring “Ngi phii la kho
tang cua nha vua; chicc quan cai qudn kho cua vua ciing goi la N§i phu va tir thoi
vua Trang Téng nha Hgu Puong tré vé sau, ngudi ta ciing goi vdt dung trong cung
dién nha vua la @6 vdt Ngi phu”"*. Tir 46, Tran Dinh Son cho ring nhimg d6 st c6
hiéu dé Ngi phu thi... duge ky kiéu thoi Lé - Trinh 12 “vdt dung trong cung dién
vua Lé, do nha chiia (tac cac chia Trinh - TDAS) ddr lam theo thé thire thién ur dé
ddng tién vua Lé"". Trong khi d6, Hy Bach giai thich: “Chiz Phii viét bang Hdn tw
nghia la: Co quan hanh chinh cao cdp hodc ngéi nha (phit @é). Vua Lé tuy bi hiép
ddp nhung vdn con hu vi, ching phdi ldp phii riéng, chi cé cdc chiia Trinh méi ldn
lwét lp phii riéng... Nhu vdy Noi phii la ‘nha chia’ (néu hiéu theo nghia nha cdm
quyén) hodc ‘trong phii ciia chiia’ (theo nghia phu d¢)”". Hy Bach két luan: “Ngi
phti thi trung: Vit thujc chdnh dién ciia nha chia (hodc phu chua - ‘chanh’ ¢ day
trdi nghia voi ‘phu’, tuyet nhién khéng mang nghia ‘trung tdm’). Noi phu thi hitu:
Vét thudc vé dién Hiru ctia nha chia (hay trong phu chia), 1Gt nhién chua Trinh e,
Loan de Fontbrune thi giai thich “Ngi phii la tong thé cdc cung dién ndm bén trong
cung vua tai Thang Long”".

12 Philippe Truong, /bid., p. 9.

13 Trn Dinh Son, “Ngdy xuan tin man vé vua Lé - chia Trinh va dd s& N§i pha - Khanh xudn”, Nguyét san van hda, TéL At
Hgi/1995, tr. 31 va Trn Dinh Son, “Duémg v6 Néi phi loanh quanh...”, Séng Huong, S6 7/1996, tr. 4849,

14 Trin Dinh Son, “Cic bai d2 din”, tr. 47 va tr. 31.

15 Hy Bach, “Thir ban v& y nghia hi¢u dé ‘N¢i phu...’, ‘Khanh xuén..." trén dé si cb", Song Huong, S6 10/1994, tr. 82.

16 Hy Béch, “Bai da d4n”, tr. 84.

17 Nguyén vin: “..['ensemble des palais se trouvant & I'intérieur de la citadelle royale @ Thang Long...”. Xem: Loan de

Fontbrune, “Les bleus de Hué”, Le Viet Nam de Royaumes, Cercle d’Art, Paris, 1995, p. 39.
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porcelains. This also means that during the reign of Lé Du Téng, about the time
when Lord Trinh Cuong (1709 - 1729) was in power, the designs to be made on the
PSKK had been prepared in advance in Vietnam. Furthermore, Philippe Truong
asserts that “the missions to Beijing play an important part in the study of ‘bleu
Trinh’ because they delivered the drawings of the motifs for Trinh lords, who had
commanded the Vietnamese artists to make them, and then the drawings would be
copied in Jingdezhen "%

A.2.2. Db sit ky kidu during the Lé - Trinh period

These porcelains classify themselves as two groups bearing different marks:

Pl AF 1%... (Made for the Inner palace) and & & 4 £ (Made for the Principal
Palace Shrine).

A.2.2.]1. DSKK bearing the marks W At 1% ... (Made for the Inner Palace)

These were the group of porcelains having the marks written in underglazed
cobalt blue, including P AF #§ P (Made for the Central Palace), A Af 1¥ & (Made
for the Palace at Right), A AF 4% & (Made for the Palace in the South), A 5 1% it
(Made for the Palace in the North), and A Af /¥ & (Made for the Palace in the
East). As an exception, the mark A A7 #f }, (Made for the Palace in the West) was
applied in relief on a white-glazed surface.

Nowadays, researchers still have diverse interpretations of the words A Af
(Inner office or department) used in the mark on PSKK. Pao Duy Anh’s Hdn Viét tir
dién gian yéu (Essential Han - Vietnamese Dictionary) points out that A AF means
“the treasure in the throne hall”. On the foundation of the book #F /& (The Word
Root) and Qudc triéu hinh lugt (Dynastic Laws), Trin Dinh Son assumes that “Ngi
phi means the king’s treasure; the post of the supervisor of the royal treasure was
also titled ‘Ngi phu’, and from the time of king Zhangsong, the later Tang dynasty,
onwards articles for domestic use in the royal palace were also called ‘Néi phu’
objects”". Hence Trin Dinh Son maintains that porcelain pieces bearing the mark
M At 1%... (Made for the Inner Palace) and having been &y kiéu (Ordered to be
made in accordance with fixed patterns) during the Lé - Trinh period, “are domestic
wares in the royal palace of the Lé kings, which were commissioned by the Trinh
kords for use by the Lé kings”'*. Meanwhile, there is another explanation from Hy
Bach. He says that “the word ‘phu’ written in Chinese characters means ‘a high
administrative office’ or ‘a palace’ (phu dé¢). Though oppressed, the Lé kings still

12 Philippe Truong, /bid., p. 9.

13 Trin Dinh Som, “Ngay xuin tan man vé vua L& - chua Trinh va db st N$i phu - Khanh xuan” (Rambling Thoughts on Lé
King - Trinh Lord and N¢i phu - Khénh xuan Porcelains in the First Days of the New Year), Nguyét san vdn héa periedical,
Xuan At hgi 1995, p. 31 and Trin Dinh Son, “Budng vé6 Ni phi loanh quanh...” {The Winding Path Leading to the Néi phu),
Song Huong periodical, No. 7/1996, pp. 48-49.

14 Trén Pinh Son, “Ibid.”, p-47andp. 31.
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Bing cac ngudn sir liéu vao thé ky XVIII - XIX, Philippe Truong din ra nim
truomg hop'® ¢6 sir dung tir Ngi phi (A AF)"® dé chimg minh ring vao thoi Lé -
Trinh, NGi phii khong thé 13 “cung dién bén trong” hay “kho tang ciia vua”, ma
“NGi phti chi ¢6 thé la noi & cia chia Trinh®°. Philippe Truong giai thich thém:
“Noi & cia chia Trinh duoc biét t6i dudi cdi tén nhu ‘liéu phu’, ‘phu duong’,
‘vieong phi’ hay ‘chinh phi’. Bt ddu tir doi Trinh Tung, ‘vuong phi’ tré thanh
noi dong cua chinh quyén cua Viét Nam vé cd hanh chinh, tu phdp lén quan su.
Dé ddnh ddu tam quan trong ciia nd, ho Trinh goi né voi cdi tén ‘Noi phu’, hay
thém chi la ‘Néi dién’, (vbn chi danh dé goi) cung vua”*'. Theo t6i, cach hiéu cua
Philippe Truong trong truong hop nay 12 hop ly. Tuy nhién, hiéu d&& A AF (NG
phi) c6 trén DSKK thai Nguyén, chi yéu vao cac triéu tir Minh Mang dén Tu Pic
(1820 - 1883), thi mang y nghia “dé diing trong cung vua” nhu céch giai thich cua
# & (Tir nguyén).

Vuong Hdng Sén cho ring db sir mang hiéu d& &y A 1%... (NGi phii thi...) thoi
Lé - Trinh c6 truéc db st mang hiéu dé& B & 1% £ (Khdnh xudn thi ta)*. Riéng

18 Trong tép khao ciru Les bleu Trink (XVille siécle), Philippe Truong da can cir vio ngudn st ligu tir thé ky XVIII - XIX gbm:
Lich triéu hién chuong logi chi (cua Phan Huy Chu); Lich triéu tap ky (coa Ngo Cao Lang); Nam rriéu cong nghiép dién chi (cia
Nguyén Khoa Chiém); Khém dinh Vigt sir thong giém cuong muc (Quédc sir quan tridqu Nguyén), din ra ndm vin ban c6 lign
quan dén ur Ngi phu nhur sau:

a. Binh An Vuong Trinh Ting ra Ignh bt gir Vin Quin Cong Trinh Xudn dé xu tdi. Binh An Vuong tirc gidn, mudn xir
1 6ng ngay, nhung nghi dén tinh cha con, Vuong mién cho ong t6i chét va xir dng phai bj giam trong Ngi phu;

b. Vao thang Sau nam 4y (1623) ngudi con trai (cua Binh An Vuong Trinh Tung), 12 Thai Bao Vin Quan Céng Trinh
Xuén, ké thi 0an cha minh vi d2 két 4n minh nim truéc, nén lgi dung lic Trinh Tung bj ém dé 16 chirc mdL cude ndi loan dé
chiém doat quyén binh coa anh minh la Trinh Trang. Pugc quén déi giap sic, ngady 16 im lich, Van Quén Coéng Trinh Xuan
chiém tdt ca céc dja diém chién luge cua kinh d6. Ong tAn céng vao Ngi phii cho dén tén giveng cua Binh An Vuong;

¢. Theo mdt diéu ludit xua, khi duge 7 wdi vuong t phai rai khué phong dé dugc day d&; néu la thé (r thi khi dugc 13
tudi, dng se nhan dugc tuéc ndy va cd phu riéng cia minh. Tuy vdy, Trinh Sam xem Khai la con cia mot thi phi va khéng cé
1ong thuong yéu dbi véi ngudi con nay (khéng cho phép ong dugc hudng dic quyén dé). Sau d6 Sim c6 véi mét ba v tha khac
14 DBang Thi Hué, ngudi ma ong yéu say mé, mdt ngudi con trai 1a Trinh Can. Khi Sdm bj ém, Khai thira co ndi loan va nim lay
quyén hanh. Nhung 3m muru niy bj thét bai. Sim gidng Khai xuéng hing con thir va giam éng trong Ngi phii;

d. A Bao Huy Quién Céng Hoang Dinh Bao bé thé tr Trinh Can méi dugc 6 wdi dimg & san phu. Khi Trinh Can dugc
chinh thic phong wréc vuong, Huy Quén Cong giup Cén |én ngdi trén ngai trong mét ngbi dién & bén ngoai phu. Sau khi & d2
xong, khi 141 ci cac quan (vin va vd), theo thir ty, d2 lay chio vi chia méi. Huy Quéan Cong pho Can vao trong ngéi dién cia
Néi phu;

¢. Khi ho 161 Ni phii 4é chao (chia Trinh), chia ban cho chanh s& va hai pho sir b 1& phuc gbm ba céi 4o...;

19 Philippe Truong, /bid., p. 15.

20 Nguyén van: ... Ngi pht ne peut que désigner la Résidence seigneuriale des Trinh”. Xem: Philippe Truong, /bid., p. 15.
21 Philippe Truong, /bid., p. 14.

22 Vuong Héng Sén, Khdo vé dé sir c6 men lam Hué (Quyén thugng va quyén ha), Nxb TPHCM, 1993, tr. 129.
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had a nominal function and did not have to build for himself a private residence as
did the Trinh lords out of transgression. Thus ‘N§i phi’ is the lord himself (in the
sense of an authority) or in the Lord’s residence (in the sense of phu dé el Hy
Bach reaches the conclusion: “Ngi phu thi trung: the object belonging to the
principal palace of the lord (or the lord’s residence - ‘principal’ here is the
opposite in meaning to ‘subordinate’, it does not convey the meaning ‘central’). Ngi
phii thi hitu: the object belonging to the ‘hiru’ palace of the lord (or in the lord’s
residence), Trinh lords, of course”'®. Loan de Fontbrune e)g,plains that Ngi phu is an
ensemble of palaces inside the royal citadel at Thing Long'".

From historical documents of 18" and 19" centuries, Philippe Truong cites
five instances'® in which the words Ngi phu (A AF) were used'?, just to prove that

15 Hy Béch, “Thir ban v& y nghia hi¢u d ‘N§i pha...", ‘Khanh xuén...” trén db sir c&” (Tentative Thoughts on the Meaning of the
Marks *Ngi phu...", ‘Khanh xuén..." on the Antique Porcelains), S6rng Huong periodical, No. 10/1994, p. 82.

16 Hy Bach, “bid.”, p. 84.

17 Original: “...{‘ensembie des palais se trouvant a l'intérieur de la citadelle royale a Thang Long...". See: Loan de Fontbrune,
“Les bleus de Hué”, Le Viet Nam de Royaumes, Cercle d’An, Panis, 1995, p. 39.

18 Philippe Truong based his argument on the historical sources of 18th and 19th centuries: Lich triéu hién chuong logi chi
(Assorted Records of the Successive Dynasties) by Phan Huy Chi; Lich triéu tgp ky (Assorted Records of the Past Dynasty) by
Ngé Cao Lang; Nam triéu cong nghiép dién chi (Notes of the Achivements of the Court in the South in Story Form) by Nguyén
Khoa Chiém; Khdm dinh Viét st thong gidm cwong muc (A Book on the Whole of Vietnamese and Detatls as Ordered by the
King) by Quédc sir quén triéu Nguyén (Bureau of National History under Nguyén Dynasty). From these sources, he quoted five
wrilten texts concernings the term Ngi phu:

a. Binh An Vuong Trinh Ting had Van Quén Céng Trinh Xuin captured for punishment. In his anger, Binh An Vuong
wanted to execute him but the father - and - son love urged the King to exempt him from a death sentence and Trinh Xuin was
imprisoned in Ngi phu instead;

b. In June that year (1623), the son of Binh An Vuong Trinh Tung, Thai Bao Van Quén Céng Trinh Xuén, out of spite
toward his father, took advantage of the latter’s iliness to usurp the power of his brother Trinh Tréng. With the help from the
army, on the 16th day on lunar calendar, Trinh Xun seized all the strategical places of the capital city. He attacked Ngi phu until
he reached Binh An Vuong's bed;

c. An old statute says that at the age of 7, the young prince must leave the chamber 1o receive education; if he is a crown
prince, at the age of 13 he will receive this title and have his own palace. However, Trinh Sim regarded Khai as the son of a
royal concubine and had title affection rof him (He didn't allow Khdi to enjoy this privilege). Later, S4m and another son, Trinh
Cén, with his most beloved concubine Dang Thj Hué. When S&m fell sick, Khai availed himself of the opportunily to usurp the
power. The intrigue, however, failed. Sim made him the second - bom child and imprisoned him in Ngi phu.

d. A Bio Huy Quén Céng Hoang Dinh Bio was carrying in his arms the crown prince Trinh C4n, 6 years old then, in the
palace yard. When Cén was officially conferred the king title, Huy Quén Céng helped him sit on the throne in a residence
outside the palace. After the ceremony, when the mandarins had prostrated themselves before the new king, Huy Quan Céng
helped him to the residence of Ngi phu.

e. When they arrived in Ngi phi to greet (the Lord), he gave the envoys a ceremonial dress - set. ..

19 Philippe Truong, /bid., p. 15.
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hiéu dé &3 AF (Noi phil), ong giai thich: “Hai chit ‘Ngi phil’ xét ra khi dt da hét sitc
dung thém y: Boi Nam Tong (1127 - 1276), lic di d6 xuéng Giang Nam, c6 quan
dai phu la Thiéu Thanh Chuong, muon gay dung lai co tuc doi Bic T6 ong
(960 - 1126), nén da day xdy lo trong phii va ché ra mét loai gém (chwa phdi do
sanh), chit goi la ‘N6i diéu’. Pén nhu chit ‘Phu’ thi chia (y néi chia Trinh Sam -
TDAS), vira xung ‘Phu’ chd chua ddm xung ‘Cung’, xung ‘Dién’; vira ngu y muon
chir trong danh tir ‘Xu phii’ da c6 tir doi nha Nguyén (1279 - 1368) (‘Xu' la mot co
quan trong yéu ciua trung wong). Lic ddu vé bé ngoai, chia Sim chua ddm sodn
doat ngéi vua nén con xung ‘Phi’, tuy quyén hanh cua vua da théu hét vé tay tir
lau”®. Tir d6, Vuong Hdng Sén cho ring db sir mang hiéu d& A AF #... (NGi phi
thi...) 1a do chua Trinh S&m ky kiéu, vé sau chiia théi thich do sir ky Néi phu thi
dem tién cung vua..., thay vao do chia, sdm do sir ky hi¢u Khdnh xudn” ‘. Nhu vay,
Vuong Héng Sén da gian tiép cho ring dd st c6 hiéu d& K AF #F...(N6i phii th...),
loai sém nhét trong nhimg mén DSKK thai Lé - Trinh (theo nhin nhan cia Vuong
Hong Sén), ra doi khi chua Trinh Sim cim quyén (1767 - 1782). Thoi diém nay, ré
rang mudn hon rét nhiéu so suy nghi cia Pham Hy Tang, Philippe Truong va tbi.

Loai hinh db s ) AF 1%... thi Lé - Trinh thudng 1a t6, chén, dia, db udng tra,
6ng nhd, 6ng cim but, 6ng cim tranh, lo hoa, binh véi an trdu, bdu rugu, hop bat...
nhung nhiéu nhét van 12 cac loai to, chén va dia.

* Pb sit mang hiéu dé & A 14 ¥ (N6i phii thi trung):

Chinh cung, hay Trung cung 13 noi & clia cac vi chaa Trinh. Vi thé, db st Ngi
phii thi trung 1a d6 sit danh riéng cho chiia Trinh. P sir mang hiéu dé Ay AF 14 +
dugc dat 1am duéi cac triéu Trinh Cuong, Trinh Giang, Trinh Doanh va Trinh Sam,
trang tri dé tai long vdn (rdng may), ludng long triéu nhdt (hai con rong chiu mit
troi) (Anh 3; tr. 49), long tho (rbng chiu chir %) (Céc anh: 4a, 4b va 5; tr. 51), thiy
ba (van song nudc). Db sit & AF 4% ¥+ doi Trinh Sam con trang tri cac dé tai long
lén (rbng va ky lan), long phung (rdng va chim phugng) (Anh 6; tr. 51), tdn vdn
(may tan), phu nit, hoa hai duodng...

23 Vuong Hong Sén, Sach dé ddn, tr. 131.
24 Vuong Hong Sén, Sdch da ddn, tr. 131.

49



D6 str ky kiéu prior to Nguyén period

during the Lé - Trinh pertod, Néi phu could not be “interior residence é;alace” or
“royal treasure”. “Ngi phu could only be the Trinh lord’s house”". Philippe
Truong further elaborates “the Trinh lord’s residence is known by various names
such as ‘liéu phu’, ‘phu duong’, ‘vuong phi’ or ‘chinh phu'. From Trinh Tung
period onward, ‘vwong phu’' became the headquarters of the Vietnamese
administrative, juridicial and military authorities. In acknowledgement of its
importance, the Trinh clan gave it the name ‘ngi th’ or even ‘noi dién’ (which was
originally used to indicate the Throne Hall)”*'. In my view, Philippe Truong’s
interpretation is plausible. The mark A AF (Inner office or department) seen on the
DSKK during the Nguyén period, chiefly from the reign of Minh Mang to the reign
of Tu Buc (1820 - 1883), however, denotes “‘domestic waresused in the Throne
Hall” as explained in the book ## /% (The Word Root).

Vuong Hong Sén maintains that DSKK bearing the mark & A ... (Made
for the Inner Palace) of the Lé - Trinh period preceded DSKK bearing the mark &
# 1% £ (Made for the Principal Palace Shrine)*’. As regards the mark A Af (Inner
office or department), he offers the interpretation that “the two words ‘N¢i phi’ (R
Kt) were coined with a hidden intention. In Southern Song period (1127 - 1276)
when the capital was shifted to Jiangnan, a mandarin by the name of Shao
Chengzhang, out of a wish to revive the old customs of the Northern Song time (960
- 1126), ordered his men to build a kiln in his palace, which produced a kind of
ceramic (not exactly porcelain) called ‘Noi diéu’ (A i&). As for the word ‘phu’, the
lord (implying Lord Trinh Sdm) called his residence simply ‘phi’. He didn’t dare to
call it ‘cung’ or ‘dién’. When calling his residence ‘phi’, the lord borrowed the
word ‘Shufu’ (¥ A¥) under the Yuan dynasty (1279 - 1368) (Shu was an essential
body of the central government). Ostensibly at first, as Lord Trinh Sam didn’t dare
to usurp the throne, he called his residence ‘phu’, although he had, in reality, seized
all powers long before”**. From what has been said, Vuong Hong Sén assumes that
DSKK bearing the mark A AF ... (Made for the Inner Palace) were ordered by
Lord Trinh Sam; “later on, when he lost interest in them, he offered them to the
king and replaced them by the commissioned patterned Khinh xuin (& #)
pieces”*. So, Vuong Hdng Sén indirectly holds the view that DSKK with mark 7

K} 1% ... (Made for the Inner Palace), which he considers to be the earliest of all

iale des Trinh”, See: Philippe Truong, /bid., p. 15.

Bicid,

20 Original: “Ngi phii ne peut que désigner la e seig
21 Philippe Truong, /bid., p. 14.
22 Vuong Héng Sén, Khao vé dé siz c6 men lam Hué (A Study of Bleus de Hué), 2 volumes, published by HCM City Publishing

House, 1993, p. 129.
23 Vuong Héng Sén, /bid., p. 131.
24 Vuong Héng Sén, /bid., p. 131.
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* D6 st mang hiéu dé A f 1 & (N6i phii thi hiru)

D4y la nhém DSKK dugc dat 1am dudi céc triéu Trinh Cuong va Trinh Giang,
trang tri dé tai chim phuong. Hifu cung 1a cung dién cua cac ba vo chinh cia cic
chiia Trinh, con chim phurgng trong nghé thuit Trung Hoa ¢b dugc coi 1a biéu tuong
ctia hoang hau, ciia phai nit. Vi thé ma cac db sit A AF 4 & thuong trang tri cac do
an long phung triéu nhdt (Anh 7; tr. 51), hay long phung khdnh tho (rdng va chim
phuong bay quanh chir #) (Cac anh: 8a va 8b; tr. 51. Céac anh: 8¢ va 8d; tr. 53).
Theo Philippe Truong, nhimg d sit nay dung trong Hitu cung miéu trong phu chia,
noi thos tu cac thanh vién trong gia dinh nha chua, khéng phai 1a d6 dung cia cac ba
trong Hiru cung va do céc chiia Trinh Cuong va Trinh Giang ky kiéu.”

25 Philippe Truong, /bid., p. 45.
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PSKK during the Lé - Trinh period, were acquired at the time when Lord Trinh
Sam was in power (1767 - 1782). This date is obviously much later than the date
Pham Hy Tung, Philippe Truong and I advocate. The types of DSKK bearing the
mark A AF 1%... (Made for the Inner Palace) of the Lé - Trinh period usually consist
of bowls, dishes, tea-sets, spittoons, brush-stands, painting holders, flower vases,
lime-pots, beakers, brush boxes... but the greatest number of them are bowls and
dishes exceed them all in number.

* PSKK bearing the mark A A 4 ¥ (Made for the Central Palace)

Chinh cung (Principal Chamber) or Trung cung (Central Chamber) is the
dwelling of the Trinh lords. DPSKK bearing the mark A /& 1§ ¥ are, therefore,
thought to be especially reserved for the lords. They were ordered under the reigns
of Lords Trinh Cuong, Trinh Giang, Trinh Doanh and Trinh Sam, decorated with
long vén (dragon and cloud), lwdng long triéu nhdt (two dragons attending to the
sun) (Fig. 3; p. 49), long tho (dragon attending to the character %) (Fig.: 4a, 4b and
5; p. 51), thuy ba (diaper pattern with water waves). DSKK bearing the mark A A&
4% 4 under the reign of Lord Trinh Sim are, furthermore, decorated with long ldn
(dragon and unicorn), long phung (dragon and phoenix) (Fig. 6; p. 51), tdn vdn
(scattering clouds), women and camellia flowers...

* DSKK bearing the mark A A% 4 4 (Made for the Palace at Right)

These pieces were commissioned during the reigns of Lord Trinh Cuong and
Lord Trinh Giang; they were decorated with phoenixes. Hizu cung (Right Palace)
was the palace of the first wives of the Trinh lords. The phoenix, in the old Chinese
arts, was regarded as the symbol of the queen or the woman. That is why DSKK
bearing the mark A Kf 4% % were decorated with paintings of long phung triéu nhdt
(dragon and phoenix attending to the sun) (Fig. 7; p. 51), or long phung khdnh tho
(dragon and phoenix surrounding the character %) (Fig.: 8a and 8b; p: 51. Fig.: 8¢c
and 8d; p. 53). Philippe Truong assumes that these porcelains were used in the Hiru
cung miéu (Right Palace Shrine) in the lord’s residence, which used to be the place
of worship dedicated to the deceased members of the lord’s family. He says that
those pieces were commissioned by Lord Trinh Cuong and Lord Trinh Giang, and
that they were not domestic wares of the ladies in Hiru cung (Right Palace)®.

* DSKK bearing the mark A At ¥ dg (Made for the Palace in the South)

Nam cung (South Palace), as Vuong Hong Sén puts it, is the kitchen in the Ngi
(Throne Hall). He assumes that BSKK bearing the mark & AF 1§ & are patterned
pieces made to orders, which were used in the tri vién (kitchen) of the Lé king®.
This does not sound plausible to me. Philippe Truong maintains that Nam cung was
one of Lord Trinh Sam’s two places of entertainment, the other place being Bic

25 Philippe Truong, /bid., p. 45.
26 Vuong Hong Sén, /bid., p. 140.
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* D4 sir mang hiéu dé & &t 4% & (Noi phii thi nam)

Nam cung, theo Vuong Hong Sén 1a nha bép trong Nbi (cung vua). Vi thé, éng
cho ring db s A AF ¥ & 1a dd st ky kiéu dung trong trii vién (nha bép) cia vua
L&%. Theo tbi, diéu nay khéng chinh xac. Philippe Truong cho ring Nam cung 1a
mdt trong hai noi vui choi cia chiia Trinh Sam (noi kia la Bic cung)”. Theo Dai
Viét sir ky tuc bién, Nam cung dugc xdy dung hoan tat vao nam 1776, va chua Trinh
Sam da mo tiéc mimg rat 16n & day®®. Db st & A 4 & chi yéu la t5, dia trang tri
hinh hoa sen va uyén wong; hoa sen va cua (Cac anh: 9a va 9b; tr. 53), hoa sen va
cao cao (Anh 10; tr. 54); hoa sen kém tho van minh hoa (Anh 11; tr. 54).

* D6 sir mang hiéu dé # £ 4% 3t (NGi phai thi bdc)
Bic cung, theo nghién ciru cua Philippe Truong, nim & trén ho Tric Bach,
phia dong cua ho Tay ¢ Ha N§i, la noi chiia Trinh SAm thuong td chirc hdi he”. b

26 Vuong Héng Sén, Sach da dén, . 140.
27 Philippe Truong, /bid., p. 36.
28 Philippe Truong, /bid., p. 37.
29 Philippe Truong, /bid., p. 38.
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cung (North Palace)”’. As it is written in Pai Viét str ky tuc bién (Additional Notes
of History of Dai Viét), Nam cung (South Palace) was built in 1776 and Lord Trinh
Sam gave a big celebration feast there”®. DSKK bearing the mark P A 1% & are
chiefly bowls and dishes, decorated with lotus and mandarin ducks; lotus and crabs
(Fig.: 9a and 9b; p. 53); lotus and locusts (Fig. 10; p. 54); or lotus with inscription

of illustrative poems (Fig. 11; p. 54).

* PSKK bearing the mark ] AF 4% 3t (Made for the Palace in the North)

Bdc cung, according to Philippe Truong’s investigation, was located on the
Tric Bach lake, to the east of hd Tdy (West Lake) in Hanoi. It is the place where
festivals were usually held under Lord Trinh S4m”. DSKK bearing the mark A 4
¥ 3t were the domestics wares used in this place. Decorative motifs usually include
butterflies, peony flowers, orchids and inscribed illustrative poems (Fig.: 12 and 13;
p. 55).

* PSKK bearing the mark A 4 ¥ & (Made for the Palace in the East)

East palace is the Crown prince’s dwelling. It was built in 1870s after this title
of nobility was created. DPSKK bearing the mark & Af 4 &, therefore, must have
been commissioned after this point of time, that is from the reign of Lord Trinh
Cuong onward. Usually they feature images of the unicorn, one of the four
supernatural animals and sometimes, as required by the decorative theme, one or
two or even three unicomns are depicted together with clouds (Fig. 14, p. 56), a
sphere or a gold coin. During the reign of Lord Trinh Sim, PSKK bearing the mark
#1 K 7% £ were decorated with animals such as pheasant, deer... or trees such as

27 Philippe Truong, /bid., p. 36.
28 Philippe Truong, /bid., p. 37.
29 Philippe Truong, /bid., p. 38.
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st A At ¥ 3t 1a 46 ding noi day. Dé tai trang tri thuong 1a buém, hoa miu don,
hoa lan va tho van minh hoa (Céc anh: 12 va 13; tr. 55).

* Db st mang hidu d& 4 A & &
(NG phu thi dong):

Déng cung 14 noi & cita thé tir. Dong
cung dugc xdy dung vao nhimmg nam 1870
sau khi tudc nay dugc dit ra. Vi thé, dé sit A A 4% £ chi c6 thé dugc ky kiéu sau
thoi diém nay, tic 1a tir doi Trinh Cuong vé sau. Db st 4 A 44 R do cac chia
Trinh Cuong va Trinh Doanh ky kiéu thuong dwoc vé lan va tuy theo chi dé ma
ngudi ta co thé trang tri mot, hai hay ba con 14n, kém theo may (Anh 14; tr. 56), qua
cau hay dong tién. Poi Trinh Sam, db st A AF 14 & dwoc trang tri hinh cac thu vat
nhu chim tri, huou hay cac loai ciy nhu mai, tric, lan kém theo cic phién da (Céc
anh: 15 va 16; tr. 56). Ciing c6 nhimg chiéc hop bit v& rong va lan (Anh 17; tr. 56).

* D6 sir mang hiéu dé & AF 1% . (NGi phii thi doai)

Doai cung 1a noi & cia Tuyén pht Pang Thi Hué, i phi cua chia Trinh Sam.
Doai 1a tén cua mét qué trong bdt quai, chi hudng tay. Do kiéng huy Tay D6 Vuong
Trinh Tac, nén phia tiy goi la doai (). Vi rit sung 4i Pang Thi Hué nén chia
Trinh Sdm danh cho ba nay nhitng gi uu 4i, tbt dep va quy gia nhét, trong d6 c6 d6
st A AF 1% 5. DO sit A AF 4% % duoc dat lam boi chua Trinh Sam, thuong trang tri
hinh nhitng d6i chim phugng, phong canh son thuy, dinh ta, nhan vit, lan thach, hoa
co. Dbi khi, c6 ca nhimg d6 st & #F 4% i, trang tri hinh d4m may dang héa rong.
Trong s6 d6, hinh trang tri nhimg nguoi thiéu phu bén rang liéu dugc coi la dd an
dic trung nhét cua db sit Ngi phui thi doai (Anh 18; tr. 57).

A.2.2.2. D6 sic mang hiéu dé B % 1% % (Khanh xudn thi td)

Posa B &A% £ thuémg 1 t6, chén, dia, d6 udng tra, 1a loai DPSKK dep nhit,
xuong st lam bang chit dét tring tinh, do day trung binh. Mau men Hoi xanh thim,
doi khi hoi nga sang anh tim. Nét hoa séc sdo va tuyét my. Nguoi ta ciing bat gap
trén nhimg chén tét udng tra, hiéu dé chi c6 hai chir & & (Khdnh xudn) do khéng

da chd dé viét ca bbn chir B & 4% £.
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appricots, dwarf bamboos and orchids, together with blocks of marble (Fig. 15 and
16; p. 56). There were also the brush boxes decorated with dragons and unicorns

(Fig. 17; p. 56).

* PSKK bearing the mark & £ 1% j.(Made for the Palace in the West)

Doai cung (West palace) was the dwelling of Dang Thi Hué, Lord Trinh
Sam’s favourite imperial concubine. ¥, (dodi) is one of the Bagua (Eight trigrams),
indicating the West (74dy). To abstain from using the word 7dy in the name of Tay
D& Vuong Trinh Tac, people replaced it by doai. As he was deeply in love with
bing Thi Hug, Lord Trinh Sam reserved for her the best and most valuable things
he could find and DSKK bearing the mark P AF 4§ j{, were among them. Those
pieces were ordered by Lord Trinh Sdm himself, decorated with pairs of phoenixes,
landscapes with pavilions, human figures, orchids, flowers and grass. Sometimes
one can come across pieces decorated with clouds in the process of becoming
dragons. However, the motif depicting a woman standing beside a row of weeping
willow trees is considered to be the most typical of all PSKK bearing the mark A

" B 1% it (Fig. 18; p. 57).
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Gibng nhu hiéu & &) £ (Noi phii), hiéu dé & # ciing giy nén nhimg tranh cai
trong gidi nghién ciru DSKK. & # nghia 1a mimg xudn. Vi thé, Loan de Fontbrune
dich B # 1a “Cung di¢n ctia mua xuén vinh ciru’™°. Thomas Ulbrich ciing dich 1a
mirng xudn hay phiic lanh ngdy xudn®'. Tran Dinh Son ciing cho ring & 4 nghia la
mimg xudn va trén 46 sir hiéu d& B 4 lai c6 cac chir B & (Khdnh tho) viét theo 16
trién, nén cho ring db sir mang hiéu dé A& # duoc 1am ra dé danh cho 1& Khanh tho,
td chirc tai dién Cin Puc dé chiic tho vua L& nhan dip déu nam hay “cé thé duwgc
bay bi¢n tai dign Van Tho, noi tri ngu cia vua Lé”**. Trong khi d6, Vwong Hong
Sén khing quyét db st co hiéu dé A& & dugc lam vao doi Can Long (1736 - 1795),
do chua Trinh Sam ky kiéu cho riéng minh, sau khi da ‘chdn” dung dbd sir Noi phu
thi... va da dang heét nhimg d6 si nay cho vua Lé&*. Hy Bach lai cho ring d6 sit
Khdnh xudn thi ta 1a 46 st do chua Trinh djt 1am, 1a vét tho cing trong Ta di¢n cia
chia Trinh, ding trong cdc cugc le té troi dét vao thang Giéng “dé cdu phiic, twong
nhé t6 tién, mimg thém tudi the, cau mwa thudn gié hoa’*. o

Tuy nhién, nhitng nghién cru x4c dang caa Philippe Truong cho biét d6 sir &
# 1% £ dugc dung trong Chinh cung miéu. Ngbi miéu nay nim & phia td (trai)
trong vong tudng thanh ciia phi chia, 1a noi thy cic vi chia da qua doi. Nguoi ddu
tién d3t 1am céc db st B & # 4 1a chia Trinh Cuong, thong qua st bd di st ndm

30 Nguyén vin: “Palais du printemps éternel”. Xem: Loan de Fontbrune, “Les bleus de Hué", Le Viet Nam de Royaumes,
Cercle d’An, Paris, 1995, p. 40.

31 Nguyén vin: "Welcomin'g the spring"” or "Spring blessings”. Xem: Thomas Ulbrich, “Chineseisches Blau-Weil-Exportporzellan
fur Vietnam”, Tribus, Nr. 47, Dezember 1998, Linden-M Stuttgart Staatliches Museum fir Vélkerkunde, s. 268.

32 Trén Dinh Som, “Pé sir Khénh xuén thj (3", Nguyét san vdn héa, S6 2/1995, tr. 18.

33 Loan de Fontbrune, “Ibid.”, p. 31.
34 Hy Bich, “Bai da dan”, tr. 84.
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A.2.2.2. DSKK bearing the mark B % ¥ A (Made for the Principal Palace
Shrine)

DSKK bearing the mark & & 4§ A usually are bowls, dishes and tea-sets.
They are perhaps the most beautiful DSKK. The clay body of these pieces is pure
white with average thickness. The colour of these pieces is cobalt blue, sometimes
turning slightly glittery purple. The decorations are exquisite. Sometimes we can
come across small tea-cups bearing only two words & 4 for lack of space for all

the four words & & % £.

Just like the mark A A (Inner office or department), the mark & %
(Celebrating the spring) has raised a lot of controversies among researchers of
DSKK. B 4 means celebrating the spring. Loan de Fontbrune translates it as
“palace of eternal spring’™®. Thomas Ulbrich interprets it as ‘“‘welcoming the
spring” ot “spring blessings’>'. Trin DPinh Som also takes the view that & &
means welcoming the spring and, as on porcelain pieces bearing the mark A& 4 one
can also see the characters /& and # (Celebrating longevity) written in zhuanshu
script, he deduces that & % pieces were made especially for the & % ceremony
which was held in Cin Ptc palace to celebrate longevity for L& king on the eve of
new year or ‘‘probably to be displayed in Van Tho palace, the residence of the Lé
king***. Meanwhile, Vuong Hong Sén asserts that DSKK bearing the mark & %
were produced during the Qianlong reign (1736 - 1795); Lord Trinh Sam
commissioned them for himself after he had lost interest in DPSKK with marks & Af

30 Original: “Palais du printemps éternel”, See: Loan de Fontbrune, “Les bleus de Hué”, Le Vier Nam de Royaumes, Cercle

d’An, Paris, 1995, p. 40.
31 Thomas Ulbrich, “Chineseisches Blau-WeiB-Exportporzellan fiir Vietnam”, Tribus, Nr. 47, Dezember 1998, Linden-Museum

Stuttgart Staatliches Museum fir V8lkerkunde, s. 268.
32 Trin Dinh Son, “Dé st Khanh xuin thj ta” (Porcelains Bearing the Mark Khdnh xudn thi ta), Nguyét san vén héa, No.

2/1995, p. 18.
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1715, Céc chia Trinh Giang va Trinh Sim ciing la nguoi dat lam db s & & 1%
/. Dé tai trang tri trén d st & & # A thudng 1a long l6n khanh tho (rbng va lan
chéu chir & va chir #) (Anh 19; tr. 57; Cac anh: 20a va 20b; tr. 58. Anh 20c; tr. 59)
va long phung khdnh tho (réng va chim phuong chiu chit & va chir £).

B. PO SUKY KIEU THOI CAC CHUA NGUYEN O PANG TRONG

B.1. Dé sir ky k:eu triéu chiia Nguyen Phic Chu

Song song vdi su t6n tai cuia triéu dai L& - Trinh & Pang Ngoai, & Dang Trong,
dong ho Nguyén, bit diu tir chia Nguyen Hoang (1525 - 1613), ciing thiét lap mot
triéu dinh niéng voi 9 doi chia, cai tri phén dit tir nam séng Gianh tré vao. Trong s6
9 vi chua Nguyén, chua thé xac dinh c6 bao nhiéu chia Nguyén c6 dat lam db sir tai
Trung Hoa, nhung nhitng hién vit con ton tai dén nay cho phép xac dinh vi chua thur
sau la Nguyén Phic Chu (1691 - 1725), 1 nguai ky kiéu nhiéu d6 sit & Trung Hoa.

Nguyén Phic Chu la con truéng cua chia Nguyén Phic Thai, 1én ké vi vao
nam 1691, dén nam 1693, thi dugc quan than tan ton lam Thdi phé Quéc cong va
dang tén hiéu 1a Quéc Chua. Tir d6, trong cic sic du vé ndi tri va ngoai giao déu
xung la Quéc Chua. Nguyén Phuc Chu quy y Phat, dao hiéu la X 4¢ 38 A (Thién
tung dao nhan) Vi thé, khi sang tic thi vin, 6ng thuong ghi ba chit ¥ A £ (Pao
nhén thu) & cubi cac tac phim.

35 Philippe Truong, /bid., p. 41.
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# ... and had offered them all to the Lé king®. Hy Bach’s standpoint is that DSKK
bearing the mark B 4 1¥ A were commissioned by the Trinh lords and used as
objects of worship in the TG dién (Left Palace) and in the annual ceremonies
offerring sacrifice to Heaven in the first month of the lunar calendar to pray for
good luck, to commemorate the ancestors, to celebrate longevity and to pray for
timely rains and favourable weather®®.

However, Philippe Truong’s research reveals that DSKK bearing the mark &
4% ¥ £ were used in the Chinh cung miéu (Principal Palace Shrine). This shrine is
located on the left side within the walls of the Lord’s residence, and was the place
of worship to the deceased lords. The first person to order the DSKK bearing the
mark & & 4% £ was Lord Trinh Cuong, through a mission in 1715%. Lord Trinh
Giang and Lord Trinh Sdm also commissioned B #%& {¥ A pieces. Common
omamental designs on the PSKK bearing the mark & & 1 % include long védn
khanh tho (dragon and unicomn surrounding the characters & and %) (Fig. 19; p.
57. Fig.: 20a and 20b; p. 58. Fig. 20c; p. 59) and long phung khdnh tho (dragon and
phoenix surrounding the characters & and #).

B. PSKK DURING THE NGUYEN LORDS PERIOD IN THE INNER REGION

B.1. Dé sir ky kiéu during the reign of Lord Nguyén Phiic Chu

Concurrently with the existence of the Lé - Trinh dynasty in the Outer Region,
the Nguyén clan, beginning with Nguyén Hoang (1525 - 1613) set up their own
court in the Inner Region. Nine Nguyén lords in turn ruled over the territory
extending from south of the Gianh river. As yet we are not sure how many of the
nine Nguyén Lords actually ordered porcelains from China. However, the
remaining objects enable us to certify that the sixth Lord, Minh Vuong Nguyén
Phic Chu (1691 - 1725), was the one who commissioned a lot of DPSKK from
China.

Being the eldest son of Lord Nguyén Phiic Thai, Nguyén Phuc Chu was
enthroned in 1691. In 1693, he was promoted to the post of a Thai pho Quoc céng
(the Prince’s Tutor) and offered the title B % (Lord of the Kingdom). Henceforth,
this title was used in all the edicts concerning domestic administrative and
diplomatic affairs. Lord Nguyén Phic Chu took refuge in Buddhism, with & #¢ i§
A (Heavenlly Libertine Buddhist Sage) as his religious name. That is why at the
end of a poem or a piece of writing, he usually wrote the words i@ A Z (A

Buddhist Sage’s writing).

33 Loan de Fontbrune, “Ibid.”, p. 31.
34 Hy Bich, “Ibid.", p. 84.
35 Philippe Truong, /bid., p. 41.
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Nim 1701, Nguyén Phuc Chu sai Hoang Thén va Hung Triét dem quéc thu va
cbng phim sang Trung Hoa ciu nha Thanh phong cho 6ng lam vua médt quéc gia
riéng biét, tach khoi thuc thé chinh tri do vua Lé - chia Trinh & bang Ngoai, nhung
khéng thanh cong do dinh thin nha Thanh lo s¢ sy 16n manh cua Dang Trong s€ la
hdu hoa cho Pai Thanh & phuong nam. C6 18, chuyén di sir bat thanh d6 da dé lai
cho doi sau nhiéu db sir ky kiéu mang déu 4n cua triéu dai nay.

22a 22b

PSKK triéu chia Nguyén Phuc Chu chu yéu 1a cac loai t6 va dia ding thirc
an, hiéu dé % 3t (Thanh ngoan) viét theo 18i chit trién (PL 7: Hiéu dé 176), trang tri
phong canh son thiy, kém céc bai tho vinh phong canh & Hué va cac ving phu cén,
nhitmg noi ma 6ng da timg ghé tham va c6 tho ca ngoi canh dep noi 4y. Dén nay,
gidi suu tim PSKK & trong va ngodi nudc da suu tim dugc nhiéu moén db st do
chia Nguyén Phic Chu ky kiéu. D6 13 nhimg mén db sir vé cic canh:

- Canh chg chiéu & Thuin Hoéa (tén cii cua Hué), kém bai tho thdt ngén bat cii
bing chir Han, tya 1a M8 1k 8, F (Thudn Héa van thi) (Cac anh: 21a va 21b; tr. 59).

- Canh chiia Thién My & Hué, kém bai tho that ngén bdt ci bang chir Han, tua
1a & & Bt 48 (Thién My hiéu chung) (Cac anh: 22a va 22b; tr. 61).

23a
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In 1701, Lord Nguyén Phiic Chu sent Mr. Hoang Thén and Mr. Hung Triét to
China with tributes and a letter requesting the Qing dynasty to recognize him as
king of a separate country, independent of the political unit controlled by the Lé
kings and the Trinh lords in the North. The mission turned out to be a failure as the
Qing court feared that the rise to power of the Inner Region would be a future peril
for the Great Qing dynasty in the South. Probably that unsuccessful mission has left
to later generations a number of DSKK which bear the mark of this dynasty.

24a

The DSKK during the reign of Lord Nguyén Phic Chu are chiefly bowls and
dinner plates bearing the mark i 3t (Pure trinket) written in zhuanshu script (App.
7: Mark 176). The decorations feature landscapes together with poems about Hué
and her vicinity, the places the lord used to visit and celebrated their beauty in his
poetry. Until now collectors of DSKK, both in Vietnam and abroad, have collected
a lot of porcelain pieces, commissioned by Lord Nguyén Phiic Chu. On the pieces
are featured landscapes and poems composed by the lord himself:

- Landscape of a market in Thuén Hoa (an old name of Hué) and the thdt ngén
bat cu poem (eight lines having seven words each) in Han script, titled /g 1t &, 77
(The Market in Thudn Hoéa in the Evening) (Fig.: 21a and 21b; p. 59).

- The Thién Mu pagoda in Hué, accompanied by the thdt ngén bdt cii poem in
Han script, titled X # 8% 4% (The Clear Bell from Thién Mu Pagoda) (Fig.: 22a and
22b; p. 61).

- Mount Hai Van, between Hué and Pa Ning, and the that ngén bdt cii poem
in Han script, titled B 4 & & (Spring Clouds on Top of Ai Van Mountain) (Fig.:
23a and 23b; p. 61).

- Mount Non Nuéc and Thai Binh pagoda in Pa Ning, and the thdt ngon bdt
cu poem in Han script, titled = 4 & # (Listening to the Sound of the Waves at
Tam Thai Mountain) (Fig.: 24a and 24b; p. 62).

In addition, there are a number of bowls and dishes with paintings depicting
various sights of Hué and poems in N6ém script, which are verified as DSKK during
the reign of Lord Nguyén Phiic Chu:

- A tea-saucer with the thdt ngén bdt cii poem in Ném script, titled & & B &
(Tu Dung Scenic Spot) on the back. The painting of Tu Dung estuary near Hué is
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- Canh nui Hai Van, ngon nui ndm giita Hué va Pa Ning, kém bai tho thdt
ngén badt cii bang chir Han, tua la & 4 & T (4i linh xudn vén) (Cac anh: 23a va
23b; tr. 61).

- Canh nii Non Nuéc va chiia Thai Binh & DPa Ning, kém bai tho thdt ngon
bat cu bfmg chit Héan, twa 1a = & £ #) (Tam Thai thinh triéu) (Céac anh: 24a va
24b; tr. 62).

Ngoai ra, c6 mot sb 16, dia vé cac théng canh & Hué, dé tho chit Nom, cling
dugc xédc dinh 12 DSKK théi chia Nguyén Phic Chu:

- Dia tra mit sau dé bai tho Nom theo thé thdr ngon bdt cu twa la & & B %
(Tw Dung thdng cdnh); mat trudc vé canh cira bé Tu Dung & gén Hué. Bai tho Ném
nay la mét trich doan trong tac phdm 2 & 8, (Tw Dung van), gdm 322 céu, cla Pao
Duy Tir, cong thin ciia chia Nguyén Phic Chu (Anh 25; tr. 64).

- Dfa tra mat sau dé bai tho chix Nom theo thé ngii ngon tir tuyét, tua la = &
B (Tam Thai d6); mit trudc vé canh chua Thai Binh trén nii Tam Thai (ndi Non
Nuéc, Pa Ning) (Anh 26; tr. 64).

B.2. Nhitng db sir khdc dwegc cho la db sit ky kiéu thoi chiia Nguyén

Ngoai nhimg d st chic chin duoc ky kiéu dudi thoi Nguyén Phic Chu ma
161 da gidi thidu trén day, Pham Hy Tung c6 gidi thi¢u thém hai hién vat trong suu
tép cua 6ng va cho rang chiing dugc ky kiéu bai cac vi chiia Nguyén & Dang Trong
vao cubi thé ky XVIIL

- Dia hiéu d& & 1t 5 % (Thanh Héa nién ché), mat trudc v& phong canh lau
dai, kém bai tho Nom theo thé rhdt ngén bat cii: % ¥ 4 & ZF % 4h... (M6t cum
lau dai tot mia tién...) (Anh 27; tr. 65). Theo Pham Hy Tung, du hiéu dé trén dia 14
A& 1t ¥ % nhung d6 khong phai la san phdm cia triéu Thanh Héa (1465 - 1487)
thoi Minh, ma 14 san phim do cac chia Nguyén & Dang Trong ky kiéu vao cubi thé
ky XVIII.

- T6 hiéu dé 3t (Ngoan ngoc), vé phong canh va nhan vét, dé& bai tho chi
Nom: % & 3 ¢P &... (Mt thirc S in troi...). Pham Hy Ting cho rang chiéc to
nay do chia Nguyén Phic Thuin (1765 - 1777) ky kiéu, nhung khong dua ra chimng
¢ dé chimg minh diéu nay. Theo t6i, chiéc t6 nay 1a DSKK déi Minh Mang.

Trong suu tip cia BTLSVN tai Ha Néi, c6 chiéc dia tra hidu dé i# & % %/
(Hong Prec nién ché) v& phong canh - nhén vit va bon cau tho chir Han: #& #% & 4%
&/ 17 & & X #... (Nga nga ludng nga nga. Ngudng dién hudng thién nhai...).
Hdng Dirc 1a nién hiéu cia vua Lé Thanh Téng tir nam 1470 dén nam 1497. Tuy
nhién, cin c vao nudc men, mau sic, phong cach trang tri va kiéu dang chnec dia,
t6i cho ring nién dai that su cia moén db st nay sém nhét vao khoang cubi thé ky
XVIII, mudn nhit 1a dau thé ky XIX. P4y co thé 1a mén db sir do vi chua Nguyén
nao do ky kiéu vao cubi thé ky XVIII. Hiéu dé ;& 48 # % c6 trén chiée dia tra nay
chi la dang hiéu dé hoi tuomg.

63



D6 sit ky kiéu prior to Nguyén period

on the interior base. The Ném script poem is an extract from the work & % i (Ode
to Tu Dung) (consisting of 322 lines) by Pao Duy Tu, a meritorious official under

the reign of Lord Nguyén Phuc Chu (Fig. 25; p. 64).

- A tea-saucer, the back of which has a Ném script poem in the form of nga
ngén tr tuyét poem (four lines having five words each), title = & B (A Painting of
Tam Thai Mountain). The Thai Binh pagoda on Tam Thai mountain (Non Nudc, Pa

Ning) is painted on the interior base (Fig. 26; p. 64).

B.2. Other pieces regarded as do sir ky kiéu during the Nguyén lords period

Besides the pieces which are verified to have been commissioned during the
reign of Lord Nguyén Phiic Chu, which I have listed above, Pham Hy Tung
introduces two pieces in his collection and says that they were commissioned by the
lords in the Inner Region at the end of 18" century.

- The dish bearing the mark A% 1t ¥ % (Made during the Chenghua reign) has
the painting of a castle and the thdt ngén bdt cii poem in Nom script: £ 4% 4 & &=
% 4b... (What a superb view of that huge castle...) (Fig. 27; p. 65).

Although the dish is marked % 1t ¥ #%, it is not, Pham Hy Tung says, a
product under the reign of Chenghua (1465 - 1487) during the Ming dynasty. It is,
in fact, a product commissioned by the Nguyén lords in the Inner Region at the end
of 18" century.

- The bowl marked 3t % (Jade trinket) features a landscape and figure,
accompanied by the poem in Nom script: % &, & ¢P %&... (On the water where the
sky is mirrored...). Pham Hy Tung definitely confirms that the bowl was
commissioned by Lord Nguyén Phuc Thuén (1765 - 1777), but he doesn’t provide
any supporting evidence. In my view, the bowl is a piece of DSKK under the Minh

Mang reign.
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Ngoai ra, ¢6 nhimg chiéc t6 hay dia hiu dé chir Ft. (Nguyén) viét theo 16i trién
(PL 7: Hiéu dé 152), trang tri hoa la va hdi van chit T (Pinh), c6 trong suu tip cia
Trin Dinh Son va Thomas Ulbrich, tdi ciing xac dinh la BDSKK th¢i cac chia
Nguyén.

C. PO SUKY KIEU THOI TAY SON

C.1. Nhitng hign vit diege cho la do sit ky kiéu thoi Tay Son

V& viée ky kiéu db sir thoi Tay Son, dén nay, céc nha nghién ciru va suu tm
PSKK trong va ngoai nuéc nhu: Tran Thanh Dam, Pham Hy Tuang, Loan de
Fontbrune®®, Philippe Truong®’, Nguyén Hai Ngé®... duong nhu déu dua theo y
kién cia Vuong Hong Sén. Trong céac bai khao ciru duoc cong bé, cac téc gia nay
déu théng nhit quan diém khi cho rang nhimg db str c6 hiéu dé % 3t (Trdn ngoan),
lam vao khoang cudi thé ky XVIII, trang tri phong canh va nhan vat, dac biét, mot
sb hién vt c6 tho chit Ném minh hoa cho dé tai trang tri, 14 nhimg san phdm do
triéu dinh Tay Son ky kiéu 0 Trung Hoa. Tuy nhién, nhitng bang ¢6 do ho dua ra dé
chimg minh nhimg db sir 4y dich thuc 14 DSKK cia vuong trieu Tay Son la chua
thuc su thuyét phuc. Trudc khi bay t6 quan diém cia minh vé vin dé nay, t6i xin
diém qua nhung hién vat duo‘c nhin nhan 1a DSKK cua triéu dinh Tay Son.

Trong cudn Khdo vé d6 sit cé men lam Hué, Vuong Hong Sén gidi thiu ba
moén DSKK cing ¢6 hiéu d& #* 3t, ma 6ng da suu tim dugc va cho ring do la
nhitng hién vat tiéu biéu cho nhém DSKK thoi Tay Som, gém:

- Dia tra v€ phong canh va nhan vét, dé hai cdu tho Nom: 3% #% 3% %) 85 ¥/ %
85 BA 3R K T (MG rdn ludn choi thoi su. Ngd lira mirng thuc thdi binh) (Anh 28; tr.
67). Vuong Hong Sén goi 1a dia M6 rdn.

36 Loan de Fontbrune, “Ibid.”, p. 40.
37 Philippe Truong, "Bleu de Hue", Vietnamese Ceramics. A Separate Tradition, Chicago, 1997, pp. 396-401.
38 Nguyén Hai Ngé, hitp://www.vietantique.com.
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In the collection of the National Museum of Vietnamese History ip Hanoi,
there is a tea-saucer bearing the mark # 7% F % (Made during the Hong Durc
reign). It has a landscape painting, with a human figure and four verses in Han
script: 4% #4 % #5 4& / 17 & %) X /... (Swan, swan, a pair of swans. Looking
upward toward the sky...). Hffmg Pirc is the dynastic title of King Lé Thanh Téng
from 1470 to 1497. However, on the evidence of the glaze, the colour, the
decoration style and the form of the dish, I am inclined to think that the tea-saucer is
dated to as early as the end of 18" century and as late as the beginning of 19"
century. This is probably a piece of PSKK commissioned by a certain Nguyén lord
at the end of 18" century.The characters i# {& 5 % shown on the object is simply a
kind of memorial mark.

In addition, in the collections of Trin DPinh Son and Thomas Ulbrich, there are
vessels bearing the word Bt (Nguyén) written by zhuanshu script (App. 7: Mark
152), decorated with floral and the T -patterns. I maintain that they are BSKK
produced during the Nguyén lord’s period.

C. PO SU KY KIEU DURING THE TAY SON PERIOD

C.1. Porcelains considered being do sir ky kiéu during the Tdy Son period

So far, it seems that researchers as well as collectors of DSKK, both in
Vietnam and abroad, such as Trdn Thanh Pam, Pham Hy Tung, Loan de
Fontbrune®®, Philippe Truong®’, Nguyén Hai Ngo™ etc... have been influenced by
Vuong Hdng Sén’s viewpoint on the commissioning of this group of porcelains.

In their published papers, these researchers have come to the agreement that
porcelains bearing the mark #* 3t (Precious trinket), made about the end of 18"
century, decorated with landscape and figure are the products which the Tay Son
dynasty ordered from China. Also included in this group are a number of pieces
having illustrative poems inscribed in Nom script. The evidence they provide is,
however, not persuasive enough.

. In his book Khdo vé do sir men lam Hué (A Study on Bleus de Hué), Vuong
Hong Sén presents three pieces of DSKK having the mark 3 3%, which he regards
as typical of the commissioned group ordered during the Tay Son period. They are:

- Tea-saucer, with landscape and figure, two verses in Nom script: % #¢ #& #)
B ¥/ #& % 8 R K F (Fumbling for lice with his fingers, he is discussing
playfully current events. Dismounting from his donkey, he is delighted to welcome
peace era) (Fig. 28; p. 67). Vuong Hong Sén called it M6 rdn tea-saucer.

- Tea-saucer, with landscape and figure, two verses in Nom script: # 58 ## &l
LT oF /%50 4% & & & iR ¥ (Crossing my legs and snoring loudly. I find life as

36 Loan de Fontbrune, “Ibid.", p. 40.
37 Philippe Truong, “Bleu de Hue”, Vietnamese Ceramics. A Separate Tradition, Chicago, 1997, pp. 396-401.
38 Nguyén Hai Ngb: Aup-//www. vietantique.com.
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- Dia tra v& phong canh va nhan vit, dé hai cu tho N6m: # 3 4 A = =F =%/
%4 0k 4 & & A iR i (Vdt chdn ndm ghéch ngdy o 0. Gam xem chdng khdc Puong
Ngu théi thudn) (Anh 29; tr. 67). Vuong Hong Sén goi 1a dia Nam ghéch.

- Chén tra v& phong canh, d& hai cdu tho chir Han: B, A i 9 # s % /18 %
it —FiE (Phong nguyét thanh liru song phii diém. Yén ba tinh phiém nhdt chéu
khinh). Vuong Hong Sén gm la chén Trdng trong.

Ngoai ra, Vuong Hoéng Sén con gmu thiéu chiéc dia mang hiéu dé #- 3
(Trdn ngoan) khac trong suu tip cia Cé Trung Nguon, mdt nha swu tim cb
ngoan ndi danh & Sai Gon trudc diy va 1a ban thin cia Vuong Hong Sén. Chiéc
dia nay vé& hinh mét 6ng quan khoanh tay ngdi nga duéi géc cﬁy tung, bén canh
lahaiciuthocht Han: A A MM AR EZ ZE/F AR TE & W% (Dung xd tuy
nhdn huwu truée y. Thanh phong tung ha chi cao mién). Vuong Hong Sén goi la
dia Ong quan ngii ng6i”.

Tap chi Arts of Asm , trong bai phong vén ciia Ha Thuc Can véi Trin Dinh
Son vé dé tai DPSKK, gidi thl¢u chiéc nai dung nrgu, c6 hinh trang tri va hai céu tho
No6m tuong ty nhu chiéc dia Nam ghéch cua Vuong Hong Sén va ghi chi ring day
1a san pham ky kiéu vio thé ky XVIII (Anh 30; tr. 68).

Philippe Truong, tac gia bai khao ctru Bleu de Hué*' in trong cubn Vietnamese
Ceramics. A Separate Tradition, sau khi nhéc lai nhitng db sir da dugc Vuong Hong
Sén nhu dia Nam ghéch va dia Mo rdn, da gi6i thiéu theém chiéc dia hidu d& % 3t
(Trdn ngogn), trang tri ba con hac dang bay lugn trong chin dam may, cung hai céu
tho chir Han (Anh 31; tr. 68). Philippe Truong giai thich ring ba con hac 13 hinh anh

39 Vuong Hong Sén, Sdch da ddn, tr. 244.
40 Ha Thuc Can, “Bleu de Hue. Chinese Porcelains for the Vietnamese Court”, Arts of Asia, May-June/1993, pp. 107-120.
41 Philippe Truong, /bid., pp. 396-401.
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peaceful as it was under the Tang - Yu dynasties) (Fig. 29; p. 67). Vuong Hbng Sén

called it Nam ghéch tea-saucer.
- Tea-cup, with landscape and figure, two verses in Han script: & A i# 4§ 4

AR W /41 ik BF i — 4+ ¥ (Such a beautiful scene, with bright moon and fresh wind.
A boat is gracefully gliding on top of the waves). Vuong Hong Sén calls it Trdng
trong cup.

30

Furthermore, Vuong Hong Sén presents another tea-saucer bearing the mark
% 3%, in the collection of C& Trung Nguon, a famous collector in Saigon. The
painting on the tea-saucer depicts a mandarin with folded arms sleeping at the foot
of a cedar tree. Beside him are two verses in Han script: A # i Ak 3 &/ #F &
2 T § & &R (Free from the cares of being utilized or discarded. In the fresh wind,
under the pine tree I am enjoying my sound sleep). Vuong Hong Sén calls it Ong
quan ngii ngéi tea-saucer>.

In an interview with Ha Thuc Can and Tran Pinh Son, about DSKK in the
Arts of Asia magazine®, a liquor jug with designs and two verses in N6m script a
was introduced (Fig. 30; p. 68). This jug features decorations including an inscribed
poem similar to those on the Nam ghéch tea-saucer of Vuong Hong Sén.

After recalling readers to the Nam ghéch tea-saucer and M6 rén tea-saucer,
which Vuong Hong Sén had dealt with, Philippe Truong, the author of “Bleu de
Hué™', a research paper printed in Vietnamese Ceramics. A Separate Tradition,
introduced another dish marked #- 3t (Precious trinket), featuring three cranes
flying among nine clouds, in association with two verses in Han script (Fig.31; p.68).

39 Vuong Hdng Sén, /bid., p. 215.
40 Ha Thuc Can, “Bleu de Hue. Chinese Porcelains for the Vietnamse Court”, Arts of Asia, May-June/1993, pp. 107-120.

41 Philippe Truong, /bid., pp. 396-401.
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tuong trumg cho ba anh em T4y Son: Nguyén Nhac, Nguyén Hué va Nguyén Li;
con chin ddm may tugng trung chin ndm khéi nghia tir ndm 177876én nam 1786. Tir
do, Philippe Truong két luén chiéc dia nay do tri€u Tay Son ky kiéu.

C.2. Ai ky kiéu dé sir dwdi thoi Ty Son?

Vi cac do sir gioi thigu trén day, phan 16n cac nha nghién cau BSKK déu cho
réng triéu dinh Ty Son da ky kiéu db sir trong giai doan _vuong triéu nay cam
quyén & Phu Xuan. Tuy nhién, nhimg Iy luin dwoc dua ra dé ching minh cho vén
dé nay, theo t6i, Ja chura du suc thuyét phuc.

- Vuong Hong Sén, khi gi6i thi¢u nhimg dd s nhu dia M6 rdn, dia Nam
ghéch, dia Ong quan ng ngéi..., da dua vao su kién vua Quang Trung cir phai doan
gom Pham Coéng Trj (gia lam Quang Trung), Ngbé Vian S&, Pang Vin Chéan, Phan
Huy Ich sang Thanh nam 1789, dé cho ring nhan chuyén di nay triéu dinh Tay Son
c6 ky kiéu db sir.

Cin luu y ring trén nhimg mén dd str nay khong c6 hiéu dé mang nién hiéu
Quang Trung hay quéc hiéu cia nuéc ta luc d6 ma chi c6 hiéu dé # 3t, 1a tén 1o
ché tac cac mon db sit nay. Vi thé, két luan ciia Vuong Hong Sén chi la su suy doan
déy cam tinh. Ong da dwa vao cac ly 18 sau:

+ Cin cir vao kiéu dang, chit liéu, mau men, cach v& va “nhut la can cir
theo ddu da ran cii ky” dé xac dinh nhitng hién vat 4y duoc ché tao vao cubi triéu
vua Can Long bén Trung Hoa, tuong duong véi triéu Tay Son bén ta*

+ Triéu T4y Son dé cao viéc sir dung chir Ném. Nhimg d6 str néi trén d& tho
chir Ném, khau khi ngang tang, dich thi 1a khdu khi cta nguoi anh hing 4o vai
Nguyén Hué vira chién thing ké x4m lang hiing manh*’.

+ Can cir vao dién tich trang tri trén cac d6 si nay: “Tich nga ltea la am chi
trudc kia hai anh em Triéu Khuong Dan va Trigu Khuéng Nghia™ dung lén nha
Pai Téng, nay néi xa gan vé hai anh em do vdi nha néng Nhac va Hué du’ng co do
Tay Son, cing nhir phia sau dia vé ba con phung dudi dai tham thuot cung bay vé
mot hudng, mdt con dén déu, hai con theo sau 1 sdt dé thém mér chit nita va chi ré
d6 la ba anh em Nhac, Hué, Lit roi"™.

Viéc dung hinh anh ba chim phuo‘ng dé vi von v6i ba anh em Tay Son ciia
Vuong Héng Sén ciing twong tu nhu viéc Philippe Truong giai thich hinh ba con
hac va chin d4m may trang tri trén chiéc dia hiéu d& #* 3t (Trdn ngoan) da dé cap
trén day.

- Philippe Truong cho ring do coi thuong tridu dai Quang Trung la triéu dai
co goc gac nong dan, nén vua nha Thanh da khéng giao cho cac ngu xuéng cua
triéu dinh, ma giao cho c4c 1 sir hang hai ché tao d6 sir do triéu dinh Tay Son dit

42 Vuong Hong Sén, Sdch da dén, tr. 227.
43 Vuong Hong Sén, Sach di dén, ir. 227.
44 Vuong Hong Sén c6 chit nham 13n vé 1én coa ngudi nay. Thyc ra, tén cua ong la 12 4 % X (Tri¢u Quang Nghia).

45 Vuong Hong Sén, Sdch dd dén, ir. 247.
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He explained that the three cranes represented the Tdy Son brothers Nguyén Nhac,
Nguyén Hué and Nguyén L, and the nine clouds symbolized the nine years of
rebellion, from 1778 to 1786. Hence, he concluded that the dish was commissioned
by the Tdy Son dynasty.

C.2. Who commissioned db sir ky kiéu during Tdy Son’s time?
A great many researchers assume that the Ty Son court commissioned DSKK

during the period they held power at Phu Xuan. I think that their arguments in
support of this assumption are, however, not persuasive enough.

When introducing the tea-saucers Mo ran, Nam ghéch and Ong quan ngii ngoéi,
Vuong Hbng Sén took notice of the fact that King Quang Trung had sent a mission
to China in 1789. The mission included Pham Cong Tri (who disguised himself as
King Quang Trung), Ngd Van S¢, Dang Van Chén and Phan Huy Ich. Vuong Hong
Sén thought that the T4y Son court had commissioned the DSKK through this
mission to the Qing court.

It should be noted that these pieces do not bear the dynastic title Quang Trung
or the official name of our country at the time. They have only the mark #* 3t
(Precious trinket), the name of the kiln which produced them. Vuong Hong Sén’s
conclusion is, therefore, no more than an impulsive presumption. Following are his
arguments.

- Features such as style, shape, material, glaze colour, drawings and
“particularly, a network of old cracks”, illustrate that these pieces were made at the
end of the reign of Qianlong in China, concurrent with the Tay Son period**.

- The Tay Somn court highly valued the use of Ném script. The poems in Ném
script on those pieces sound unruly, chiming well with the “peasant-hero” Nguyén
Hué’s character, who had just defeated the strong invaders™.

- The classical references in the decorations on these pieces: “the story falling
off the donkey implied the establishment of the Great Song dynasty in the old days
by the two brothers Zhao Kuangyin and Zhao Kuangyi®. Now it was used to
insinuate the two peasant brothers Nhac and Hué who built the Tdy Son realm.
Furthermore, on the back of the dishes there is a painting of three long-tailed
phoenixes flying, with one ahead of the others, in one direction, which is most likely
a closer allusion to the three brothers Nhac, Hué and Lit"™®

While Vuong Hong Sén translates the three phoenixes as the symbolization of
the three Tay Son brothers, Philippe Truong has a similar intepretation of the three
cranes and nine clouds.

42 Vuong Hong Sén, /bid., p. 227.
43 Vuong Hong Sén, /bid., p. 227.
44 Vuong Hong Sén mistakes the name of this man. In fact, his name is Zhao Guangyi (4 % &), not Zhao Kuangyi (4 @ &).

45 Vuong Hong Sén, /bid., p. 1r. 247.
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hang. Vi viy ma chét liéu va mau sic cia cac db st nay khéng duogc toan hio,
kém phim chit*. Trong khi dé, Vuong Héng Sén lai nghi ring la do tinh cach
gian dj cia ngudi anh hing néng dan, hodc do choi ngéng ma triéu dinh Tay Son
khong muén dit lam d6 st & 16 sir cao cip cia Thanh triéu, ké vira bi Tay Son
danh cho tan tac, nén d3 dit lam db sir & nhimg noi binh thudng nhu 16 % 3t (Trdn
ngoan) va khéng ghi dé hiéu hay quéc hiéu 1&n nhitng mén db sir. Léi giai thich
nhu trén chi 1a sy suy dién.

- Pham Hy Tung dua ra mot kién giai khac: Do trong khoang thoi gian tir nam
1775 tr& di, chiia Nguyén Phiac Thuén bj quan Trinh va sau d6 1 quan Tay Son truy
kich, roi bi giét & Gia Dinh, vuong tridu cua cac chia Nguyén sau hon 200 nim giy
dung va hung thinh & Pang Trong nay dén luc thodi trao. Trong tinh canh d6 khéng
mot ai con tam tri nghi dén chuyén ky kiéu db si, trong khi nhimg d6 st mang hiéu
dé 2 i (Tran ngoan) néi trén thyc sy dugc ky kiéu vao cubi thé ky XVIIL Tu do

“c6 thé cho rang ching do trzeu Tay Son ddt lam ™',

- Tran Pinh Son cho ring nhimg san phdm nay khéng phai do triéu dinh Tay
Son ky kiéu, ma “do cdc danh sT Bdc Ha thoi Lé Trung hung giri kiéu dat lam ¢
Trung Quéc vao khoang dau triéu Tl hanh nham ca ngoi phong canh dét nwde, hodc
giri gdm tdm su, wéc nguyén ciia minh”™*

Cung v6i nhimg tu li€u lich st thu thap duoc, két hop véi viéc nghién ciru céc
hién vat dugc cho la dé sir do triéu dinh Tay Son ky kiéu néu trén, tai cho ring triéu
dinh Tay Son khéng ky kiéu, nhung dudi thoi Tay Son thi c6 xay ra viée ky kiéu &
Trung Hoa. Xin ly giai nhu sau:

- Truéce khi chiém dugc d6 thanh Phi Xuan va kinh d6 Thang Long vao nam
1786, ba anh em T4y Son chi tip trung vao viéc danh nhau véi quin Nguyén, sau dé
1a quan Trinh. Do d6, ho khéng c6 diéu kién sang Trung Quédc ky kiéu db sir. Sau
khi chiém dugc Thing Long, Nguyén Hué, sau nay la vua Quang Trung cia triéu
Téy Som, da thau tém cia na cua vua L& chia Trinh ché vé& Hué, trong d6 c6 nhimg
db sir mang hiéu dé &y A 1% ... (NGi phil thi...) va B & 45 k& (Khdnh xudn thi td) do
vua Lé - chia Trinh ky kleu tir truge. Nhimg dé sir nay du cho triéu dinh Tay Son
str dung trong thoi glan tén tai ngén ngui cua vuong triéu nay.

Nhimg d sir dy, sau do, lai bi vua Gia Long tich thu khi nha Nguyén danh bai
Tay Son vao nam 1801, va mét phan trong sé d6 hién dang hru gitr tai BTCVCD
Hué cung véi nhimg d6 sir khac do triéu Nguyén ky kiéu tai Trung Hoa tir nim
1804 dén nam 1924.

- Ngoai ngudn db sir tich thu tir cia triéu dinh Lé - Trinh & Thang Long, cac
vua triéu Tay Son la Quang Trung va Canh Thinh da chu y dén viéc dat lam d6 gém

46 Philippe Truong, /bid., p. 398.

47 Pham Hy Tung, “Dd sir do c4c triéu dai phong kién Viét Nam dat 1am 1ai Trung Hoa”, D6 sir men lam Hué. Nhiing trao déi
hoc thugt, Nxb Thudn Héa, Hué, 1997, tr. 339-347.

48 Trén Binh Som, “Pb sir ngy dung va quan dyng thi Lé-Nguyén: Nhimg diém cin luu ", Séng Huang, S6 7/1994, tr. 76-78.
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Philippe Truong takes the view that as the emperors of Qing dynasty held the
Quang Trung’s reign (of peasant origin) in low esteem, he ordered secondary kilns,
instead of imperial kilns, to produce the porcelains commissioned by the Tdy Son
court. The material as well as the colour of these pieces is, therefore, not of
excellent qua]ity‘w. Meanwhile, Vuong Hdng Sén thinks that because of the
simplicity as the basic character of the “peasant-hero” or out of eccentricity, the
Tay Son court did not want to have their porcelains made by the yuyao (royal kilns
of the Qing court), who had just bcen defeated by Tay Son; instead, they ordered
them from the ordinary kilns such as #* 3t kiln... without requesting it to mark the
dynastic title or the official name of the country on the pieces. Again, this is simply
a deduction.

Pham Hy Tung proposes another interpretation. From 1775 onward, Lord
Nguyén Phic Thuin was pursued and attacked by the troops of Trinh lords and
later, by the troops of Tdy Son. Finally he was killed in Gia Dinh and the realm of
the Nguyén lords fell into decay after two hundred prosperous years in the Inner
Region. In such a condition, no one had a mind to think of commissioning
porcelains, whereas the ¥* 3t pieces refered to above were in fact ordered at the end
of the }78"' century. Hence we “can say that they were commissioned by the Tdy Son
court’

Tréan Pinh Son maintains that these pieces were not commissioned by the Tay
Son court. Instead, “they were ordered from China by scholars of the QOuter Region
during the period of the Lé Restoration dynasty, which was about the beginning of
the Qing court, to celebrate the landscapes of the country or to confide to them their
wishes or the secrets of their hearts’™

On the evidence of the historical documents available and the study of those
objects considered to have been commissioned by the Tay Son court, I think that the
Tay Son court did not commission DSKK but, during the Tay Son period, the
commissoning of DSKK did occur. Please permit me to elaborate further.

- Before seizing Phi Xuén citadel and Thang Long capital in 1786, the three
Tay Son brothers concentrated only on fighting the Nguyén troops and later, the
Trinh troops. They, therefore, did not have a chance to go to China to order DPSKK.
After seizing Thang Long, Nguyén Hué, who was to be King Quang Trung of the
Tay Son court later, confiscated the wealth of the Lé kings and Trinh lords, and

46 Pham Hy Tung, “Db sir do céc triu dai phong kién Vigt Nam dat lam tai Trung Hoa” (Porcelains the Victnamese Feudal
Dynasties ordered from China), 6 si men lam Hué. Nhitng trao déi hoc thugt (Db st men lam Hué. Some Academic
Exchanges), published by Thuan Héa Publishing House, Hué, 1997, pp. 339-347.

47 Philippe Truong, /bid., p. 398.

48 Trén Dinh Som, “Pb sir ngy dung va quan dyng théi L& - Nguyén: Nhimg diém cén luu y” (The King’s Porcelains and the
Mandarins’ Porcelains during the L& - Nguyén Period: Some Points Worth Considering), Séng Hiwong periodical, No 7/1994,
pp. 76-78.
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¢ trong nudc, co thé 1a dé trang cdp cho cac quan lai cép thap va binh linh dudi
quyén st dung. Diéu nay glal thich cho viéc xuét hién nhitng d6 gbm Bt Trang, c6
nién dai vao khoang vao cudi thé ky XVIII, mang cac hiéu d& % + ¥ % (Quang
Trung nién ché), % % & & (Cdnh Thinh nién ché), thim chi ca hidu dé A AF 1% +
(Néi phu thi trung). Cing c6 thé gia dinh ring nhimg hiéu de nay la do cac nguoi
thg gbm & Bat Trang viét 1én d gbm dé bay t6 thai dd véi tridu dai mai. Tuy nhién,
kha néng th hai nay 1a it xac thyc.

- V6i ngudn d6 s doi dao tich thu duge tir Thang Long, cong thém nhimg d6
gom ndi hoéa néu trén, thiét nghi, da du cho nhu ciu sir dung cua triéu dinh Tay Son,
khién ho khéi phai nhoc cong ky kiéu nhimg db sir mang hiéu dé % 3t (Trdn ngoan)
tir Trung Hoa. Trong khi nhitng d6 st 4y chi la nhimg db st hang hai, kém xa
nhimg d6 stt A AF ¥ ... (NGi phii thi...) va 4 s& B & 1% £ (Khdnh xudn thi td) ho
dang s& dic. Nhimg do sir nay 12 san phdm cua cic ddn diéu chir khong phai la cac
quan diéu san xudt, nén chit lugng va my thuat ctia cac dd sir iy khong cao.

Vi thé, t6i cho ring nhimg db sit c6 higu dé % 3t (Trdn ngoan) viét tho Ném
néi trén, c6 thé do nhimg st than trong hai sir bd di sir Trung Hoa vao cac nam 1789
va 1790, dat 1am cho riéng minh, chir khdng phai do triéu dinh Tay Son ky kiéu.
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transported it to Hué. Included in their wealth were the DSKK marked A £ 4%...

(Made for the Inner Palace) and & #& 1¥ % (Made for the Principal Palace Shrine)
were ky kiéu by the Lé kings and the Trinh lords. Those pieces were enough for use
for the Tay Son court during the short existence of this royal dynasty.

- Those pieces were later confiscated again by King Gia Long when T4y Son
was defeated in 1801 and a number of them are now stored in Hué Royal
Antiquities Museum, together with other porcelains which the Nguyén court
ordered from China from 1804 to 1924.

- Besides the porcelains impounded from the Lé - Trinh court in the Outer
Region, King Quang Trung and King Canh Thinh of the Tdy Son court were
interested in ordering domestic porcelains, probably to offer to the junior
manadarins and officers. This helps explain the existence of the Bat Trang ceramics,
dating from about the end of 18" century and bearing the marks: # ¥ 4 # (Made
during the Quang Trung reign) and % 2 & %! (Made during the Canh Thinh reign).
They also bear the A AF 44 P (Made for the Central Palace) mark. We can assume
that these marks were written on the pieces by the potters at Bat Trang ceramics
village just to show their attitude towards the new dynasty. The second possibility
is, howeyver, less reliable.

- The vast stock of porcelain confiscated in the Outer Region and the domestic
pieces mentioned above were just enough for use by the Tay Son court and they did
not have to order the porcelains marked #- 3t from China, which were of the second
class, far worse than the A A% 1¥... (Made for the Inner Palace) pieces and & &
£ (Made for the Principal Palace Shrine) pieces they had on hand. Those pieces
were the products of the minyao (common people’s kilns), not the kwanyao (state
kilns). They are, therefore, not of excellent quality and aesthetic value. 1 believe that
those porcelains marked ¥ 3T (Precious trinket) with the Ném poems inscribed on
them, were ordered for their own use by imperial envoys accompanied the two
missions to China in 1789 and 1790. Probably they were not ordered for the Tay

Son court.
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CHUONG III
PO SU KY KIEU THOI NGUYEN

A. CAC SU BQ TRIEU NGUYEN V01 VIEC KY KIEU PO SU

A.l. Nhitng chuyen di sir sang Trung Hoa thoi Nguyen

Trudce khi dé cap nhimg db sir do tridu Nguyén ky kiéu tai Trung Hoa, thiét
nghi, cin phai tim hiéu vé nhimg chuyén di sir sang Trung Hoa vao thoi Nguyén dé
xdc minh méi quan hé giita cic sir bd ngoai giao cua triéu Nguyén véi viée ky kiéu
db sir. Tir d6, gop phan chirg minh ring PSKK tuy dugc lam tai Trung Hoa nhung
ciing 1a mét bo phan t thanh di san van hoa Viét Nam,

Nhitng nghién ciru ciia Hoang Xuan Han théng qua tac phim Bdc sif thong
Iuc cia Lé Quy Pon viét vé chuyén di sir nam Canh Thin doi Canh Hung (1760) da
cho biét nhiéu chi tiét vé mot chuyén di st Trung Hoa thoi L& - Trinh, dong thoi
cho thy st trinh thud iy da di qua nhiéu dia danh ndi tiéng vé ky nghé san xut
gbm sir ciia Trung Hoa'.

Theo mét quy dinh do nha Minh (1368 - 1644) ban hanh vao nim Hong Vi
thir 7 (1374), cir ba ndm mat 14n, nudce ta phai cir st bo sang Trung Hoa tué cong.
Sau khi nha Thanh diét nha Minh, vao nam 1663, vua nha Thanh 14 Khang Hi ciing
theo nép cii, dinh 1& tam nién nhdt cong (ba nam di cbng mét 1an). Tuy nhién, do
duong sa xa x6i cach trd nén thé theo yéu cau cua triéu dinh nha L&, vao nam 1668,
vua Khang Hi dbi 1& trén thanh luc nién heong cdng (sau nam méi sai sir di cong
mét lan nhung mang gop 1€ vat cla ca hai ky tué cong) Dén nam 1792 vua Can
Long ban cho triéu dinh Tay Son mot chi du khéac vé thoi han tué cbng® va nhic lai
thoi han nay trong mot chi du ban hanh vao nam 1803, sau khi vua Gia Long 13p ra
tiéu Nguyén®. Cac chi du méi nay quy dinh nhu sau:

- Triéu dinh An Nam, sau nay la Viét Nam (tur 1804 dén 1838), rbi Dai Nam
(tir 1838 dén 1945), cir hai nam mot lan phai giri db tué cdng cho Trung Hoa va cir
bbn nam phai c6 mét sit bd sang chau’.

| Hoang Xuan Hin, “Vy Bic sir nam Canh Thin doi Canh llung v6i Lé Quy Dén va bai trinh bang van Nom”, S dja, Sb 6,
1967, 1r. 3-5; tr. 143-162.

2 Hnang Xuan Hin, “Bai da dan™. tr. 3-5; 1r. 143-162.

3 Philippe Truong, Les ambassades en Chine sous la dynustie des Nguyén (1804 - 1924y 1 les bleu de Hué. Paris, 1998.p. 52.
4 Ngi cac triéu Nguyén, Khdm dink Dai Nam hi dién sw I¢, Ban dich cua Vién Si hoc, Tap 8, Nxb Thuin Héa, Hué, 1993, 1r.
30s.

5 Quéc sir quén tridu Nguyén, Bai Nam thuc luc, Ban dich cta Vién S hoc, Tép XX, Nxb KHXH, Ha Noi, 1968, tr. 65.

75



D6 sir ky kiéu during the Nguyén period

CHAPTER III
PO S KY KIEU DURING THE NGUYEN PERIOD

A. MISSIONS OF NGUYEN DYNASTY AND THE COMMISSIONING OF
PORCELAINS

A.1. Envoys’ missions to China during the Nguyén period

It is necessary to make a study of envoys’ missions to China during the
Nguyén period to verify the relationships between the legations of Nguyén dynasty
and the commissioning of porcelains before addressing the subject of porcelains
which the Nguyén dynasty commissioned from China. This will lend clarity to the
fact that, although made in China, the BPSKK are a part of the Vietnamese cultural
heritage.
Hoang Xuin Han’s study of the book Bdc sir théng luc (Report on the
Missions to China) by L& Quy DP6n in the Gengchen year (1760), under the reign of
Canh Hung, provides us with plenty of details relating to missions to China during
the L& - Trinh period. The study also reveals that the envoys had passed through
many places in China which were renown in the prodution of porcelains'.

According to a regulation issued by the Ming dynasty (1368 - 1644) in the 7%
year of Hongwu’s reign (1374), once in every three years, Vietnam had to send a
mission to China to pay tribute. After bringing down the Ming dynasty, the Qing
Emperor Kangxi adopted the old practice of tam nién nhdt céng (tribute to be paid
every three years). However, as requested by the Lé royal court in 1668, Kangx1
changed it to luc nién luéng céng (tributes to be paid twice every six years)®. In
1792, Emperor Qianlong issued another imperial decree on the timing for paying
tribute? for the Tay Son court. ThlS was reissued in 1803 after King Gia Long had
established the Nguyén dynasty*. The decrees read as follows:

1 Hoang Xuan Han, “Vy Bic s nam Canh Thin d&i Canh Hung véi Lé Quy Bén va bai trinh bing van Ném” (The Mission to
China in Gengchen Year under the Reign of Canh Hung, with Lé Quy Dén and the Report in Ném Script), Siz dja periodical, No
6, 1967, pp. 3-5; pp. 143-162.

2 Hoiang Xuan Han, “Ibid.”, pp. 3-5; pp. 143-162.

3 Philippe Truong, Les ambassades en Chine sous la dynastie des Nguyén (1804 - 1924) et les bleu de Hué, Paris, 1998, p. 52.
4 Noi céc triéu Nguyén (The Cabinet of Nguyén Dynasty), Khdm dinh Dai Nam hgi dién sie 1¢ (Repertory of the Administrative
Regulations in the Kingdom of Pai Nam), translated by Historic Institute, Vol. 8, published by Thuan Héa Publishing House,
Hué, 1993, p. 305.
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- Nudc ta ciing phai cu s bd dén Béc Kinh mdi khi c6 hoang dé Trung Hoa
thang ha (dé phing diéu) va mbi khi c6 hoang dé méi ding quang (dé chiic mimg).

Phia Viét Nam con ctr sit by sang nudc Thanh trong céc truomg hop sau:

- Béo tang mét vi vua Viét Nam vira mat;

- Xin phong vuong cho vi vua méi 1én ngdi va sau d6 phai ¢6 st bd sang cdm
on vé viéc dugce nha Thanh phong vuong;

- Pé chic mirng sinh nhat vua va hoang gia nha Thanh;

- Bi mua sim vat dung cho triéu dinh;

- Di truy bit t§i pham trong nude chay sang Trung Hoa...

Triéu dinh Ty Dirc con cir ngudi qua Trung Hoa ciu vién dé chéng phi, hay dé
do tham hoat ddng cia cic nudc Au tiy & Hu'(mg Cang (nhu céac chuyen di cua
Pang Huy Tr vao cic nim: 1865, 1867 - 1868)° va Thién Tan (nhu chuyén di cia
Pham Thén Duét va Nguyén Thuat vao nam 1882". Sau khi Kinh d6 Hué thét thu
(5-7-1885), phong trao Cén Vuong nb ra, vua Ham Nghi con cir ngudi sang Trung
Hoa ciu vién dé chong Phap (nhu cac chuyén di cia Nguyén Quang Bich vao cac
nam: 1885, 1887)

Ngoai ra, triéu dinh con clr ngudi sang Trung Hoa chuyén trach viéc mua hang
hoa, trong d6 c6 vige ky kiéu d6 siz. D6i voi nhirng chuyén di nhu trén, sir sach tridu
Nguyén thuong dung thudt ngit di cong vu thay cho di si.

Cac chuyen di sir va cong vu & Trung Hoa duéi thai Nguyén duoc ghi chép
trong hai ngudn su liéu chinh thirc cia triéu dinh la b Khdm dinh Pai Nam héi dién
str 16 va bd Pai Nam thue luc. B6 Khém dinh Pai Nam héi dién su 1é do Noi cic
nha Nguyén khdi bién tir nim 1843 dén nim 1851, thi hoan tit phin Chinh bién,
dén nam 1917, thi hoan tat phan Tuc bién. Con bd Pai Nam thuee luc, thi do Quéc sir
quan triéu Nguyén bién soan dudi triéu Ty Duc (1848 - 1883), b tuc vao triéu Duy
Tan (1907 - 1916) va triéu Khai Dinh (1916 - 1925).

Phan ghi chép lién quan dén viéc nha Nguyén ctr sir bo sang nha Thanh dugc
bién soan chu yéu duéi triéu Tu Puc, chi liét k& cac st bd di tir nam Gia Long
nguyén nién (1802) dén nam Ty Pirc tam nién (1850) ma thdi. Con Pai Nam thyc
luc 12 b0 bién nién si, ghi chép cac su kién xay ra tir thoi cac chua Nguyen cho dén
triéu Khai Dinh, trong do6 c6 nhitng ghi chép ve cac chuyén di sir dudi triéu Nguyen
tir ddu tridu Gia Long cho dén triéu Duy Tan. Tuy nhién, nhimg ghi chép ve cac
chuyén di sir trong hai bd sir nay khong hoan toan théng nhét v6i nhau. Do do, t6i
st dung thém thdng tin tir m§t ngudn tu liéu quan trong khdc la cac tap tho vin cua
céc st thn sang tac trong hanh trinh di s, thuong dugc goi 1a si trink thi (tho di

6 Pham Tudn Khanh, “Chuyén di st cia Dang Huy Trir vd mdl tu ligu chua dugc cong b8”, Thong tin Khoa hoc va Cong nghé,
S 3,1995, tr. 85-90.

7 Quéc sir quan tridu Nguyén, Dai Nam thue luc, Ban dich cia Vién Sir hoc, Tap XXXV, Nxb KHXH, 1976, Ha N¢i, tr. 161.

8 Pham Durc Thanh Ding, Vinh Cao, Khoa cir va cdc nha khoa bdng triéu Nguye’n, TTBTDTCD Hué hop tic v6i Nxb Thuén
Hoa, Hué, 2000, tr, 528.
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- The court of Annam, also later known as Vietnam (from 1804 to 1838) and
Pai Nam (from 1838 to 1945), must send tributes to China once every two years
and an embassy must attend the Qing emperor’s audience once every four years”.

- An embassy must be sent to Beijing whenever a Chinese emperor dies (to
make ritual offerings) or a new emperor is enthroned (to congratulate).

The Vietnamese court also despatched missions to China on the following

occasions:

- To notify the death of a king;

- To request the Qing court to confer kingship on a new king and another
mission must be sent to China afterward to show gratitude for this;

- To congratulate the Qing emperor and the royal family on his birthday;

- To make purchases for the court;

- To pursue criminals who had fled to China.

Under the reign of King Tu Bic, the court also dispatched officials to China to
seek help to fight local bandits or to collect mformatlon on European countries
(Pang Huy Trt to Hongkong m 1865 and 1867)°, Pham Thén Duit and Nguyén
Thuét to Tianxin City in 1882) After the fall of the capital city, there came the
outbreak of Phong trao Can Vieong (Rescue the King movement), and King Ham
Nghi sent his men to China to ask for remforcement to fight the French (Nguyén
Quang Bich to China in 1885 and 1887)%.

Besides, the court also sent men to China for the sole purpose of purchasing
goods and orderring DSKK. Historical records of the Nguyén dynasty registered
such trips as civil service trips instead of mission trips.

The missions sent to China during the Nguyén period were recorded in two
official sources of the court: Khdm dinh Dai Nam héi dién sy 1é (Repertory of the
Administrative Regulations in the Kingdom of Pai Nam) and Pai Nam thuc luc
(Veritable Record in the Kingdom of Pai Nam). The first was complied by Noi céc
triéu Nguyén (The Cabinet of Nguyén Dynasty). It began in 1843 and the principal
part of the book was completed in 1851 and the continuation part, in 1917. The
second book was prepared by Qudc sir quan triéu Nguyén (The Bureau of National
History of Nguyén Dynasty) under King Khai Dinh’s reign (1916 - 1925). '

5 Quéc sir quan triéu Nguyén (The Bureau of National History under Nguyén Dynasty), Dai Nam thuc luc (Veritable Record in
the Kingdom of Dai Nam), translated by Historic Institute, Vol. 20, published by KHXH Publishing House, Hanoi, 1968, p. 65.
6 Pham Tuén Khénh, “Chuyén di sir cua Dang Huy Trir va mét tu liéu chua duge cong bé” (Pang Huy Trir ‘s Mission Trip and a
Document not Made Public), Théng tin Khoa hoc va Cong nghé periodical, No 3,1995, pp. 85-90.

7 Quéc str quan tridu Nguyén, Dai Nam thyc luc (Veritable Record in the Kingdom of Pai Nam), translated by Historic Institute,
Vol. 35, published by KHXH Publishing House, Hanoi, 1976, p. 161.

8 Pham Dirc Thanh Diing, Vinh Cao, Khoa cir va cdc nha khoa bang tridu Nguye’n (Examinations and the Laureates in the
Nguyén Period), TTBTDTCD Hué (Hué Monuments Conservation Center) and Thuan Héa Publishing House co-oporated to

publish, Hué, 2000, p. 528.
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sir). Cac tap tho van nay dd dugc khdo ciru va gidi thiéu trong bo sach Di san Hdn
Ném Viét Nam thie muc dé yéu (3 tdp), in bang Viét ngr va Phap ngit, do Vién
Nghlen ctu Han Ném va Hoc vién Vién dong Bac cb Phép hop tac xuat ban ndm
1993°. Ngoii ra, t6i ciing tham khao, dox chiéu théng tin trong mot s6 bién khio
khac nhu: Chan dung cdc vua Nguyen Cac sir bo do triéu Nguyén phdi sang nha
Thanh” thmg Ong nghe ong cong triéu Nguyén'®, Khoa cir va céc nha khoa bang
triéu Nguyen Sit than Viét Nam™ va Les ambassades en Chine sous la dynastie
des Nguyén (1804 1924) et les bleu de Hué"® dé véin @& thém phan sang to.

Dua vao cac ngudn sir liéu va déi chiéu véi nhimg bién khio néu trén, t6i xac
dinh rang vao thai Nguyén, duéi cac tridu vua: Gia Long (1802 - 1820), Minh Mang
(1820 - 1841), Thiéu Tri (1841 - 1847), Tu Purc (1848 - 1883) va Khai Dinh (1916 -
1925) c6 it nhét 42 sir bd duge phai sang Trung Hoa véi nhitng muc dich khéac nhau.
Céc triéu vua tir Dyc Dire dén Duy Tén (tir nam 1883 dén nam 1916), khong phai sir
bo sang Trung Hoa vi néi tinh dit nudc rdi ren, phai di phé véi hoa x4m lang cia
thyc dan Phap. Tir sau “Hoa woc Giap Than” (1884), quan hé€ ngoai giao giira Dai
Nam va Trung Hoa da thirc su chdm dirt do 4p luc cia thuc dan Phap. Nhimng sir bd
sang Trung Hoa vao cdc nam: 1921, 1924 va 1925 doi Khai Pinh khong phai 1a
nhitng st bd ngoai giao. Ho chi dén Quang Pong dé dat mua db si.

Bing thong keé s6 sir by sang Trung Hoa thi Nguyén

Muc dich di sir
Tridu dai sé Cau T’ué Ta Chuc Mua Muc Chua rd
sir phong cong an mimg hang dich
bd héa khac
Gia Long 9 1 3 ! 2 1
Minh Mang 12 ! ! ! 1 4
Thiéu Tri 4 d 1 i
Tu Duec 14 1 7 2 / J
Khai Dinh 3 3
Tong sb 42 4 14 3 5 5 5 6

A.2. Quan h¢ gifka vigc di sir voi vige ky kiéu dé sir vao thai Nguyen

Truéc nay, moét sé nha nghién ciru db sir nhu Vuong Héng Sén, Trin Dinh
Son, Pham Hy Tung, Philippe Truong... déu cho ring DPSKK 14 san phim do cac si
than khi di str Trung Hoa, da dén cac 10 sir dat 1am cho triéu dinh Viét Nam. Vuong

9 Vién Nghién ciru Han Nom va Hoc vién Vién dong Bac cb Phap, Di sdn Han Ném Viét Nam. Thu muc dé yéu, 3 tap, Nxb
KHXH, Ha Ngi, 1993.

10 B4 Bang, Nguyén Minh Tuémg, Chdn dung cdc vua Nguyén, Tip |, Nxb Thuin Héa, Hué, 1996.

11 Biru Cam, “C4c s bd do triéu Nguyn phéi sang nha Thanh”, Sir dja, S6 2, 1966 , tr. 46-51.

12 Bui Hanh Cén, Nguyén Loan, Lan Phuong, Nhing dng nghé 6ng cong triéu Nguyén, Nxb VHTT, Ha N&i, 1995.

13 Pham Duc Thanh Diing, Vinh Cao, Khoa cir va cic nha khoa bang triéu Nguyén, Nxb Thuan Héa, Hué, 2000.

14 Nguyén Thj Thao, Pham Van Thim. Nguyén Kim Oanh, S thdn Vit Nam, Nxb VHTT, Ha Néi, 1996.

15 Philippe Truong, Les ambassades en Chine sous la dynastie des Nguyén (1804 - 1924) et les bleu de Hué, Paris, 1998.
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Information concerning the Nguyén’s missions to Qing China was recorded
chiefly under the reign of Ty Pirc and listed only missions dispatched from the 1*
year of Gia Long’s reign (1802) to the 31 year of Tu Buc’s reign (1850). Dai Nam
thuec luc is a chronicle recording events occurring from the time of the Nguyén lords
to the reign of King Khai Dinh. Notes of missions to China under the Nguyén’s
reigns, from Gia Long to Duy Tén, were included. Records relating to the missions
in these two annals are, however, not consistent. I, therefore, make use of the
information from another important source, which includes the books of poems and
prose the envoys made during their trips, usually called sw trinh thi (poems
composed during the mission). Those books of poems and prose were studied and
presented in Di san Han Ném Vi¢t Nam thu muc dé yéu (Essential Bibliographies in
Han and Ném Script, 3 volumes) in Vietnamese and French, published in 1993° by
the Institute of Han - N6ém scripts study and I’Ecole Frangaise d’Extréme-Orient. In
addition, I have consulted a number of other documents including Chdn dung céc
vua Nguyén (Portraits of the Nguyén Kings)'®, Cdc sir b6 do triéu Nguyén phdi sang
nha Thanh (The Missions to Qing’s China, sent by the Nguyén Court)'', Nhitng 6ng
nghé ong céng triéu Nguyén (Holders of Doctoral Degree and Successful
Examinees at Village Level under the Nguyén Dynasty)'?, Khoa cit va cdc nha khoa
bang triéu Nguyén (Examinations and Laureates in the Nguyén period)'®, Sir thdn
Viét Nam (Viemamese Envoys)'! and Les ambassades en Chine sous la dynastie des
Nguyén (1804 - 1924) et les bleu de Hué".

From historical records and documents mentioned above I can certify that in
the Nguyén period, under the reigns of King Gia Long (1802 - 1820), Minh Mang
(1820 - 1841), Thiéu Trj (1841 - 1847), Ty Purc (1848 - 1883) and Khai Dinh (1916
- 1925) at least 42 missions were sent to China for various purposes. Because of
domestic turmoil and the resistance against the French invasion, no missions were
sent to China in the period from King Dyc Pirc to King Duy Tén (i.e from 1883 to
1916). After “The Jiashen treaty” (1884), diplomatic relationships between Dai

9 L’institut Han Nom et De I’école Francaise d’Extréme-orient, Catalogue des Livres en Han Nom, 3 tomes, Editions Sciences
Sociales, Hanoi, 1993.

10 B3 Bang, Nguyén Minh Tudmg, Chdn dung cdc vua Nguyén (Portraits of the Nguyén Kings), published by Thuin Héa
Publishing House, Hué, 1996.

11 Biru Cim, “Céc sir by do triéu Nguyén phéi sang nha Thanh” (Missions to Qing’s China, sent by the Nguyén Court), Si- dja

periodical, No 2, 1966, pp. 46-51.
12 Bui Hanh Cén, Nguyén Loan, Lan Phuong, Nhiing dng nghé éng cdng triéu Nguyén (Holders of Doctor's Degree and

Successful Examinees at Village Level under the Nguyén Dynasty), published by VHTT Publishi g House, Hanoi, 1995.
13 Pham Duc Thanh Dilng, Vinh Cao, /bid.
14 Nguyén Thi Thio, Pham Van Tham, Nguyén Kim Oanh, Sir thdn Viét Nam (Vietnamese Envoys), published by VHTT

Publishing House, Hanoi, 1996.
15 Philippe Truong, Les ambassades en Chine sous la dynastie des Nguyén (1804 - 1924) et les bleu de Hué, Paris, 1998.
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Hong Sén con cho ring: “Mdi lén cé sir thon di sir qua Trung Hoa thi ghé lo Canh
Diec Trdn dit lam theo kiéu Chia (tic choa Trinh - TDAS) ban ra. Do d6 méi sanh
ra danh tir dé sir"'®

Tir nhimg két qua nghién ciru céc ngudn sir liéu va hién vit, t6i cho ring cac
sir bd thoi Nguyén c6 lién quan mat thiét dén viéc ky kiéu db sir tai Trung Hoa. Cu
thé nhu sau:

- Trong khoéng thoi gian tir triéu Gia Long dén triéu Kién Phuc (tir nim 1802
dén nam 1884), nha NguyEn da cir 39 s b sang Trung Hoa véi nhiéu muc dich
khac nhau (cé ddy du tén tudi cia cac vi chanh phé sir va ngay thang di si). Sau 4o,
vua Khai Dinh ciing 3 lan cir ngudi sang Trung Québc ky kiéu @b sir vao cc nam:
1921, 1924 va 1925 (chua rd tén cac thanh vién tham gia nhitng s bd nay). Trén
nhimg PSKK théi Nguyén, téi théng ké duoc 52 hiéu dé ghi ndm tring hop véi thoi
gian di st ciia 25 st bg trong tdng sb 42 st bd dugc nha Nguyén cir sang Trung Hoa
tir triéu Gia Long dén triéu Khai Dinh. Bén canh d6 con c6 nhimg dd st mang
nhimg hiéu dé dé hiéu nhu: B 4 % % (Minh Mang nién ché), B & 5 & (Minh
Mang nién tao), 42 & 3 & (Thiéu Tri nién ché), 3 % % i& (Thiéu Tri nién tao),
# 18 F % (Tw Dirc nién ché), #d 18 F & (Tw Dizc nién tao), A T F & # (Khdi
Dinh nién tgo)... dugc dat lam dé cung dén cho nhu ciu cia hoang gia va triéu dinh,
hién van tdn tai véi sb luong 16n trong kho cia BTCVCD Hué va trong cac suu tip
tu nhén ¢ trong va ngoai nudc.

- Nhimg sir than sang Thanh, ngoai cac nhiém vu chinh yéu nhu ciu phong, ta
an, cao thy, chiuc mung..., con kiém nhiém viéc mua sém hang héa cho triéu dinh,
trong do co dd s va nhtmg mat hang khéc. Sach Pai Nam thyc luc ghi 16: “Nam Tw
Purc nguyén nién (1848), Phit Noi vu ldy don hang giao cho sit b sang nude Thanh
(tc 12 st bo do Bui Quy lam chanh si, Vuong Hitu Quang va Nguyén Thu lam phé
sit, di bao tang vua Thiéu Tri va xin phong cho vua Ty Duc - TDAS), nhdn tién tim
mua hang héa nwée Thanh. Trong d6 ké khai nhitmg d6 ngoc, dé cé, dé si va cdc
d6 choi. Khoa dao la P Danh Thiép téu néi: Hoang thuong ta chinh mdi trong
sang, moi viéc bo xa xi theo kiém wdc. Nay dwong o trong nha dé tang, dé mdc, do
ding trong cung déu theo trdng méc chdt phdc. Hubng chi sir than di bdo tin quéc
tang, ma lai hoi mua cdc d6 choi quy la, thé khéng phdi la t6 ra kiém wéc vdy. Céc
hang ké mua dy déu xin dinh chi. Vua khen va nghe 16 tau”"

- Ngoai viéc ky kiu db st cho triéu dinh, nhiéu sir than ciing dit 1am nhimg
moén dd sir cho riéng minh dé 1am vét ky niém, lam qua ting hay ding cung cho
nhitng noi tho tr trong dong ho. Nhimg db sir ¢6 hiéu dé mang dong chir: # 4% ;i

B Ak BF £ 4% £ B... (Tw Dirc mdu thin trung thu Pdng quy tir duong té
khi...) do Pang Huy Trir dit Iam vao nam 1868, 14 vi du tiéu biéu.

16 Vuang Hong Sén, Khdo vé do sir cé men lam Hué, TAp thugng, Nxb TPHCM, 1993, r. 57.
17 Quéc Sir quan tridu Nguyén, Dai Nam thyc luc, Ban djch cua Vién Sur hoe, Tap XXVII, Nxb KHXH, Ha Néi, 1973, tr. 58-59.
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Nam and China came to an end due to the French colonialist’s pressure. The
missions to China in the years 1921, 1924 and 1925, under the reign of Khai Dinh,
did not have any diplomatic significance. They went to Guangdong just to order

porcelains.
Statistics of the missions to China during the Nguyén period
Number Mission’s Purpose
Reign of Asking for | Paying | Manifesting | Congrat- | Purchasing | Other Doubtful
mission | kingship tribute gratitude ulation goods purpose
conferment ]
Gia Long 9 1 3 ! 2 I
Minh Mang 12 i i 1 1 4
Thi¢u Tri 4 i 1 1
T Duec 14 1 7 2 ! 3
Khdi Dinh 3 3
Thng sb 42 4 14 3 5 5 5 6

A.2. Relationships between the missions and the commissioning of d6 sir ky
kiéu during the Nguyén period:

Until now, a number of porcelain researchers such as Vuong Hong Sén, Tran
binh Son, Pham Hy Tung and Philippe Truong maintain that DPSKK were ordered
by the envoys from Chinese kilns for the Vietnamese court when they were on
mission to China. Vuong Hong Sén further assumes that “any time when an envoy
was on mission to China, he would drop in at Jingdezhen to order porcelains in the
pattern the lord (namely Trinh lord - TDAS) provided, hence the term ‘d6 sit’
(objects acquired by the missions)”'®.

Having studied related historical documents and the objects themselves, I
assume that the missions sent during the Nguyén period had a close relationship
with the commissioning of DPSKK from China, as explained below:

During the time-span from the reign of King Gia Long to the reign of King
Kién Phuc (from 1802 to 1884), the Nguyén dynasty had sent 39 missions to China
(the names of the chief ministers and vice ministers as well as the dates of the trips
are readily available). The Khai DPinh court also sent men to China to order DSKK
in the years 1921, 1924 and 1925 (there are no records of the names of the men sent
on these missions). On the PSKK under the Nguyén period, I have found 52 year
marks corresponding to the times when 25 out of 42 missions were dispatched to
China. In addition, there are pieces having reign marks such as: 89 4 # %! (Made
during the Minh Mang reign), B8 4 # i (Made during the Minh Mang reign), &
7% # % (Made during the Thiéu Tri reign), &3 74 & % (Made during the Thiéu Tri
reign), # 7& & %! (Made during the Ty Duc reign), #) 4& 5 i& (Made during the

16 Vuong Hong Sén, Khdo vé do sir c6 men lam Hué (A Study of Bleus de Hué), Vol. 1, published by HCM City Publishing
House, 1993, p. 57.
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- Khong chi quan lai di sir ma nhiéu thwong nhan, pha ho ciing ky kiéu db st
cho nhu cau riéng. D6 la nhimg d str ¢6 hiéu dé: T A #5 & (Ha Noi kp xuong), i
A & i B R (Ha N§i qudng ky phdt thirc), (Suu tip cia Thomas Ulbrich), T §F X
% (Pinh Mdo Thién thanh) (Suu tip cia Pham Hy Tung)... Ngoai ra, ciing can phai
nhic dén nhimg do sir do ngudi Trung Hoa, do ndm bét thj hiéu ciia nguoi Viét, da
dva vao nhimg miu mi do quan lai di sir ky kiéu, dé san xut hang loat db sir c6
kiéu dang, hoa vin, tho vin nhu nhimg moén d6 sit ky kiéu chinh thitc, nhung mang
hiéu dé hoan toan Trung Hoa dé ban sang thj truong Viét Nam. D6 1a nhimg db su
c6 hiéu dé; 3¢ & (Ngoan ngoc), # & (Nhd ngoc), # X ¥ # (Nhuoc thdm trén
trang)... c6 thé xép vao nhém DSKK thai Nguyén nho vao nhimg “tiéu chi Viét” c6
trén cac hién vét nay.
B. PO SU KY KIEU THOI NGUYEN

Vuong triéu Nguyén do vua Gia Long sang lap vao nam 1802, dat kinh db tai
Hué, trai qua 13 doi vua va chim dit vao nam 1945. Trong 13 triéu vua Nguyén,
chi ¢6 5 tridu vua c6 ky kiéu db st tai Trung Hoa: D6 1a céc triéu: Gia Long (1802 -
1820), Minh Mang (1820 - 1841), Thiéu Tri (1841 - 1848), Ty Dic (1848 - 1883)
and Khai Dinh (1916 - 1925). Tir triéu Duc Puc dén tridu Duy Tan (1883 - 1916),
do thoi gian ton tai ngin ngui, hoic do ndi tinh rdi ren vi dit nude bj Phap xdm
lugc, hay do khé khan vé kinh té, tai chinh... nén khong ky kiéu db sir. Sau khi lén
ngdi vao nam 1916, vua Khai Dinh tiép tuc ky kiéu d6 sir & Trung Hoa, dbng thoi
ciing dat mua dé s tai Phap, chi yéu 1a dé phuc vu cho 18 T3 tuq“n dai khdnh cia
vua vao nam 1924. Vi vua cudi cing ciia nha Nguyén la Bao Pai khong ky kiéu db
sit tai Trung Hoa, nhung ¢6 dit mua do sir tai Sévres (Phap).
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Ty Puc reign), 24 & # i¢ (Made during the Khéi Dinh reign), etc, which were
ordered to meet the needs of the court and the royal families. A large number of
these can be found in storage at the Hué Royal Antiquities Museum and in private
collections, in Vietnam and overseas.

- The envoys sent to the Qing court were chiefly charged with asking for
kingship conferment, paying gratitude, announcing royal funeral, or conveying
congratulations, etc, and, in addition, they had to purchase goods for the court,
including porcelains. It was recorded in Dai Nam thuc luc that “In the I* year of T
Dirc reign (1848), the cabinet entrusted purchasing orders to the mission to the
Qing court (headed by Bui Quy, with Vuong Hiftu Quang and Nguyén Thu as
deputies, to announce the funeral of King Thiéu Tri and to ask for the conferment of
kingship to King Ty Birc - TDAS), and instructed them also to buy goods from
China. Among them were objects made of precious stones, antiques, porcelains and
toys. Mandarin D6 Danh Thiép made a presentation to the King Tu Piec that His
Majesty is truly honest, living a frugal life, and avoiding all luxuries. As the whole
country is now in mourning, people are all dressed simply in white; it would surely
not be frugal if envoys, who are sent to announce the national mourning, tried to
seek out precious objects and unusual toys to purchase. Please withdraw all those
orders. The King praised his forthrightness and took the advice”"".

- Besides ordering PSKK for the court, many envoys ordered porcelains for
themselves as souvernirs, gifts or as offerings to places of worship of their own
clans. Typical of these are pieces bearing the words #d & /% & F # 5% £ 73 % £
2 ... (Altar objects for the family shrine of Pang family, made in mid autumn of
the Wuchen year under the reign of Ty Puc...) which were ordered by Pang Huy
Trr in 1868.

- Many business firms and businessmen in Hanoi also commisioned DSKK
simply to satisfy their own needs. Such pieces have the year marks ;77 A #1 & (The
glory of Hanoi), & A A& 32 % A& (The best quality of Quang Ky in Hanoi)
(Collections of Thomas Ulbrich, Seoul, Korea), T §F % sk (Made for Thién Thanh
in the Dingmao year) (Collections of Pham Hy Tung), etc. In addition, it should also
be mentioned that with their knowledge of market demand in Vietnam the Chinese
produced pieces using the designs, patterns and poems provided by the Vietnamese
but bearing their own Chinese marks in order to sell to the Vietnamese market.
Those are the porcelains having the marks: 3t % (Jade trinket), # % (Elegant jade),
=Ry ,7‘;& (In the collection of Ruoshen), etc, which can classified as DSKK during
the Nguyen period, because of the “Vietnamese criteria” that these pieces have.

17 Quée sir quan tridu Nguyén, Pai Nam thiec luc, translated by Historic Institute, Vol. 27, published by KHXH Publishing
House, Hanoi, 1973, p. 58-59.
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B.1. b sir ky kiéu meu Gia Long

Pay la tridu khai sang nha Nguyén, dit nudc vira thoat khoi cude néi chién lau
dai, vua méi Ién ngdi 1a ngudi vira trai qua nhimg chudi ngay gian khé, chua phai la
mot vi hoang dé xa xi, wa chudng nhitng thir “ky trdn di bao”. Mit khac, sau khi
danh chiém kinh thanh Phi Xuén, vua Gia Long da tich thu nhimg cia cii do
Nguyén Hué tuéc doat clia vua L&, chiia Trinh tr Thing Long mang vao Hué vao
nam 1786, trong d6 c6 ca nhimg dd sir do triéu dinh L& - Trinh ky kiéu tai Trung
Hoa truéc day. Nhimg do st nay, theo t6i, da dap timg kha ddy du cho nhu ciu cia
triéu Gia Long. Ngoai ra, vua Gia Long con cho ddt lam nhiéu binh, chée, chiu hoa
kich thudc 16n tir bing gbm men ran vé lam tir 16 Bat Trang, ding cho nhu cu
trang tri ni that cac cung dién. Nhimg d6 gbm nay mang céc hiéu dé chir Han: A
& % % (Gia Long nién ché) va A & # & (Gia Long nién tao), viét theo 15i chix
khdi bang mau xanh lam duéi 16p men phu, hién vin con 13 tiéu ban dang luu trir
tai BTLSVN. Diéu nay chimg t6 trong budi khai sinh triéu dai, vua Gia Long d3 chu
y dén viéc tidu ding san pham noi hoa hon 13 dit mua tir bén ngoai.
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Tuy nhién, vua Gia Long da ctr it nhét 9 st bo sang Trung Hoa dé thuc hién
cac lién lac ngoai giao véi nha Thanh nhu: cdu phong, tri€u cong, ta an... Nhimg vi
str than trong céc sir bd nay chinh la nhimg nguoi da ky kiéu db s tir Trung Hoa.

BSKK triéu Gia Long chui yeu la d6 sit men trang v€ mau lam dudi I6p men
pht nhr 6 chén, dia 4n, d6 udng tra. Trir mot chiéc b sau long vé& #ir long (bdn con
rong dudi nhau trong may), hiéu d¢ ¥ F (Gidp Ti: 1804) trong hai vong tron kép
(PL 7: Hiéu dé 9) (Suu tap cia Thomas Ulbrich, Seoul, Korea), phan lén DSKK
thoi nay thuong vé cac db an hoa thu, phong cénh son thiy, nhan vat, kém tho minh
hoa bing chir Han hay chit Nom.

Ngoai chiéc t6 hiéu d& ¥ F ké trén, con c6 nhitng mén dd khéc, dugc coi la
DPSKK tiu biéu cua triéu Gia Long, nhur:

- Cac bd db ubng tra higu dé ¥ F va ¥ F 4 % (Gidp Ti nién ché), vé hai cdi
ting kém hai cau tho chir Han, hay v& canh dng quan cudi lira di trén cu, c6 tiéu dong
theo hau (Suu tip ciia Vuong Hong Sén, nay da hién ting cho BTLSVNTPHCM).
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B. PO SU KY KIEU DURING THE NGUYEN PERIOD )

The Nguyén dynasty was established by King Gia Long in 1802 and Hue was
chosen as the capital city. Only five of the 13 Nguyén reigns ordered porcelains
from China, namely Gia Long (1802 - 1820), Minh Mang (1820 - 1841), Thiéu Trj
(1841 - 1847), Tu Dirc (1848 - 1883) and Khai Dinh (1916 - 1925). Due to their
short existence, domestic political turbulences caused by the French invasion or
financial difficulties, there was no commissioning of porcelains under the reigns of
the other kings, from King Duc DPuc to King Duy Tan (1883 - 1916). After
ascending to the throne, King Khai Dinh ordered porcelains from China again, and
also from France, chiefly for his 40" birthday ceremony in 1924. Bao Pai, the last
king of the Nguyén dynasty, did not order porcelains from China, but from Sévres
(France).

B.1. Db sir ky kiéu under the reign of Gia Long

This is the founding reign of the Nguyén dynasty. After the hard days of civil
wars, the new king himself was not concerned with living in the lap of luxury or
acquiring valuables. On the other hand, after seizing the capital Phu Xuan, King Gia
Long confiscated the wealth that Nguyén Hué had expropriated from Lé kings and
the Trinh lords in Thing Long and brought it all to Hué in 1786. This wealth
included porcelains commissioned from China by the Lé - Trinh court. These
pieces, in my view, were enough to keep the Gia Long court satisfied. In addition,
King Gia Long ordered several Bat Trang blue and white ceramics with cracked
glaze including vases, jars and big-sized flower pots for interior decorations of the
palaces. These ceramics bear the marks & H& F % (Made during the Gia Long
reign) and & B ¥ i (Made during the Gia Long reign). These marks were written
by kaishu scripts in underglazed blue colour. The National Museum of Vietnamese
History is currently holding 13 objects of these porcelains. This shows that from the
dawn of his dynasty, King Gia Long made a point of using domestic goods instead
of ordering them from abroad.

King Gia Long, however, had sent at least 9 diplomatic missions to China to
take care of foreign affairs with the Qing court, such as asking for conferment of
kingship, paying tribute, showing gratitude and so on. It was the envoys in those
missions who commissioned patterned porcelains from China.

DSKK under the reign of Gia Long are the white enamelled porcelains with
underglazed cobalt blue paintings, chiefly vessels such as bowls, dishes and tea-
sets. Most of them feature floral motifs, landscapes or figures, in association with
illustrative poems in Han and Nom scripts. An exception of this period is a hollow
bowl featuring four dragons chasing one another in the clouds and the mark ¥ F
(The Jiazi year: 1804) enclosed in two double circles (App. 7: Mark 9) (Thomas
Ulbrich’s collection, Seoul, Korea).

Besides the bowl marked ¥ ¥ already mentioned, typical examples of DSKK
under the reign of Gia Long include:
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- T6 dung nuéc ciing trong cac miéu tho & Hué, hiéu dé ¥ F 5 %, ngoai than
viét bai vin chir Han: 3% X % —I— . B (Gidn Thai Téong thdp tw s&) cia Nguy
Trung (580 - 643), vién quan tridu Puong Thai Tong (627 - 649) bén Trung Hoa
(Anh 32; tr. 83) (Suu tap cia BTCVCD Hué). Vai cai to trang tri twong tu, hiéu dé
A /& (Gia Khanh) (Suu tip cia Duong Ha, TPHCM, Viét Nam), hay ¥ + # %
(Suu tap ciia Cb Trung Nguon trude déy, sau ban déu gia & Couturier, Paris, Phap)
va i & (Bdc ¢d) (Suu tap ciia Nguyén Dién, Hué, Viét Nam).

- Dia 4n hiéu & ¥ F % % trong hinh vudng kép, trang tri hoa 14 (Anh 33; tr.
83). Hiéu dé nay con c6 trén nhimg chiéc dia bén ngoai v& hinh ba con chim
phuong, xen k& ba db vat trong bd bar biru la: chiéc quat, cip sénh va chiéc md tre
(Anh 34; tr. 83) (Suu tap ciia Jochen May, Neustadt, Dirc).

- B db ubng tra hiéu d& /% /& (Mdu Thin: 1808), vé phong canh va nhan vit,
dé tai ngat liéu, 4m chi Dao Tiém (365 - 427), ngudi c6 biét danh 1a ngi liéu tién
sinh (Suu tap ciia Vuong Hong Sén trudc day).

- T6 hidu dé /% /& 5 % (Mdu Thin nién ché: 1808), vé phong canh va nhin
vat, dé tai nguwr tiéu canh doc.

- T6 16n hiéu dé T. & % & (Ky Ti nién ché: 1809), vé phong canh va nhén vét.
Vuong Hong Sén suy doan canh vé trén 6 1a phong canh Hué d6"%.

- T6 hiéu dé & % % % (Canh Ngo nién ché: 1810), vé phong canh va nhan
vat kém bai tho Vinh ngu phi bing chit Nom (Anh 35; tr. 85) (Suu tdp cia Trin
Pinh Son, TPHCM, Viét Nam).

- T6 hiéu dé & % & %, v& phong canh va nhan vét kém bai tho Vinh tiéu phu
bing chir Ném (Anh 36; tr. 85) (Suu tip cua Trdn Pinh Son).

- To hiéu dé & % % %, vé hinh Pirc Phét, bon hoa sen va bén chir Han: 7
38 ¢ 1% (A Di Pa Phdr) (Suu tp cua Duong Ha) (Céc anh: 37a va 37b; tr. 89).

- To hiéu dé & ¥ # %, vé& mai, lan, ciic, tric va bdn bai tho chir Han vinh
cac loai thao moc nay (Suu tip ciia Vurong Hong Sén trudc day).

- BO db ubng tra v& mai hac va hai cdu tho chit Nom: "2 "% & &2 & /# &
()42 % (B) 48 & (%) 3 (3R) 8 (&)"° (Nghéu ngao vui thii yén ha. Mai la ban cil
hac la nguoi quen), dugc coi la nhimg DSKK tiéu biéu cua tridu Gia Long (Suu tap
ciia Vuong Hdng Sén trudc day va nhiéu swru tap khac). D6i khi, nhimg céu tho chir
N6m ndi trén dugc thay thé bing cac cau tho chit Han. Db mai hac triéu Gia Long
c6 cac higu dé: 3. & (Ngoan ngoc) % (Ngoc), & 4 ¥ 3 (Kim tién ky ngoan)...
Kiéu thirc trang tri mai hac nay vé sau ciing dugc vé trén nhimg DSKK doi Tu Dic.

- T6 hidu &é &, 97 ¥ % (Ky Mdo nién che 1819) va &, 4P (Ky Mdo) vé phong
canh (Suu tap cia Cb Trung Ngwon).

18 Vuong Hong Sén, Sdch da ddn, tr. 52.
19 Nhimg chir trong ngoc () 12 nhimg chit thay thé cho chit dimg truéc trong mét sb truémg hop.
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- Tea-sets marked ¥ F and ¥ F # % (Made in the Jiazi year) with two
cedars, in association with two verses in Han script or with a mandarin on a donkey,
followed by an errand-boy (Formerly in the collection of Vuong Héng Sén, now
with HCM City Museum of Vietnamese History).

- Bowl for altar water in the imperial palace in Hué, marked ¥ F % #,
inscribed with Han script on the exterior #& X F + % % (Ten pieces of advice for
King Taizong), by Wei Zheng (580 - 643), an official in the court of Emperor
Taisong (627 - 649) under the Tang dynasty in China (Collection of Hué Royal
Antiquities Museum) (Fig. 32; p. 83). Some other similarly decorated bowls bear
the marks & & (The Jiaqging reign) (Duong Ha’s collection, HCM City, Vietnam)
or ¥ F % & (Formerly in the collection of C6 Trung Nguon, later auctioned at
Couturier (Paris, France) and # & (Acquainted with antiquity) (Nguyén Dién’s
collection, Hué, Vietnam).

- Dinner plate, marked ¥ F # #! in double square, decorated with floral and
leaf designs (Fig. 33; p. 83) (Collection of Hué Royal Antiquities Museum). This
mark can also be seen on plates featuring three phoenixes alternately with three
objects in the bdr biru (eight treasures) set: the fan, the castanets and the bamboo
tocsin (Fig. 34; p. 83) (Jochen May’s collection, Neustadt, Germany).

- Tea-set marked /% /& (The Wuchen year: 1808), featuring landscape and
figure based on the theme five willows, implying Tao Qian (365 - 427), who had the
pseudonym Master of Five Willows (Vuong Hong Sén’s collection).

- Bowl marked /% /& # #% (Made in the Wuchen year), featuring landscape
and figure of the theme the four professions: fisherman, woodcutter, farmer, scholar
(Vuong Héng Sén’s collection).

- Big bowl marked &, B, # # (Made in the Yisi year: 1809), featuring
landsca ge and figure. Vuong Hong Sén infers that the landscape painted on it is that
of Hué'

- Big bowl marked & ¥ # #% (Made in the Gengwu year: 1810), featuring
landscape and figure in association with a poem on the fisherman in Ném script
(Fig. 35; p. 85) (Trin DPinh Son’s collection, HCM City, Vietnam).

- Big bowl marked & 4 # %, featuring landscape and figure in association
with a poem on the woodcutter in N6ém script (Fig. 36; p. 85) (Trdn Dinh Son’s
collection).

- Bowl marked & 4 # %, with image of Buddha, featuring four lotus flowers
and four words: T 3 ¢ ## (Buddha Amitabha) in Han script (Fig.: 37a and 37b; p.
89) (Duong Ha’s collection).

18 Vuong Hong Sén, Ibid., p. 52.
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Theo t6i, nhimg hién vat nay khéng phai do vua Gia Long ky kiéu cho nhu cau
cua 6ng, ma do cac quan di st dat lam cho riéng minh. Vi thé, phén 16n hiéu dé trén
cac do sir nay déu 1a hiéu dé ghi nam, tuong Umg véi thoi gian c6 st doan di sir
Trung Hoa.

- Hién vat dang chu y nhét trong sb nhirng DSKK tridu Gia Long la chiéc 4m
tra, hién dang hru gitr tai Bao tang My thuat Viét Nam (Ha Nbi), hiéu dé £ Fé F i
(Gia Long nién tao) viét trong vong kép hinh oval (Anh 38; tr. 89). Chiéc 4m hinh
khéi tr giac, trén nhé duéi to; tric dién hinh Iudi riu, binh dién hinh vuéng. Am c6
b6n mit, hai mt bén trang tri ngw tdo (c4 va rong); mit c6 quai 4m trang tri hai
khom lan; mit ¢6 voi 4m trang tri bai tho ngii ngdn tir tuyét bing chit Han: & 4~ F
WA/ R ST/ k& B LYK B4 A (C kim dong than di. Vién cdn
mé tri dm. Thanh hwong phiéu man toa. Cé hitu ng¢ giai nhdn). Phia trén bai tho c¢6
hai chit: & (Tho) va % (Trién). Nam 2000 trén Théng tin Khoa hoc va Cong nghé
Pham Hy Tung cé glOl thiéu mét chlec 4m glong hét chiéc 4m nay nhung bi v& mét
mdt manh nho sat cudng voi, lam mat ba chir cudi trong cu tho thir ba (%, ﬂé)

Su hién dién cua hai chiéc 4m néi trén la nhiig minh chirng xéc ding vé viée
triéu dinh Gia Long c6 ky kiéu db sir & Trung Hoa va ching ximg dang 14 nhimg
tran bao trong kho tang PSKK thai Nguyén.

37a 37b
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- Bowl marked & “ 5 #, decorated with apricot, orchid, chrysanthenum,
fine-leafed bamboo, associated with four poems in Han script in praise of them
(Vwong Hong Sén’s collection).

- Tea-set, decorated with mai hac (apricot and crane), and two verses in Ném
script: 4 o & A 42 7L /¥ B (%) # % (5) 46 & (%) 7 (R) 78 (£)"° (Happy is
the pleasure of roamming up hills and down dales. The apricot is an old friend, the
crane an acquaintance), regarded as typical sample of DSKK under the reign of Gia
Long (Collections of Vuong Héng Sén, Tran Pinh Som and many others).
Sometimes, verses in Ném script were superseded by verses in Han script. The mai
hac objects under the reign of Gia Long have these marks: 3t % (Jade trinket), %
(Jade), & 44 & 3% (Exeptional trinket of a golden immortal). This decorative motif
with apricot and crane was later used in porcelains of the Tu Dirc reign.

- Bowl marked T 9F F % (Made in the Yimao year: 1819) and simply ¢, 4P
(The Yimao year), with landscape and figure (C4 Trung Nguon’s collection).

In my opinion, the pieces mentioned above were not ordered by King Gia
Long for his own use, but by the officials who went on mission for themselves. The
majority of the marks on these pieces are, therefore, year marks, corresponding with
the time when missions were sent to China.

The most interesting piece of all the DSKK of this time is a tea-pot, now kept
at the Vietnam Museum of Fine Arts. It bears the mark & [ # 1% (Made during the
Gia Long reign), written in a double oval (Fig. 38; p. 89). The tea-pot has the shape
of a quadrilateral cube, smaller in the upper part, larger in the lower part, side view
having an axe shape, and a square mouth. It has four sides: the two flank panels are
decorated with fish and sea-weed; the side with the handle is decorated with two
orchid sprays. The side with the spout is decorated with a poem of four five-
character verses written in Chinese: &+ 4 B 8§/ i R oo T/ HF A H H L/}
& 1% 1# A (Those who followed me and those who have just come to me, I treasure
them all. They may live far away, they may live close by, be that as it may, the main
point is they understand me. The place is filled with tea fragrance. The beautiful
maids are serving tea for me and my old friends). Above the poem are two
characters: # (longevity) and % (seal). In 2000, in an article published in the
Théng tin Khoa hoc va Cong nghé periodical Pham Hy Tl‘mg introduced a pot very
much like this one but with a small piece near the spout missing along with the last
three words in the third verse (22 % 4).

The existence of those two pots testifies that the reign of Gia Long did order
PSKK from China and they are really among the precious valuables in the porcelain
treasure of the Nguyén period.

19 The characters in brackets were used to replace those before them in some cases.
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B.2. Dé sit ky kiéu triéu Minh Mang

Triéu Minh Mang la giai doan thinh tri cta vuong tridu Nguyen Sau gan 20
nam huoéng théi binh, tinh hinh dat ndc da di vao thé on dinh. Ve mdt triéu chinh,
vua Minh Mang tién hanh céi cach hanh chinh nhim ciing ¢ quyén hrc cia ché do
phong kién trung wong tip quyén. V& mit kién thiét, vua Minh Mang tién hanh cudc
dai trung tu quy md Kinh Thanh va Hoang Thanh Hué. Nhiéu cung dién, dén dai,
miéu vii dugc xay dung mdi. Mot sb cung dién cli ciing dugc mo rdng, chinh trang,
lam gia tang nhu cau trang tri va bai thiét n6i thét, ngoai thit cac cung dién nay. Vi
thé, nha vua cho ky kiéu nhiéu db st 16n nhu théng, chiu, don, choe... dé trang tri
trong dién, ngoai cung. Ngoai ra, thdi ky nay cac sinh hoat chén cung dinh nhu cac
buéi thlet dai triéu, thuong triéu... da thanh quy ci, né nép; cac cudc yen tiéc, 1€ lat
duoc td chire thudng xuyén va quy md, nén trleu dinh cho dit mua nhiéu t6 chén, bau
rurou, do ubng tra... & phuc vu cho cac nhu ciu yén tiéc va sir dung hang ngay trong

cung va trong bd duong cia cac co quan cong quyén.

PSKK tiéu biéu cua tridu Minh Mang, trudc
tién, 1 nhimg chiéc théng va chau hoa c& 16n, dudng
kinh miéng tir 55cm dén 60cm, ding dé trong hoa va
ciy kiéng, trang tri truéc nhimg cung dién 16n nhu
Thai Hoa, Cin Chanh, Dién Tho, Thé Miéu... Trang
tri trén nhimg théng, chiu ndy dwgc quy dinh rat
chat ché: db bay truéc cung dién cua vua thi v& long
dn vdn (réng an trong mdy) hay ludng long trzeu
nhat (hai con rdng chiu mit trdi); d6 bay noi tén miéu vé vién long (réng cudn tron,”
rong 0), dd bay trudc san cung Dién Tho, dién Phung Tién... thi trang tri hoa thu
hay phong canh son thiy... Ngoai nhimg chiéc théng, chau nay, nha vua con ky kiéu
cac binh hoa, chée dung nuéc, lr huong... nhiéu kich c& dé tran thiét trong noi that
céc cung dién va ton tri trén cac an thd & ton miéu. Nhimg hién vit nay thuong vé rong
may, hoa ¢, chim muéng va da phan khéng ghi hiéu dé. Tuy nhién, ciing c6 nhimg
mén do dic biét, dugc dat riéng cho nha vua thi 6 ghi cac higu dé d@é hi¢u nhur: R 4
F % (Minh Mang nién ché), # 4 ¥ & (Minh Mang nién tgo) va trang tri rat ti
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B.2. Dé sik ky kiéu under the reign of Minh Mang

The Nguyén royal court saw a time of peace and prosperity under the reign of
Minh Mang (1820 - 1841). After twenty peaceful years, order was restored
throughout the country. As far as the court affairs were concerned, King Minh
Mang introduced administrative reform to consolidate the authority of a regime of
feudal centralization. In the field of construction, he took measures to re-construct
the Citadel and the Imperial City on a large scale. Many palaces, temples, and
shrines were built. A number of old palaces were enlarged, embellished with more
decorations. The king ordered large-size porcelain pieces such as vases, pots,
pedestals and jars to decorate the exteriors and the interiors of the palace.
Furthermore, by this time the court activities such as: major imperial audience
assembly and regular imperial audience assembly had been organized into a routine
procedure. Large banquets and ceremonies were held regularly. The court,
therefore, had ordered a wealth of utility vessels, tea-services and jugs for the
banquet service, for daily use in the palace and in the governmental offices.

Among the typical DSKK under the reign of Minh Mang were the large-size
flower-pots, from 55cm to 60cm in diameter, placed in the fore courts of such large
palaces as Thai Hoa, Can Chanh, Dién Tho, Thé Miéu. The designs on these flower-
pots are strictly stipulated: ornamental porcelams placed before the royal palace
should have long dn vdn (dragons hidden in the clouds) or lwdng long triéu nhdt
(two dragons attending to the sun). Those in the temples should have vién long
(rolling dragons); those in the courtyards of Dién Tho palace and Phung Tién palace
should be decorated with landscapes. Besides these flower-pots, the king ordered
flower-vases, beakers, joss-stick pots of various sizes for decoration in the temples.
Painted on them are dragons and clouds, flowers and grass, birds. Most of them do
not bear any marks. However, particular objects especially ordered for the king,
have dynastic titles on them, such as Bf 4 5# #% (Made during the Minh Mang
reign), 8 4 F i (Made during the Minh Mang reign). These are meticuluosly
decorated. In a research paper printed in the periodical Tribus*®, Thomas Ulbrich
brought to notice a vase, 147cm high, decorated with twelve vién long (rolling
dragon) on the quy gidp (honeycomb) background. Written above the largest rolling
dragon on the two main sides is the mark 88 4> & # . Of all the DPSKK discovered
under the reign of Minh Mang, this is the most perfect sample and the largest in size
(Fig. 39, p. 91).

Besides the porcelains reserved for decoration in the palaces, Minh Mang
ordered for himself and the royal family thousands of porcelain pieces for daily use,
such as utility vessels, spoons, tea services, the scholar’s four precious articles
(inkstab, inkstick, writing brush and paper), painting cylinders, ceramic paintings

20 Thomas Ulbrich, “Chineseisches Blau-WeiB-Exportporzellan fir Vietnam”, Tribus, Nr. 47, Dezember 1998, Linden-Museurm
Stutigart Staatliches Museum fir Vélkerkunde, s. 237-283.
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mi. Thomas Ulbrich, trong bai viét in trén tap chi Trzbus , c6 gioi thiéu chiée doc
binh cao 147cm, trang tri 12 hinh vién long trén nén vin quy gidp. Phia trén hinh
vién long 16n nhét & hai mat chinh c6 ghi hiéu dé # 4 % #!. Pay la mén PSKK c6
kich thuéc 16m nhét va hoan hao nhit cta triéu Minh Mang timg dugc cic nha suu
tap phat hién va giéi thiéu (Anh 39; tr. 91).

Ngoai nhimg d6 st dung dé bai tri trong cung dinh, vua Minh Mang con ky
kiéu hang ngan d6 s gia dung nhu: t6 chén, dia an, thia, d6 ubng tra, dd vin phong
tir bao, 6ng cim tranh, tranh st, chay nghién... dé nha vua va hoang gia sir dung.
Nhimng d6 st nay thudng mang céc hidu dé: B9 4 £ % o & & it B (Nhdr) va
trang tri dé tai réng phuong, may, van thiy ba... (Anh 40a; tr. 91. Cac anh: 40b, 41,
42; tr. 93. Anh 43; tr. 94).

Thoi ky nay, quan lai di sir ciing ky
kiéu nhleu dd sir cho riéng minh, chu yéu
la d6 ubng tra, éng cim tranh, éng cim
but, chén bat... Nhimg db s do quan lai
ky kida thuong trang tri cac dé tai phong
canh, nhan vat, hoa thuy, tho vin chir Han...
Hiéu dé trén nhimg dd sir ndy gdm cac
hiéu dé ghi nam nhu: & /& 3 % (Canh Thin nién ché: 1820), & & (Canh Thin), ¥
¥ & % (Gidp Than nién ché: 1824), T B F % (At Ddu nién ché: 1825), T B (At
Ddu), @& & 5 % (Binh Tudt nién ché: 1826), & & (Binh Tudt), T % % % (Dinh
Hoi nién ché: 1827), % F 5 & (Mdu Ti nién ché: 1828), k. % # & (Canh Ddn
nién ché: 1830), & % (Binh Thdn: 1836); hay hiéu lo nhu: & % & & (Quan diéu

ber 1998, Linden-M

20 Thomas Ulbrich, “Chineseisches Blau-WeiB-Exportporzellan fUr Vietnam”, Tribus, Nr. 47, D
Stutigart Staatliches Museum fiir Vélkerkunde, s. 237-283.
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and pestles. Most of these pieces bear the marks: 88 &~ F &, 89 & F i, B (the
Sun) and are decorated with paintings of the four sacred animals, clouds and waves
(Fig.: 40a, 40b, 41, 42; p. 93. Fig. 43; p. 94).

-
- 1

During this time, mandarins serving in the missions to China also ordered
DSKK for themselves, chiefly tea-sets, paintings cylinders, brush holders, and
utility vessels. These pieces are usually decorated with landscape designs, flowers
or poems in Chinese script. These porcelains bears year marks, such as & /& F 8
(Made in the Gengchen year: 1820), & /R (The Gengchen year), ¥ % F % (Made
in the Jiashen year: 1824), Z & ¥ # (Made in the Yiyou year: 1825), Z B (The
Yiyou year), & & F # (Made in the Bingxu year: 1826), & & (The Bingxu
year), T % # # (Made in the Dinghai year: 1827), /& F #F % (Made in the Wuzi
year: 1828), & ® F # (Made in the Gengyin year: 1830), & ¥ (The Bingchen
year: 1836); or marks of the producing kilns such as: § & P & (Made at the state
kiln), ¥ £ % # (Jade ceramic made for selling), % £ # #& (In the collection of
Roushen), 3t % (Jade trinket), # & & % (Made for Shide), ¢ % (Elegant jade),
X (Jade). Rhetorical phrases serving the same purpose as the marks, for examples
#) i B & (Jade piece of Jingshan mountain), ¥ & 4 ¥ (Everything is enjoyable
with a peaceful heart), ] -& % ¥ (Everything is enjoyable with a leisured heart)
(Fig. 44; p. 94) can also be used found.

There is in particular an altar bowl for offering water, with the mark & & ¥
#! (Made in the Bingxu year), Hai Vin mountain landscape design, in association
with the first four verses in eight heptasyllabic line poem, B 4% & & (Spring clouds
on top of Ai Van mountain), of Lord Nguyén Phic Chu (formerly Vuong Héng
Sén’s collection). Thus, this poem has been seen twice on the DSKK. First it was
seen inscribed in full on a bowl marked # 3t (Pure trinket) in zhuanshu script,
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néi tao), M 1. % £ (Pdo ngoc ché thy), % X ¥ @& (Nhuoc thdm tran tang), 3t
(Ngoan ngoc), ¥ 1& & & (Thé Pitc dinh ché), # % (Nhd ngoc), £ (Ngoc)...; hodc
ghi nhitng my ngit nhu: 3] Ly B E (Kink Son phién ngoc), & s 4 ¥ (Thuong tim
lac si) (Anh 44; tr. 94), Ml & % ¥ (Nhan tam lac sw) viét theo 18i trién, co chirc
ning nhu hiéu dé.

Dic biét, c6 mdt chiéc td ding nude cing trén ban tho, hieu & & % % (Bink
Tudt nién ché), vé phong canh ndi Hai Van, kém theo bdn cdu diu trong bai tho that
ngon bat ci, tra 1a B8 4 & T (4i linh xudn vdn) cia chua Nguyén Phic Chu (Suu
tap ciia Vuong Hong Sén trudc day). Nhu vy, bai tho nay duge viét trén DSKK hai
14n: 1an dAu chép dii tam cdu trén chiéc t6 hidu dé i# 3t (Thanh ngoan) viét theo 15i
trién do chiia Nguy&n Phic Chu ky kidu vao cubi thé ky XVIII; l4n sau, chi viét bén
cau dau trén chiéc t6 hiéu dé & & & % (Binh Tudt nién ché), ky kiéu vao nam
1826 doi Minh Mang (Anh 45; tr. 95).

Dang chu y 1a triéu Minh Mang c6
hai loai t6 v& phong canh va nhan vat, dé
hai bai tho chit Nom, dugc dat véi sb
luong 16m, 1én dén hang ngan cai. Loai

47 thir nhét viét bai tho chit Nom, bat dau

bing cau: % X & P K... (Mot thic

nude in réi...) (Anh 46; tr. 95), hiéu d& 8 (Nhdr) hodc 3t E (Ngoan ngoc), vé sau

triéu dinh cho khic thém chit 4L (L) & dudi déy, to y day 1a d6 ding trong céc cude

dai 18 trong cung. Loai thir hai vé& tich Bd Nha - Tir Kp va bai tho chit Nom, bat dau

bing cau: 4= 4 4 %o ... (Hai ké ban tri ém...), cing mang higu dé¢ 8 (Nhdr)
(Anh 47; tr. 95).

Ngoai dong DSKK, BTCVCD Hué con luu trix nhiéu db st c6 chét luong kém
hon. Tham khao tu liéu va hinh anh trong cubn 38 % R £ ¥ j& & £6 45 & (Minh
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commissioned by Lord Nguy&n Phiic Chu at the end of 18™ century. Later, only
four verses of the same poem were featured on a bowl marked & £ F % (Made in
the Bingxu year), ordered in 1826, under the reign of Minh Mang (Fig. 45; p. 95).

It is worth noting that under the reign of Minh Mang, two types of bowls with
landscape and figure design in association with two illustrative poems in Ném script
were ordered by the thousand. One type inscribed with the poem: % &, ;% ¢f &...
(On the water where the sky is mirrored...) (Fig. 46; p. 95), bear the B or ¥t &
marks. Later the court had the word AL (Ceremony) engraved on the exterior bottom
of the object, implying that this is for use at the important ceremonies in the palace.
The other type illustrates the story of Bo Ja - Zi Qi, associated with a poem in Ném
script: &= 5 £ 40 % ... (Two close friends...) and marked with the character E (the
Sun) (Fig. 47; p. 95). ’

Besides PSKK pieces, many other porcelains of lower quality are still kept in
the storehouse of Hué Royal Antiquities Museum. After studying the documents
and plates in the catalogue: 8 i& R, & # 7& # 4% 4% &' (The special exhibition of
porcelains with underglazed cobalt blue paintings produced by common people’s
kilns under the Ming and the Qing dynasties), published by National Museum of
Taiwanese History in 1996, and after contrasting them with information from Khdm
dinh Pai Nam héi dién su 1é (Repertory of the Administrative Regulations in the
Kingdom of Pai Nam), I can confirm that Bic Thanh (i.e. Hanoi at present), Thira
Thién province and Quang Nam province, by order of Minh Mang, purchased these
pieces mentioned above from Chinese merchant ships in the years 1828, 1832 and
1838. Those pieces were to be distributed to administrative and military officials in
the capital.

B.3. Do sit ky kiéu under the reign of Thi¢u Trj

Although he was on the throne for only seven years King Thiéu Trj
commissioned the most DSKK of all the Nguyén kings.

Aesthetically, the porcelains under the reign of Thi€u Tri were perfect in every
aspect, from design to quality of glaze and kaolin. They can match the pieces
bearing the marks ¥ A 1¥... (Made for the Inner Palace) and & 4 1 £ (Made for
the Principal Palace Shrine) procured during the Lé - Trinh period. Porcelains under
the reign of Thi¢u Trj are rich in form and style, particularly those for use in eating,
drinking, making offering and decorating places of worship. Particularly, this period
saw the appearance of many types of porcelain of various shapes: curved,
hexagonal, octagonal pieces imitating European porcelains, besides those having
globular shape often seen previously. Dragons and clouds are the most common
decoration patterns on the pieces of Thiéu Tri time. Designs of the vdn qui gidp
(diaper pattern with honeycomb), thuy ba tam son (waves and three mountains),

2 M REBHE HAARNAZEHHABER SR LR 64T, 1996,
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Thanh ddn diéu thanh hoa van sirc ddc trién)*' do Béo tang Lich st Qudc gia Dai
Loan xuit ban nim 1996, va dbi chiéu véi nhimg thong tin trong sach Kham dinh
Pai Nam héi dién su ¢, tdi xac dinh d6 14 nhitng dd su do tridu dinh Minh Mang sai
Bic Thanh, tinh Thira Thién va tinh Quéang Nam mua cua cac thuyén budn Trung
Hoa trong cic nim 1828, 1832 va 1838, nhdp vé kinh dé cdp phat cho quan binh
trong céc cong s&, b dudng & kinh dé sir dung.

B.3. Dé sit ky kiéu triéu Thiéu Trj

Tuy chi tri vi 7 nim, song vua Thiéu Tri la 6ng vua cho ky kiéu db st nhiéu
nhét vao thoi Nguyén.

Vé mit tham my, DSKK tridu Thiéu Tri dat dén do tuyét hao vé ca hinh vé,
chat lugng men mau va xwong dét, c6 thé sanh véi db sir mang cac hiéu dé i #F
... (Noi phii thi...) va a6 st & #& # £ (Khdnh xudn thi td) thdi Lé - Trinh.
DSKK triéu Thiéu Tri phong phu vé dang kiéu va ching loai, nhét la nhimg d6 st
gia dung va d6 té tu. Bén canh nhitmg db str dugc tao dang theo khdi tron nhu truée
day, thoi ky nay xuét hién nhiéu do sir c6 dang kiéu gay géc, kiéu luc giac, bat giac,
copy dang k1eu ctia db sir chau Au. D& tai trang tri phb bién trén DSKK tridu Thiéu
Tri la dé tai réng va may. Cac loai hdi van quy giap, thuy ba tam son, hinh hoa la vé
tir trong long lan ra miat ngoai hién vat (kiéu thirc /d /gr) ciing 1a nhimg dic tnung
trang tri cia DSKK thoi ky nay.

Hiéu dé trén DSKK triéu Thiéu Tri ciing rat da dang, nhiéu nhét la cic hiéu dé
dé hiéu nhu: 42 35 & % (Thiéu Tri nién ché) va 88 35 % & (Thiéu Tri nién tqo)...
Ngoai ra, hiéu dé 8 (Nhdf) van tiép tuc xudt hién trén PSKK thai ky nay, trong dé,
c6 loai chi viét chir B dudi day, nhng ciing ¢6 nhitg moén db c6 hiéu dé la cac
chir &2 5 4% % hodc 42 7% & i& viét & vanh miéng va mét chir B viét & dudi day
(Anh 48; tr. 98). Triéu Thiéu Tri ciling la triéu dai duy nhit dang hinh vé vién long
lam hiéu dé, thay vi viét bing chir Han nhu thuong 1€ (Cac anh: 49a va 49b; tr. 98).
Dudi triéu Thiéu Tri, ¢6 bén sir bd dugc cir sang Trung Hoa trong cac nam: 7dn
Sizu (1841), At Ti (1845) va Binh Ngo (1846), va trén DSKK ciing xuét hién cac
hiéu @& twong img véi nhitng nam c6 st bd di sit nhu: ¥ & F & (Tdn Siru nién
ché: 1841), ¥ & (Tdan Siru), T B, (At Ti: 1845), T 4 (Dinh Mui: 1847).

Nhimg DSKK tiéu biéu doi Thiéu Tri 1a nhitg chiéc qua bdng, t6 chan cao,
dd ubng tra, tim va dia 16t tim, diéu hat thudc lao... hinh luc gidc hodc bat giac,
trang tri db an vién long, vanh ngoai miéng viét bbn chir £2 7% % i% d6i ximg nhau
qua tam hién vat (Anh 50; tr. 99). Mét loai d6 st khéc, ciing dugc danh gid 12 san
phdm tiéu biéu cia DSKK triéu Thiéu Tri chinh la nhimg chiéc tim dung do an, dé
thap, thanh ngoai vé& long hi thiy (rdng giom nudc) trén nén i van quy gidp, higu
dé 14 hinh vién long vé& chinh giira long chom ndp va & duéi day cua hién vat. Khac
véi PSKK triéu Minh Mang, v6i rat nhiéu mon db c6 kich thuéc 16n, DSKK Thiéu

20 BIBEBMR HAARHENAHABEBREH 28, 6 ¥, 1996,
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flowers and leaves coming out from inside the objects (/4 /gt style as called by the
specialists) are typical of the decoration on porcelains of this period.

The marks on these porcelains are
also varied. There are marks with dynastic
title such as #2 75 F % (Made during the
Thiéu Tri reign) and £ % #F & (Made
during the Thi¢u Tri reign). Thiéu Tri
particularly commissioned a kind of high
quality porcelains, decorated with two
dragons attending the sun. The mark bears dynastic titles of the two Kings Minh
Mang and Thiéu Tri, which seems to commemorate one king who had just passed
away and another king who recently came to the throne. In addition, the mark with
the word B (the Sun) continued to appear on porcelains of this period. Certain
groups of these porcelains have the word H inscribed on the bottom. Some pieces
have an association of the dynastic title, 2 ;4 ¥ #! or &2 ;& # i& written on the
rim, and the word B inscribed on the exterior bottom (Fig. 48; p. 98). The reign of
Thi¢u Tri is the only reign that ordered porcelains with the mark of two rolling
dragons instead of the usual marks inscribed in Han scripts (Fig.: 49a and 49b; p.
98). Under the reign of Thiéu Tri, four missions were sent to China in the years:
Xinchou (1841), Yisi (1845) and Bingwu (1846), and the marks corresponding to
these years are also found on DSKK: ¥ # # # (Made in the Xinchou year:
1841), ¥ & (The Xinchou year), Z E (The Yisi year: 1845), T 4k (The Dingwei
year: 1847).

Typical specimen of the DPSKK under the reign of Thiéu Tri are offertory fruit-
trays, bowls on raised foot, tea-sets, tureens and saucers, and hookahs. All of them
are hexagonal or octagonal in shape, and decorated with rolling dragons. Four
words #2 75 % i are written axis-symmetrically on the outer rim of the object (Fig
50; p. 99). Another type of porcelains regarded as typical of the reign of Thiéu Trj
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Tri phén Ién c6 kich thuéc nhé, chi yéu 1a dd ding cho sinh hoat hang ngay nhu
chén dia, binh tich va cic db sir dé ton tri trén ban thd nhu qua bong, coi trdu, chin
den... Loai hinh db sir duoc ky kiéu nhiéu nhéit 1a dia dung thirc @n sdu long, hiu
dé 42 75 5 % trang tri db an ludng long triéu nhdt trong long, hoac do an long truy
(rdng dudi nhau) & thanh ngoai véi nét vé& tinh xdo va mau sic khéng hé thua kém
nhimg db s mang hiéu dé & A} #%... (NGi phi thi...) thoi Lé - Trinh. Nhimg loai
chén dia, ndm rugu... v& hoa mdc, phong canh son thiy mang hiéu dé & 7 (Ngi
phii) tiép tuc duge ky kiéu dudi tridu Thiéu Tri.

Céc quan lai di si ciing mang vé nhitg mén db sir hiéu d& ¥ 2 (Tdn Siru) va
Z B (At Ti), cing mot kiéu dang va mau men v& cac dé tai “hac rdp” (hai chim hac
chép canh cing bay) (Anh 51; tr. 99), triic Iéc (nai va tric) va nguu manh (trau nam
nghi). Nhitng dé tai nay ciing duoc tim thdy trén nhimg moén d6 cing nién dai
nhimg khéc hiéu dé nhu: X 18 (Dai thugn), iE. E (Chinh ngoc) hay # & (Bdc cb)...

C6 mdt nhom hién vét ciing dugc nhiéu nha nghién ctru cho la PSKK doi
Thiéu Tri. D6 1 nhimg b6 db ubng tra hleu It & (Ngoan ngoc) hay & 1k 4 It
(Kim tién kp ngoan) v& mdt 6ng quan ngdi trong chiéc thuyén cé mui va mot ngucn
dang chéo do & phia sau, bén canh cé haicAuthochitHan: 8 KR K £ X /R 2 B
% % (Ngu gia dé hoang gia. Am tinh ngé d@é tinh) hodc cau: F 1% A =& & /3% & )
£ & (Binh kiéu nhdn hodn dg. Xanh xudt tiéu chau laiy®.

B.4. D6 sir ky kiéu triéu Tu Piec

Vua Ty Dirc 1a ngudi trj vi lau nhét
trong cac vi vua nha Nguyén, 36 nam,
mot thoi gian du dai dé c6 the ky kiéu
nhleu dé sir. Vi the DSKK triéu Ty Pirc
rt phong phu vé dang kiéu, chung loai va dé tai trang tri. Tuy ké vi vua Thiéu Tri
nhung DSKK triéu Ty Puc lai gan giii véi DSKK triéu Minh Mang hon bSKK
triéu Thiéu Tri. Vua Tu Puc la ngudi thich van chuong, la thi si sang gia trong nén
van hoc thoi Nguyén. Cé 1& do vy nén DSKK triéu Ty Ptc thuong vé phong canh

51

22 Vuong Hong Sén, Séch dd dén , wr. 131.
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are covered tureens on lowed foot, featuring long hi thiuy (dragon playing with
water) on the quy gidp (honeycomb) background, the mark takes the form of vién
long (rolling dragon) painted in the middle of the underside of the cover and on the
bottom of the object. While large-size objects were ordered during the reign of
Minh Mang, small-size objects were ordered during the reign of Thiéu Tri and they
were mostly the daily utility items such as bowls, plates, ewers, cups and alter
pieces such as offertory fruit-trays, betel-trays and lampstands. The most ordered
objects are hollow dishes with the mark %2 34 % % and luéng long triéu nhdt (two
dragons attending to the sun) painted on the interior. Two dragons chasing each
other are painted on the exterior. The drawing is sophisticated and the colour can
match that of the porcelains bearing the mark P A% 1¥... under the Lé - Trinh
period. The vessels and the alcohol phials with floral designs and landscapes and
the mark A A& (Inner Office or Department), continued to be ordered during the
reign of Thiéu Tri.

Mandarins going on diplomatic missions also brought home pieces marked ¥
# (The Xinchou year) and Z & (The Yisi year), having the same glaze, shapes and
styles with the designs of two cranes flying side by side (Fig. 51; p. 99), fine-leafed
bamboo and deer, and buffalo lying at rest. These same designs are also found on
objects of the same period that, however, bear the marks X /i (Dashun reign title),
X # (Jade pavilion) or # & (Acquainted with antiquity).

There are also a group of objects considered to have been commissioned by
the mandarins going on missions during the reign of Thiéu Tri. They are the tea-sets
with the marks 3t % (Jade trinket) or 4 1L ¥ 3t (Exceptional trinket of a golden
immortal), the design of a mandarin sitting in a boat with roof with a rowing man in
the sterm, in association with two verses in Han characters: 8 X X 2 K/ & £ 8
# £ (The fisherman ferried the king. The Yin star met the Di star) or: ¥ #5 A "2
#& /4 & /s A R (A man standing on the bridge was calling out to a boat. A small
boat was coming)®.

B.4. Do sit ky kiéu under the reign of Tw Pirc

Thirty-six years on the throne made Ty Pirc the Nguyén king having the
longest time on the throne. It was long enough for him to order a lot of porcelains.
The DSKK under the reign of Tu Duec are, therefore, rich and varied in types, styles
and designs. They are, however, more related to those under the reign of Minh
Mang than those under the reign of Thiéu Tri. King Ty Pac was a lover of literature
and a well-known poet of the literary circle of the Nguyén period.

The porcelains procured during Ty Dic’s reign often have landscape designs
associated with illustrative verses in Han or Ném script. Many landscapes of Hué
are painted on these pieces, such as Thiy Van mountain and Thanh Duyén pagoda.

22 Vuong Héng Sén, /bid. , p. 131.
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va dé tho chit Han hay chit Nom, trong d6, c6 nhiéu mén dd vé cic canh sic & Hué
nhu: nii Thay Van, chua Thanh Duyén...

Trong nhém db sir ding dé bai tri trong cac cung dién, triéu Ty Puc di ky
kiéu nhimg chéu hoa hinh khéi tir giéc, trang tri hoa vin khoa l&ng, motif xuat hién
nhiéu trén DSKK thai L& - Trinh (Anh 52; tr. 101).

V& db sir sinh hoat ding trong cung vua, triéu Ty Dirc tiép tuc ky kiéu cic loai
chén dia vé rdng may c6 cac hiéu dé &l 4& 5F & (Tw Dirc nién ché) va & 15 # it
(Tw Bic nién tao). Trong d6, nhom db sit c6 hiéu dé #1 & & i# thuong la nhimg
chléc tim c6 ndp hay dia sdu long vé vién long, mdt su tiép ndi phong cach PSKK
triéu Thiéu Tri, nhung tao dang cua nhimg mén dd sir nay khong phai bat giac hay
luc gidc. Nhimg chiéc to dang tran, nong long va nhimg chiéc dia kiéu bdnh sdp,
mang hiéu d& B (Nhdf), vé rong va may va van thiy ba, déu la nhimg DSKK phd
bién duéi triéu Ty Pirc. Triéu dinh ciing ky kiéu nhiéu loai bat dia, 4m chén... vé
hoa la hay phong canh son thily keém tho chit N6m hodc tho chir Han dé dung trong
cac dip yén tiéc. Nhimg dd st nay da phin danh cho dinh thin st dung nén chat
lugng xuong dit va hinh trang tri khong dwoc tinh xao nhu db sir ngw dung. Hiéu dé
trén nhimg d6 sir nay thuong 1a & AF (Noi phit) hoac 14 tén cac 16 sit nhu: 3t &
(Ngoan ngoc), & (Ngoc), # % (Nhd ngoc)...

52

Triéu Ty Dtc con néi tiéng véi nhimg
bd db udng tra kiéu mdt trdu - ldt ddt, trang . il
tri phong canh son thuy nhén vét, ¢6 tho van 53
minh hoa theo kiéu thitc nhdt thi, nhat hoa,
v6i nhiéu loai hiéu dé khac nhau (Anh 53; tr. 101).

bic biét, trong suu tap cla Phlllppe Truong (Paris, Phap) c6 mot hién vit rat
déang chu y, c6 thé coi 1a cb vat doc dao nhat trong sé nhimg DSKK triéu Ty Duc.
D6 1a chiéc dia bén ngoai trang tri long dn vdn, dudi day ghi hiéu dé 3t % nhung
trong 1ong dia ¢6 hai chir #] 4% (Tw Dirc) viét theo 16i chit trién trong vong tron bing
mau xanh dudi 16p men pha (Céc anh: 54a va 54b; tr. 102).

Céc quan lai thoi nay ciing ky kiéu nhiéu db sir cho riéng minh. Duéi triéu Tu
Duc, c6 14 sit bd dugce phai sang nha Thanh vi nhimg muc dich khac nhau. Cac st
thin da mang vé nhiéu DSKK ghi ddu chuyén di nhu cac bd db udng tra, bat diéu
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Among pieces used for decoration in the palaces can be found the quadrilateral
cubic flower pots with the design of khda long (pattern with hexagons hooked
together), a motif which appeared on numerous PSKK of the Lé - Trinh period

(Fig. 52; p. 101).

The Tu Pirc court ordered utility vessels featuring dragons and clouds and the
marks #) #& S %! (Made during the Ty Pirc reign) or & 4#& 5 i (Made during the
Tu Pirc reign), for use in the imperial palace. The group of porcelains bearing the
mark &) #& & % often consists of covered tureens or hollow dishes having the
interior decorated with rolling dragons. This represents a continuation of the style
under the reign of Thiéu Tri, but the shape is not hexagonal or octagonal. Shallow
dishes or dishes in wax-box shape, bearing the mark El and the designs of dragons,
clouds and water waves were popular under the reign of Ty Duc. The court also
ordered lots of vessels, decorated with flowers and foliage, landscapes, illustrative
poems in Han or Nom script, for use at court banquets. As a majority of them are
for the mandarins to use, these pieces do not have as good quality kaolin or as
sophisticated decorations as those for the king to use .The marks on these pieces are
usually # A+ or names of the kilns such as 3t %, &, % and so on.

The reign of Ty Ptc is also famous for its tea-sets of the mdt trdu - ldt ddt
(buffalo’s eyes - tumbler) style, with designs of landscape with figure, illustrative
poems with nhdt thi, nhdt hoa (one poem, one painting) style and dozens of
different marks (Fig. 53; p. 101).

In Philippe Truong’s collection, there is an object which is possibly the most
original of all the DBSKK under the reign of Tu Pirc. It is a plate whose exterior is
decorated with long dn vdn (dragons hidden in the clouds) design. The exterior
bottom of the object is marked ¥t % but on the interior bottom, the two characters
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hit thubc lio, 6ng cim but mang cac hiéu dé: £ F % & (Nhdm Ti manh dong:
1852), T B, & %! (Dinh Ti nién ché: 1857), & /& & % (Mdu Thin nién ché: 1868),
¥ Kk #F % (Tan Mui nién ché: 1871), & 1% ¥ * (Tw Dic Tan mui: 1871), & F
9 % (Binh Ti ngu ché: 1876). Vi quan ky kiéu db st nhiéu nhit la Pang Huy Trir
(1825 -1874). Triéu dinh nha Nguyén di ctr Pang Huy Tri sang Huong Cang vio
nim 1865 dé “tham phong Duong tinh” (thim do tinh hinh céc nudc phuong Tay)
va sang Quang Déng vao cic nam 1867 — 1868, dé hoc hoéi ky thuat tan tién cla xtr
ngudi nhim gilp cho céng cufc canh tin dét nuéc lic biy glo . Trong chuyen di
Quang Ddng trong hai ndm 1867 - 1868, Dang Huy Trir da trudc tac va in an gén 10
dau sach, dong thoi ky kidu mot loat td, dia, binh cim hoa... v6i nhimg hiéu dé gdm
14 (hay 16) chir Han, bit ddu bing cdu: /1 & X R P A B E R E £ B... (Tr
Purc Mdu Thin trung thu Ddng quy tir duomg té khi...), viét thanh vong tron dudi day
hién vat, dé dang tang cho nha the chi ut ho Pang.

Hiéu dé trén nhimg db sir do quan lai triéu Tu Dirc ky kiéu thuong 12 hiéu 1o
nhu: 3t & (Ngoan ngoc), % K % @ (Nhuwoc tham trdn trang), & & (Nhd ngoc),
# M 2 3t (T6 Chau tran ngoan), 3 & & % (Phic Nguyén dinh ché)... hodc la
nhimg cau chic tung, tn tung nhu: 4 4L 4 ¥t (Kim tién ky ngoan), £ # & 40
(Gia tang dinh vat), 38 3t 8§ & (Nhd ngoan luu huong)...

B.5. Dé sit ky kiéu triéu Khai Dinh

Vua Khai Dinh & ngdi dugc chin ndm trong hoan canh d4t nuoc da bi thue dan
Phép thon tinh va kiém soét hoan toan. Vua chi 1a cai béng trén ngai vang. Cac hoat
déng ddi noi, dbi ngoai déu 1é thude ngudi Phép. Diéu nay din dén hai hé qua:

- Thir nhdt, quan hé ngoai giao vdi Trung Hoa hoan toan chim durt. Vi thé
triéu dinh Khai Dinh khéng con dip dé phai nhimg sir b6 ngoai giao sang Trung
Hoa, két hop vei viéc ky kiéu d6 sir nhu céc triéu vua trudc.

- Thi hai, mdi quan hé khéng khit v6i Phap, cling v6i théi dam mé nhimg vit
hiém la cta vua Khai Pinh, di khién trong cung di¢n cia vi vua nay tran ngip db sir
(va nhimg d6 vét khac) dit mua tir chdu Au, nhiéu nhét 1a tir nuéc Phap. Nhimg b
sit ndy thuong 1a san phim cta 16 Sévres (Phap): st trang, hoa tiét trang tri mau
vang nhii, cic dé tai trang tri copy tir db sir chdu Au, giita long hay dudi day mon do
thuong c6 hai chir Han: %4 £ (Khaz Dinh) hay X # (Pai Nam) rét trang trong.

Tuy nhlen do viée ky kiéu va st dung dé su Trung Hoa 1a mét truyen thong
clia vuong triéu Nguyen nén vua Khai Dinh da khong bé qua viéc dat mua do sir tir
dét nudc lang giéng nay. Bé chuin b1 cho 1& Tir tuan dai khdnh mung sinh nhét lin
thir 40 cia nha vua vao nam 1924, triéu dinh da cir ngudi sang Quang Péng dat lam
nhiéu loai ddn, chau hoa (Cac anh: 55 va 56; tr. 105), cing cac dia 16t chdu, va doc

23 Pham Tuén Khanh, “Chuyén di sit cia Dang Huy Trir va mét tir ligu chua dugc cong bd”, Théng fin Khoa hoc va Cing nghé,
S5 3/1995, tr. 85-90.
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7] 4% (The Tu Dtc reign title) are written in zhuanshu script in an underglaze circle
(Fig.: 54a and 54b; p. 102).

The mandarins of this period also commissioned a lot of porcelains for
themselves. Under the reign of Tu Pirc, 14 missions were sent to China, under Qing
dynasty then, on different purposes. To mark the journey, the commissioners
brought home a great many DSKK such as tea-services, hookas, brushholders with
the year mark on them: &+ F Z% A (The 10" of Renzi year: 1852), T & # &
(Made in the Dingsi year: 1857), /% /& 5 # (Made in the Wuchen year: 1868), ¥
4 % % (Made in the Xinwei year: 1871), @] #& ¥ % (The Xinwei year of Ty Duc
reign: 1871), & F #r & (Made in the Bingzi year for the king: 1876). During this
period Ping Huy Trnr (1825 - 1874) ordered the most DSKK. He was twice
dispatched to Hongkong in 1865 and to Guangdong in 1867 - 1868 to inquite about
the situations of the Western countries, and to study their advanced technology with
a view to helping modemize the country”. In his journey to Guangdong in 1867 -
1868, bang Huy Tnr compiled ten books and ordered a series of ceramic vessels,
flower vases with the marks consisting of 14 or 16 words in Han characters,
beginning with & 1& /% /& P # 8% £ 4 & £ %£... (Altar objects for the family
shrine of Pang family, made in mid autumn of the Wuchen year under the reign of
Tu Puc...). These words are arranged to form a circle on the exterior bottom of the
objects. These pieces were offered to the family shrine of the Pédng clan.

Usually the marks on DPSKK ordered by the mandarins under the reign of Tu
birc are the names of kilns such as 3t £ (Jade trinket), # & ¥ #& (In the collection
of Ruoshen), # % (Elegant jade), # # 35 3t (Jade trinket of Suzhou), 3 /R £ #
(Made for Fuyuan) or marks of dedication or good wishes, for example: 4 1l 3 3t
(Exceptional trinket of a golden immortal), & # & 4% (Object in the collection of
the family), 7 3% & & (Elegant trinket for holding fragrance)...

B.S. Do sir ky kiéu under the reign of Khdi Dijnh

The whole country was completely under the control of the French colonialist
during King Khai DPinh’s nine years on the throne. The king was nothing but a
puppet on the throne while the foreign and domestic affairs were handled by the
French. The situation led to two consequences:

- Firstly, diplomatic relations with China came to an end. Consequently, no
more DSKK was made as the Khai Dinh court ceased to send embassies to China.

- Secondly, the close relations with France and the passion for rare and exotic
objects of Khdi Dinh made the royal palace full of porcelains (and many other
objects) ordered from Europe, mostly from France. These pieces usually are
products of the kilns in Sévres (France). The porcelain is white, the decoration is in

23 Pham Tuén Khénh, “Chuyén di sir cia Dang Huy Trir va mét tu liéu chua dugc cong bé” (Bang Huy Trir’s Mission Journey
and a Document not Made Public), Théng tin Khoa hoc va Cong nghé periodical, No 3/1995, pp. 85-90.
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binl:l kich thudc l('m‘vz‘lo cdc nam 1921 va 1924, dua vé ton tri trong cac cung dién &
Hué nhén dip T# ruan dai khdnh cta vua.

DSKK triéu Khai Dinh rit da dang. Nha vua khong chi dit db sir men tring vé
lam, ma con dit d6 sir nhidu mau, dd sir c6 hoa tiét dip ndi. Trong suu tip cia
BTCVCPD Hué hién luu giir hang chuc chiéc doc binh duoc chuyén dén tir dién Cin
Chéanh trong Tir C4m Thanh. Déc binh cao 120cm, trang tri d6 4n hoa diéu bing
men ngil thai, c6 hiéu dé 24 & ¥ i& (Khdi Pinh nién tao) & trén vai binh. Mot sb
ddc binh con dip ndi hinh réng mau nau. Nhidu nhit vin la cac dén sir luc giac, cao
khoang 76cm - 77cm, trang tri hoa diéu va ddng tién, hiéu dé & & ¥ & # & (Khdi
Dinh Tén Ddu nién tao: 1921). Ngoai ra 13 cac chiu hoa men tring v& lam, trang tri
hoa diéu va phong canh son thuy, hiéu dé: 7 & ¥ F & i& (Khdi Dinh Gidp Ti nién
tao: 1924) hay 24 & F i%...

Qua nam 1925, vua Khai Dinh con tiép tuc ky kiéu mot sé chén dia men tring
vé& lam dung cho cac budi tiéc ting trong cung, hiéu d& % % 7 & (Khdi Pinh At
Siru: 1925). Trong suu tip cta Tran Dinh Son va suru tip ctia Thomas Ulbrich con
6 vai mén DSKK khac cua triéu Khai Dinh 1a nhimg chiéc binh cim hoa hinh con
tién vé tich bat tién qua hai (tim vi tién cta dao Lao dang vuot bién), hiéu dé & AF
# i% (Noi phit ddi tao) (Anh 57; tr. 107). Khai Dinh 14 vi vua nha Nguyén cubi
cung ky kiéu d6 sir & Trung Hoa.

C. PHUONG THUC KY KIEU VA LUU GIU PO SU

C.1. Phuong thirc ky kiéu dé sic

Thoi Nguyén, nha nuéc dit ra ché d¢ neong cuc (B /5), 1a hinh thic td chirc
thg thu céng theo bién ché cua tridu dinh, hoat dong theo cac nhém nghé nghi¢p
nham tap trung san xuit hang héa, san phim phuc vu cho nhu céu tidu dung va quéc

105



DG sit ky kiéu during the Nguyén period

golden powder and the designs themselves are copies of European designs. Usually
the two words 2 &£ (The Khai Dinh reign title) or X & (Kingdom of Pai Nam) are
elegantly written on the interior bottom or the exterior bottom of the object.

As using and ordering PSKK from China was a tradition of the Nguyén court,
King Khai Dinh could not help but following this practice. To prepare for the
celebration of the King’s 40™ birthday (1924), the court sent men to Guangdong to
order various types of pedestals, flower vases and large saucers for flower vases in
the years 1921 and 1924 (Fig.: 55 and 56; p. 105). These pieces were used to
decorate the interiors of the palace in the Imperial City of Hué on that occasion.

The DSKK under the reign of Khai Dinh are very diverse. The King ordered
.not only blue and white but also polychrome wares or pieces with relief designs.
There are dozens of flower vases in the collection of Hué Royal Antiquities
Museum, which are transferred from Cin Chanh palace in the Forbidden Purple
City. The vases are 120cm high, decorated with paintings of flowers and birds with
wucai (five-coloured) glaze. The mark 2 & F i (Made during the Khai Dinh
reign) is inscribed on the collar of the vase. Some of the vases have brown relief
dragons. The majority, however, are hexagonal pedestals, about 76cm - 77cm high,
decorated with paintings of flowers, birds and coins, bearing the mark % & ¥ & #
i# (Made in the Xinyou year during the Khai Dinh reign: 1921). The rest of the
vases are decorated with flowers, birds and landscapes, with the mark 24 & ¥ F &F
i# (Made in the Jiazi year during the Khai Dinh reign: 1924) or 2 & # i%, etc.

In 1925, Khai DPinh ordered a number of white enamelled vessels with
underglazed cobalt decoration and the mark 2 & Z # (The Yichou year under the
Khai Dinh reign: 1925) for use at the banquets in the palace. In the collections of
Tréin Dinh Son and Thomas Ulbrich, there are flower vases in baluster shdpe (with
flanges and flare mouth), with design of bar tién qua hdi (eight Taoist immortals
crossing the sea) and the mark A At 4% & (Made for reception in the Inner Palace)
(Fig. 57; p. 107). They are also PSKK under the reign of Khai Dinh. Khai Dinh is
the last Nguyén king to have ordered porcelains from China.

C. HOW PO SU KY KIEU WERE ORDERED AND PRESERVED

C.1. How dé sit ky kiéu were ordered
During Nguyén dynasty, artisans were registered and managed by a

management board called twvong cuc (|E /4). They worked in various craft groups
that churned out products to meet the needs of royal family, national defense, the
court and the armed forces. Twong cuc organization came into being in the time of
the Nguyén lords with the purpose of assembling artisans according to
specialization. Each craft group was called ¢y (&]: Group) or dgi (%: Team). This
arrangment was carried to the period of the Nguyén kings and developed into 95
tuong cuc operating under the control of three organs: D6 gia (B % : National
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phong cua hoang 8ia, triéu dinh va quin do6i. Té chirc twgng cuc ra doi tu thoi cac
chia Nguyén, nhim tip hop tho thuyén theo timg nghé, méi nghe lap mét 1y (SJ)
hay mét cuc (/4). Sang thoi cac vua Nguyén, hinh thirc nay vén tiép tuc phat trién.
S6 teomg cuc 1én dén 95, dit dudi quyén kiém soat ctia ba co quan: Pé gia (B K),
Céng bé (L 4%) va Binh bé (£ #r). Trong d6, Pé gia, thanh 1ap nam 1802, gbm hai
bd phan: Noi dé gia (A B &) coi giit vang bac va cic dd dung trong ndi cung;
Ngoai d6 gia (4 B &) coi giit viéc xuit nhap quén khi cung cac dd vit to ning.

Nam 1820, vua Minh Mang cho di Néi dé
gia thanh Noi vu phi (A % AF) va Ngoai do gia
thanh Vi khé (X, &). Dén nim 1821, nha vua
cho lap Néi tao ty (A & 3]) thudc Vi khd, 1a noi
tép hop nhimg tho thu céng tay nghé cao dé san
xudt cac vat dung cho tridu dinh va hoang gia.
N¢i tgo ty quan ly nhiéu twong cuc khac nhau
nhu: Ngi kim twong ty (A & E 38): Ty thg
vang), Ngdn twong ty (3% E 8]: Ty tho bac),
Hoa tuong cuc (¥ & 4A: Cuc thg vé). Trong d6, Hoa twgng cuc 1a co quan chuyén
trach viéc vé voi, thiét ké cho tridu dinh. Cho dén nay chua ai tim ra cac ban phac
thao kiéu dang va hoa tiét trén gidy dé giri sang Trung Hoa ky kiéu d6 su. Tuy
nhién, cé mét sy kién dang luu y, lién quan dén viéc nay. D6 1a vao nam 1845, vua
Thi¢u Tri phédi st by do Trwong Hio Hop lam chanh s, Pham Chi Huong va
Vuong Hiru Quang lam pho sit sang ta on viéc si nha Thanh 1a Bao Thanh sang
tuyén phong cho vua Thiéu Tri vao nim 1842. Sir bo nay da dé lai cho hau thé
nhimg DSKK c6 hiéu dé T B (4t Ti) va T B 5 & (At Ti nién ché).

Sir b§ nay cling nhin lanh trach nhiém dit cho céc hoa si Trung Quéc V& cac
birc tranh guong minh hoa ndi dung nhimg bai tho ngy ché ciia vua Thiéu Tri. Day
1a nhimg bai tho in trong #¢ %8 % B B 4 % & (Ngw dé danh thing d6 héi thi tdp)
do Noi céac triéu Nguyén xuét ban vao nam 1845. Trong sb d6, c6 20 bai tho vinh 20
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Treasure Storechouse), Céng bé (L. #k: Ministry of Construction) and Binh b (£
£5: Ministry of Military). Pé gia, established in 1802, consisted of two bodies: Ngi
dé gia (P} B % : Home Treasury) was responsible for treasures and utility items of
the Inner Palace and Ngoai do gia ($+ B % : Military Depot) was reponsible for
warehousing and distribution of weapons and bulky objects.

In 1820, Minh Mang had Ngi dé gia changed into NGi vu phii (% %5 A3: Home
Affairs Office), Ngoai dé gia changed into Vi khé (&, &: Weapon Storehouse). In
1821, by order of the king, N/ tao ty (A i& 3]: Section Making Things for Inner
Palace), a section of Vil kho, was established. It was the place where experienced
artisans were assembled to make necessities for the court and royal family. Ngi tao
ty also managed various tugng cuc such as Ngi kim tuomg ty (A 4 E 3):
Goldsmiths Section), Ngdn tuong ty (4% & 3]: Silver-work Section), Hoa tugng cuc
(£ & /4: Painters Section). Painters section was in charge of design work for the
court. So far no researchers have ever succeeded in finding out any drafts of the
designs which were sent to China to be reproduced on the ordered DSKK. However,
there was an event well worth mentioning: in 1845, King Thi€u Tri sent an embassy
headed by Truong Hao Hop, Pham Chi Huong and Vuong Hiru Quang to China to
show his gratitude to Qing dynasty for having dispatched ambassador Bo Qing to
Vietnam to declare his investiture in 1842. They have left to the posterity BPSKK
bearing the Z, € marks and Z & # # (Made in the Yisi year) marks.

It was also the responsibility of this mission to order from Chinese painters
mirror paintings featuring illustrations of the contents of King Thiéu Tri’s poems fif
M % % B 4 ¥ £ (The King’s Poems about the Beautiful Landscapes
Accompanied by Painting), published by Néi cdc triéu Nguyén (The Cabinet of
Nguyén Dynasty), in 1845. The publication includes 20 poems celebrating 20
beautiful sights of the capital Hué: # % = + &F sk (Poems about 20 Beautiful
Sights of Hué) such as: Thién Mu pagoda, Thiéu Phuong garden, Tinh Tam lake,
Ngu Binh mountain etc. Each site is depicted in great detail in a woodblock print
that accompanies the poem in # % — + & % =K. The designs for these
woodblocks were created by artists in Hoa fugng cuc (Painters Section), and
engraved and printed by the cabinet of Nguyén dynasty. Chinese painters were
engaged to copy these woodblock prints on to mirror, together with the poems and
these words in Han script: & 7% Z & A & (Respectfully copied in the Yisi year
under the reign of King Thiéu Tri). These mirror paintings are now hanged on the
walls of Hoa Khiém palace (inside Ty Pic mausoleum) and Long An palace (at
Hué Royal Antiquities Museum). These paintings and paintings printed in #p # %
B B 4 # # (The King’s Poems about the Beautiful Landscapes Accompanied by
Painting) bear great similarity.
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canh dep & dat than kinh, goi 1a: # % = + & 2% =k (Thdn kinh nhi thdp canh thi
vinh) nhu: chiia Thién My, vuon Thiéu Phuong, hd Tinh Tam, nti Ngyu Binh... Mdi
bai tho trong Than kinh nhi thdp canh thi vinh déu c6 in kém mot birc tranh méc
ban, vé& rét chi tiét va ti mi nhitng thing canh dugc nha vua tuyén chon va vinh tho.
Nhirng birc vé& nay do céc hoa si trong Hoa twgng cuc thuc hién, roi giao cho Noi
céc triéu Nguyén khic in. Céc hoa si Trung Hoa di dira vao nhimg ban vé nay dé
sao chép lai trén guong, cung véi bai tho vinh va dong l'ac khoan chit Han: £2 76 ¢
& A& & (Thiéu Tri At Ti cung luc). Nhimg bic tranh guong nay hién dang treo
trong dién Hoa Khiém (lang Ty Dirc) va dién Long An (BTCVCD Hue) Péi chiéu
nhimg birc tranh guong nay vdi tranh in trong Ngw dé danh thidng do héi thi tp thi
thiy giéng nhau.

Ngoai ra, BTCVCP Hué hién con luu gii nhiéu dd phdp lam san xuét tai Hué
vao doi Minh Mang. Mot trong nhimg hién vat d6 1a chiéc nap tim béng phap lam,
phu men trang VE lam, trang tri van quy gidp, long hi thiy va vién long, giong hét
nhimg chiéc tim sit do vua Thiéu Tri ky kiéu tai Trung Hoa dudi tridu dai ong
(Anh 58; tr. 107). Diéu nay chimg to vua Thiéu Tri da dua vao kiéu dang va trang
tri trén 66 phdp lam di Minh Mang dé dit mau cho thg Trung Hoa lam_ do si. Tu
viéc nay, t6i cho ring Hoa tuong cuc cing chinh 1a noi v€ cac ban méu vé kiéu
dang, hoa tiét va tho vin trén giay dé giri sang Trung Hoa dat lam db str. Tran Pinh
Son ciing chia sé véi téi quan diém nay va cho biét cic ban vé dugc trinh 1én dé nha
vua xem xét va phé duyét trude khi guri sang Trung Hoa dat hang.

C.2. Vé cdc thudt ngit: do sic ngw dung, db sir quan dung, b sir dan dung

Tuy theo vi tri x3 hoi cua ngudi ky kiéu ma trén DSKK c6 sir khac biét vé chit
luong, dé tai trang trd, mau men va 16i vé.

- D6 sir ngu dung: La db st dat riéng cho vua ding, hiéu dé thudng mang nién
hiéu ciia vua, dbi khi hiéu dé chi 1a mot biéu tugng nhu vién long. Db st ngu dung
duoc 1am trong cac ngu diéu hay quan diéu, 1a loai 16 do triéu dinh nha Thanh quan
ly. Do si ngu dung c6 xuong dat t6t, diung loai men va mau cao cép, nét vé tinh
x40, cac dé tai trang tri thudmg 14 iz linh, bdt biru va phong canh...

- D6 sir quan dung: La ad ky kiéu cho cac nhu cdu trong cung hodc la do cac
quan lai ty dat lam khi di sir. D6i khi, nhimg do sir nay ciing do cic quan diéu san
xudt nhung thuong thi dugc dt lam tir céc dan diéu (16 dan). Nhimg db sir nay c6
chét dit khong tét bing d6 si ngwr dung, nét vé khong sic sio bing va khéng duoc
trang tri nhimg d& tai cAm ky nhu long ldn quy phung. Db sit quan dung thudng
trang tri hoa ¢, phong canh son thuy, nhan vat, tho van hay mudng tha.

- D6 sik ddn dung: La db sir do thuong dan dét 1am, cha yéu la trong cac ddn
diéu. T xuong dit, men mau, dén hoa tiét, 16i vé... déu kém hon dé sir ngw dung,
nhung chét luong va my thuit ciia nhimg mon db sir nay, co luc sanh dugc voi do
sir quan dung. Trang tri trén do sir ddn dung rit da dang, nhung phai tranh nhimg dé
tai cdm ky do triéu dinh quy dinh.
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A number of dé phdp lam (painted enamel wares) produced in Hué under the
reign of Minh Mang are kept in the Hué Royal Antiquities Museum. One of the
objects is a white underglazed tureen cover with design in cobalt blue, decorated
with vdn quy gidp (decoration which looks like the tortoise shell), long hi thuy
(dragon playing with water) and vién long (rolling dragons). It looks exactly like the
porcelain tureen which Thiéu Tri ordered from China (Fig. 58; p. 107). This gives
proof to the fact that Thi¢u Tri had the porcelain pieces made by Chinese artisans,
adapting the shape and decoration of do phip lam of the Minh Mang reign. I am
convinced that Hoa tugng cuc (Painters Section) was the place which prepared on
paper the drafts of shapes, designs and texts for inscription and sent them to China,
where they were applied on the ordered porcelain pieces. Tran Dinh Son also shares
my view and adds that the drafts were brought to the king for approval before they
were sent to China.

C.2. Terminologies: d6 sir ngw dung (the king’s porcelains), db sir quan
dung (the mandarins’ porcelains), d6 sic din dung (the common people’s
porcelains) '

The social status of the people who ordered PSKK somewhat determined the
quality, decorative designs, glaze colour and drawing style on the pieces.

- D6 sir nguw dung are pieces especially ordered for the king. The marks are
usually the dynastic title of the king. Sometimes they are simply symbols such as
vién long (rolling dragon). Pé sit ngw dung were made at the yuyao (royal kilns)
kwanyao (state kilns) which were the kilns managed by the Qing dynasty. These
pieces have excellent kaolin, high-quality glaze and colour, exquisite drawings. The
decorative designs are usually the four supernatural creatures, the eight treasures
and landscapes.

- D6 sir quan dung are pieces ordered to meet the needs in the palaces or those
commissioned by the mandarins for their own families. These pieces were
sometimes produced by the kwanyao but usually they were made at the minyao
(common people’s kilns). They do not have as good quality kaolin as do s ngy
dung; drawings are not as sophisticated and the four supernatural creatures were not
allowed to be used as decoration. Instead, the designs are usually flowers and grass,
landscapes and figures, poems and animals.

- D6 sir ddn dung are porcelains ordered by the common people, chiefly from
the minyao. The kaolin, the glaze, the designs and drawings are of lower quality in
comparison to those of the dé sir ngw dung; however, the quality and aesthetics of
these pieces can sometimes be comparable with those of the d6 sir quan dung. The
decorations on the d6 sir ddn dung are diverse but they must not include forbidden
designs as determined by the court.

C.3. The preservation of dé sir ky kiéu

Porcelains ordered from China were regarded as treasures of the court and
kept in the Trdn ngoan (¥ 3t.: Precious trinket) storehouse of Néi vu phu (P ¥ A%
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C.3. Vigc lieu giiF dé si

DPSKK bén Trung Hoa mang vé dugc xem 1a nhitng bau vét cla tridu dinh va
dugc cét gitr trong kho Trdn ngoan (¥ %) thudc Néi vu phu (A % At). Co quan
nay toa lac trong Hoang Thanh Hué, & phia nam vuon Co Ha, gdm nhiéu quan th
khac nhau. Péu triéu Gia Long, co quan nay goi la Ngi d6 gia (A B %), nim trong
D6 gia lénh sir ty (B K 4 1& ).

Nam 1820, vua Minh Mang cho ddi Nsi dé gia thanh NGi vu phu (A ¥ AT),
cai quan ca Ngi tao s¢ (A i& FF), la noi tap hop céac thg thuyén chuyén ché tac
vét phdm cho hoang gia sir dung; kiém viéc trong coi sau kho tang trong cung.
Nha vua cho dit ra sau chirc Thuong (&%) dé cai quan séu kho nay, la: Thuong
nghi (% ) coi s6c kho dung cic db vé nghi 1&; Thiong trdn (#% %) git chau
bau vang ngoc; Thueong khi (% %) gitt 46 gbm sir; Thuong phuc (% AR) git chan
ném giuong man; Thuong thién (% &) giir cac thir nhdm nhap, thirc an, cheé va
hoa qua; Thuong y (% &) gilt 40 xiém, giay mii. T4t ca cdc chirc quan noi trén
déu 1a nir quan.

Pén nam Minh Mang tha 10 (1829), bién ché Ngi vu phii c6 su thay dbi:
cac hang thg thuyén trudc day thudc su quan 1y cia Ngi vu phi nay dbi vé Cong
b6 quan ly. Néi vu phi duge bién ché lai thanh chin kho 1a: Kim ngdn (4 4&:
vang bac); Cém doan (4% &: gém voc); Nam thai (dg %: to lua trong nudc); Bdo
thiong (F 4 4o xiém); Pha Ié (3% 3%: thiy tinh); Du lap (b #&: dau sap); Tir
khi (£ %: gbm stt); Duwoc tai (¥ 84: cac vi thudc) va Dién hi (& B&: dd choi
phuc vu hat xuéng). Mdi kho ¢6 ba vi quan ham ctru phdm, sung véao chic Chi
thi @é trong coi. Cac vi nay cit mdi ba nam thi luan chuyén qua coi kho khac.
Hét luot thi tré lai coi kho cii. Ping dau Ngi vu phi 1a mot vién thi lang ham
chinh tam phdm.

Nim Thiéu Tri thir 4 (1844), triéu dinh cho dbi kho Pha Ié (3% ¥%) thanh kho
Chéu ngoc (% %), kho Cam doan (4% %) thanh kho Cdm tii (4% %), kho Tir khi (£
%) thanh kho Trdn ngoan (3% 3t)... Trong d6, kho Cdm ti va kho Trdn ngoan va
thuéc quyén quan ly cia mot vién ngogi lang ham bat phdam. Vi thé, hai kho nay
ludn duge goi tit 1a kho Cdm ngoan (4% 30)™.

Viée sir dung PSKK dugc quy dinh nghiém ngat. Trong cac 1€ cung tién,
ngoai vang bac, trin chéu, gdm véc, db sir dugc xem la phim vét dé vua dang tién
hoang thai hau. Sach Khdm dinh Dai Nam héi dién su lé cho biét mdi khi cong chua

24 Québe sur quan triéu Nguyén, Minh M¢nh chinh yéu, Tép 1, Uy ban djch thuit B$ QGGD Sai Gén, Nxb Thuén Héa,
Hué, 1997.
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Home Affairs Office). Formerly, Ngi vu phi was called Négi do gia (A B %K), a
section of Pé gia lénh sir ty (B K 4 (£ 8]), established in the first year of Gia

Long reign (1802). .
In 1820, King Minh Mang had Ngi do gia changed into Ngi vu phu, which also

administered the Noi tao s¢ (A i& PT), the place where the artisans who made utility
items for the royal palace were assembled. Noi vu phi was also in charge of the six
treasures in the palace. The king set up six Thwong (#%: Upper) posts to administer
these six treasures: Thuong nghi (% &) post was responsible for the storehouse of
ceremonial objects; Thuong trdn (#% #) post was responsible for the storing of
treasures and jewels; Thuong khi (# ) post took charge of the ceramics; Thuong
phuc (% BR) post kept the blankets, mattresses and bed sheets; Thirong thién (& A§)
post took care of food, tea and fruit; Thuong y (% R) post kept the clothes, shoes
and hats. All the mandarins holding these posts were female.

In the 10" year of Minh Mang reign (1829), there was a change in
employment policy: artisans formerly under the management of Ngi vu phu were
placed under the control of Céng bé (L 3f: Ministry of Constuction). Ngi vu phu
was re-organised into nine storehouses: Kim ngdn (& #&: Gold and Silver
Storehouse); Cdam doan (4% #: Imported Textile Storehouse); Nam thdi (dy %:
Domestic Textile Srorehouse); Bdo thuéng (¥ ¥ : Clothing Storehouse); Pha lé (3%
3%: Crystal Storehouse); Du lap (i #§: Oil Storehouse); Tir khi (£ 35 : Ceramics
Storehouse); Dwgc tai (¥ 8}: Medicine Storehouse) va Dién hi (;% A%: Props
Storehouse). Each storehouse was under the supervision of three ninth-graded
mandarins who would be rotated to another storehouse after three years and, in turn,
would resume work back at the former storehouse again.

In the 4™ year of Thiéu Tri reign (1844), the court turned the Pha Ié (3% 3:
Crystal) storehouse into the Chdu ngoc (4k %: Pearl and Gem) storehouse; the Cédm
doan (4% %: Brocade) storehouse into the Cdam i (4% %: Brocade and Satin)
storehouse; the Tir khi (£ 25: Ceramics) storehouse into the Trén ngoan (¥ 3t:
Precious Antique) storehouse. The Cdm i storehouse and the Trdn ngoan
storechouse were managed by a mandarin eight-graded official. The Cdm tu
storehouse and the Trdn ngoan storehouse are usually referred to, in abbreviation,
as Cdm ngoan (4% 3 storehouse™.

There were strict regulations concerning the use of DSKK objects. In addition
to gold, silver, jewels and brocades, the king also offered DSKK to the queen’s
mother. According to the book Khdm dinh Pai Nam héi dién s Ié (Repertory of the

24 Quéc sir quan triéu Nguyén (The Bureau of National History Onguyén dynasty), Minh Ménh chinh yéu (Important Policies
under the Minh Mang Reign), Vol.1, translated by Uy ban dich thut (Committee of Translation), B6 QGGD Sai Gon (Ministry
of Education, Saigon), published by Thuin Héa Publishing House, Hué, 1994.

112



D0 sik ky kiéu thoi Nguyén

14y chdng, nha vua déu ban ting 100 lang vang, 2000 lang bac, 2000 quan tién va
nhiéu thir tran quy khac nhung chi ban cho mét chiéc binh véi bing sit, hai chiéc to
st bit vang va mudi chiéc t6 st bit bac”. Diéu nay chimg to ring, vao thoi Nguyén,
DSKK dugc xem nhu nhitng bau vat that sy.

25 Nguyén Xuan Hoa, “Tan man vé Bleus de Hué. D sir ky kidu duéi triéu Nguyén”, D6 s men lam Hué. Nhimg trao d6i hoc
thugt, Nxb Thugn Héa, Hué, 1997, tr. 44.
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Administrative Regulations in the Kingdom of Dai Nam) when a princess got
married, the king gave her 100 taels of gold, 2000 taels of silver, 2000 coins and
many other precious things, but only one limepot, two gold-plated bowls and ten
silver-plated bowls of DSKK?®. This proves that under the Nguyén dynasty, the
DSKK were regarded as truly precious objects.

25 Nguy@n Xuan Hoa, “Tan man vé Bleus de Hué. Db sir ky kidu duéi tridu Npguyén” (Errant Thought on Bleus de Hué. BSKK
during Nguyén Period), D6 s men lam Hué. Nhing irao déi hoc thudt (D st men lam Hué. Some Academic Exchanges),
published by Thuén Héa Publishing House, 1997, (r. 44.
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CHUONG IV
DAC DIEM MY THUAT CUA PO SUF KY KIEU THOI NGUYEN

Xem xét cac dic diém my thuit trén DSKK thoi Nguyén 1a viéc cin thiét
nham tim ra “d4u 4n” ctia my thuat Viét Nam thai Nguyén trén nhimg mén db sir do
ngudi Trung Hoa lam cho ngudi Viét sit dung. Bén canh nhimg hiéu dé mang nién
hiéu cac vua Viét Nam, nhimg bai tho chir Ném hay tho vin chir Han dé c4p nhimg
dia danh Viét Nam c6 trén DSKK, thi cac dic tumg my thuat thé hién trong dang
kiéu, trong hoa tiét hay trong dé tai trang tri s& gilip vao viéc xac dinh nhimg “tidu
chi Viét” c6 trén loai hinh d6 sir dic biét duge ché tac & nudc ngoai.

A. DANG KIEU

Trudc tién, cin phai xac dinh rang dang kiéu DSKK thoi Nguyén c6 mbi quan
hé mit thiét v6i dang kiéu d6 st Trung Hoa thoi Minh - Thanh, vi day 1a nhimg san
pham do nguoi Trung Hoa ché tac. Tuy nhién, do BSKK dugc san xuat dé xuit
khdu, nén nguoi ché tac phai tuan thi cac yéu cau vé miu ma, hinh dang cua ngudi
dat hang. Tuy theo van hoa, tin ngudng va chic néng sir dung cua moén dd ma ngudi
dat hang dua ra cic yéu cdu dang kiéu dé nguoi the Trung Hoa thuc hién.

A.1. Ddc trung chung vé tgo ddng ciia db sir ky kiéu thoi Nguyén

A.1.1. Pic trung diu tién 13 xu hréong nhé gon, cin déi

Khac voi vé thd map, chic khoe cua db goém hoa nau thoi Ly - Trin
(1010 - 1400) va khac v6i xu hudng vuon 1€n theo chiéu cao' ciia d6 gbm hoa lam
thoi L& - Mac (chua yéu vao the ky XVI), PSKK thai Nguyén chudng su thanh gon
hai hoa. Trong vi¢c tao hinh gbm s, ngudi the ludn xdc dinh thé chinh va thé phu*
ctia mén dd dang ché téc va thudng thé hién chung theo quan diém thdm my cua ca
nhan hay theo trao luu cua thoi dai. Tuy nhién, diéu nay s& bi han ché khi ho ché tac
cac mén DSKK, nhét |4 nhimg db st cao cip do céc tri€u dinh nudc ngoai dit lam.

My thuat Hué noi riéng, nghé thuat Hué vao thoi Nguyén néi chung, chudng
sir nhé nhin, xinh xdn, l4y su cin dbi va hai hoa 1am trong. Trong bai L 'Art & Hué,
in trén BAVH nam 1919, L. Cadiére cho ring my thut Hué mang phong cach riéng,
khac hin v6i my thudt Bic Ky. Ong viét: “Nét myp ¢, tinh té, ldm lic chai chuét,
yéu kiéu cia nghé thudt Trung Ky phi hop vdi ddng vé thanh thanh, mo mang,

1 Trin Khanh Chuong, “Nghé thujt gf')m hoa lam Vigt Nam”, Nghién ciru nghé thugt, sé 2(32)/1980, tr. 36-42.

2 Thé chinh cia mén dé gm siz duge hiu 12 nhimg phén trung tim c6 gi4 trj quyét dinh sy hinh thanh hién vét, con thé phy 12
phin mang céc chirc nang bé sung hay dé trang ri. Vi dy: trong chiéc 4m tra thi than &m 1a rhé chinh; quai, vdi 13 thé phy, hay
v6i chiéce chde dyng nuée, thin chée 1 thé chinh, chan dé, vanh miéng... 1 thé phy.
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CHAPTER 1V

AESTHETIC FEATURES OF PO SU KY KIEU
DURING THE NGUYEN PERIOD

It is necessary to study the aesthetic features of the DSKK during the Nguyén
period in order to determine the imprints of the Vietnamese aesthetics of Nguyén
period on porcelains which were made to orders by the Chinese. Besides the marks
of dynastic titles of the Vietnamese kings and the prose and poetry inscribed in Han
and No6m scripts on the DSKK, aesthetic features inherent in the shapes, designs
decorations will help define the “Vietnamese criteria” on porcelains made in China.
A. THE DESIGNS

Obviously the designs of DSKK during the Nguyén period are closely related
to those of Ming - Qing period (1368 - 1911) in China for the reason that they are
Chinese products. As the Chinese made them for export, the DPSKK were especially
made in accordance with the patterns and designs as ordered by their clients, the
Vietnamese. These products must satisfy the cultural, religious and functional needs
of the clients.

A.1. Common characteristics of the designs of do sit ky kiéu during the
Nguyén period

A.1.1. The first characteristic: a tendency to be small and proportional

The PSKK during the Nguyén period tend to be delicate and well balanced
in form, whereas the inlaid brown ceramics of the Ly - Tran period (1010 - 1400)
look squat and sturdy, and the blue and white ceramics of the L& - Mac period
16" century) tend to increase in height'. In designing a ceramic piece, the
craftman always delineates thé chinh (the main constituent) from thé phu (the
subordinate constituents),” and forms the product according to personal aesthetic
perception or the prevailing market trend. This practice was, however,
constrained when applying to the DSKK, especially with regard to high-quality
porcelains ordered by foreign courts.

1 Trin Khanh Chuong, “Nghé thudt gém hoa lam Vigt Nam” (The Art of Vietnamese Blue and White Ceramics), Nghién ciru
nghé thugt, No. 2 (32)/1980, pp. 36-42.

2 Thé chinh (the main constituent) is the central parts which decide the shaping of the porcelain object, whereas thé phu (the
subordinate constituent) is the parts having suplementary or decorative functions. For example, with the tea-pol, the body is thé
chinh; the handle and the spout are parts of thé phy; or in the case of a big jar for water storage, the body is the thé chinh while

the base and the rim constitute thé phy.
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thuong 10 vé quy phdi cua nguoi dan Hué, phu hop voi nén tri duc, Y nhi, quy gid
ciia ho™. Nén my thuat ay da tac dong it nhidu dén viéc sang tac kiéu miu trong
céc ban vé mang di ky kiéu db su. Va du sao, thi ngudi thg Trung Hoa cing phai
tham khao c4c ban miu nay @& san phdm lam ra s& vira long ngudi ky kiéu do st

Trén db gbm hoa niu va gém men
ngoc thoi Ly - Tran, thé chinh ludn
chiém wu thé so véi thé phu, ca vé kich
thuéc 13n trong lugng. Diéu nay thé hién rat r5 trén nhimg chiéc 4m tra c¢6 thin bau
binh, mép map trong khi quai am va nap 4m trong manh dé va thiéu can ximg. Hodc
trén dd gbm hoa lam thoi Lé (1428 - 1788) ludn xuét hién xu huéng ding chiéu cao
dé bu dap nhing chd khong trong ximg giita thé chinh véi thé phu, hoic ding chiéu
cao nhu 1a mét giai phap ky thuit trong trwong hop cia cac loai bat dia chan cao
nhim d'am bdo cho cdc chiéc bdt ciing mot chéng khoi dinh vao nhau trong qué
trinh nung™. Cac xu huéng nay khong xuét hién trén DSKK thoi Nguyén. Trir mét
sb chdu hoa, doc binh va nhimg chiéc don trang tri kich thu6c 16n vira phai, phan
16n BSKK thoi Nguyén déu gon ghé, xinh xin. Mi mén DSKK thoi Nguyén luén
co su cén dbi giira thé chinh va thé phu. Chéng han, ti 1¢ gitra phén than va céac chi
tiét phu nhur quai, voi trong nhung chiéc 4m tra ludn cén déi véi nhau (Anh 59; tr.
117), hay phan than va phdn quai ciia nhimg chiéc binh véi thi twong mg nhau vé
chiéu cao (Anh 60; tr. 117).

A.1.2. Dic trung thir hai 13 han ché sir dung cdc chi tiét phu, hodc cac chi
tidt phu, néu co, thi don gian, khong chu ky

Dang kiéu DSKK thoi Nguyen kha don gién, phan 16m 1a hién vat 1 khéi, it khi
duoc tao dang nhidu khéi hay gin thém nhimng chi tiét phu cu ky. Day 1a diém khac
biét so v&i do sir xanh tring Trung Hoa cing thoi. Tir doi Khang Hi tré di, the lam
gém sir Trung Hoa rat thich lam nhilng cl;liéc bau rugu, doc binh, choée dung nuéc

3 L. Caditre, “Nghé thuit Hué” (Ha Xuin Liém va Phan Xuan Sanh dich), Nhitg nguéi ban cé dé Hué, Tap 6, Nxb Thuan Héa,
Hué, 1998, tr. 28.
4 Trin Khanh Chuong, “Bai da din”, tr. 36-42.
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The fine arts of Hué in particular and Hué arts in the Nguyén period in
general, attached much 1mp0rtance to the daintiness, proportionality and harmony.
In the article L'Art @ Hué in BAVH, 1919, L. Cadiére said that the fine arts of Hué
have a style of their own, quite different from that of Bic Ky (Tonkin). “The
beauty, the subtlety, which is sometimes polished, of the arts of Trung Ky (Annam),
are well in keeping with the delicate, dreamy and noble manners of the residents of
Hué, and with their valuable and subtle education” he said’. Those aesthetic
concepts had somewhat influenced the creation of the designs of porcelains to be ky
kiéu. Chinese craftmen had to consult these model designs so as to produce
porcelains which would please those who had placed orders.

On the inlaid brown ceramics and emerald-enameled ceramics of the Ly -Tran
period, the main part of the shape always gains advantage over the subordinate
parts, both in weight and in size. This is obvious wih tea-pots having a globular
body while the handle and cover are slim and unproportional. With ceramics
decorated with cobalt blue floral designs in the Lé period (1428 - 1788), there is
always a tendency to use the height to compensate for the un-proportionality
between the main part and the subordinate parts, or to use the height as a technical
measure in the instance of high-legged vessels “to make sure that all the bowls in
the same stack will not stick together during the firing process **_There were no
such tendencies with the DSKK of the Nguyén period. The majority of DSKK
during the Nguyén period look neat and dainty, exept a number of decorative flower
pots, flower vases and pedestals of medium size. There is always a proportionality
between the main part and the subordinate parts on the DSKK during the Nguyén
period, namely between the body of a tea-pot and its other subordinate parts such as
the handle and the spout (Fig. 59; p. 117); or, for instance, the body and the handle
of a lime-pot are proportional in height (Fig. 60; p. 117).

A.1.2. The second characteristic: the limited use of subordinate parts is
limited, or subordinate parts, if any, are simple

The designs and styles of the PSKK during the Nguyén period are rather
simple. Generally, each piece is a complete unit, and rarely is any fanciful
subordinate detail attached to it. This is in contrast to the designs of Chinese blue
and white porcelain of the same period. From Kangxi period onwards, the Chinese
potters were interested in making wine bottles, flower-pots or water-jars with
fanc1fully-carved handles or covers having the shapes of the dragon, phoenix or
qilin’. The objects used for wine drinking were often modelled after the bronze

3 L. Cadiére, “My thut Hué” (The Art of Hué) (translated by Ha Xuan Liém and Phan Xuin Sanh), Nhing nguoi ban ¢ ds
Hué (The Friends of the Ancient Capital City of Hué), Vol. 6, published by Thuin Héa Publishing House, Hué, 1998, p. 28.

4 Tran Khanh Chuong, “Ibid.”, pp. 36-42.

5 Comneslius Osgood, Blue and White Chinese Porcelain, A Study of Form, The Ronald Press Company, New York, 1956, p. 41.
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cb gin cac quai hay chém nip hinh rong, phung, ky lan... cham trd rat cu ky’. Céac
db dung dé uong rrou hay ly kiéu tir dinh, tu'c’rc‘béng dbng thoi Han nén thuomg c6
ba chén rat cao’. Trong khi d6, ngoai trir loat db sir bat gidc trang tri vién long ky
kiéu doi Thiéu Tri, phan 16n DSKK thoi Nguyén dugc tao dang theo khéi tron,
khéng cé chan dé hodc c6 chan dé rat thap. Binh hoa va cac ddc binh kich thudc Ién
ding bai tri trong cac cung dién khéng chiéc nao c6 quai. Cac chi tiét phu nhu chém
ndp tim, np choée hay 15 xau day trén vai chée dung nurdc... thuomg tao dang don
gian, da sb 14 hinh khéi ciu hay hinh bup sen, hiém khi tao hinh 1an hay réng nhu
trén d6 st Trung Hoa. Biu dung rugu thudng 14 loai bdu mot khdi, miéng thang, it
loe; hoan toan khéng c6 cac loai dinh, tuéc udng nrou chan cao hay chén ubng tra
¢6 ndp nhu db ubng ruou, udng tra thoi Thanh.

A.1.3. Dic trung thir ba 13 tao dang hiém cé nhirng nét thing dirng,
gdy goc

Dang kiéu cia DSKK thoi Nguyen phin 16n duge tao thanh tir nhimg duong
cong. Su lién két gitra thé chinh v6i thé phu ctia hién vét hiém khi duoc xir Iy bing
nhirng nép gap nho, truc tuyen ma béng nhimg cung tron ¢6 d6 mo lon hodc su
dung céc khdi trung chuyén, tao nén 4n tuong. mém mai, hai hoa. Nhimg chiéc tim
sir, dia str ¢6 binh dién bat giac ky kiéu vao triéu Thiéu Tri, hay nhimg chiéc dén st
ky kiéu doi Khai Dinh, do l4y kiéu tir nhimg dé s Tay phuong nén c6 nhimg nét
thiang hay cac nep gap trong tao dang, nhung van c6 su phéi hop khéo léo cua cac
dudng cong, nhét 1a & nhimg noi chuyen tiép tir thé chmh sang thé phu va ngugc lai.
Xin din ching bdi mot chiéc tim c6 ndp, hiéu dé &z s F & (Thiéu Tri nién tao)
(Anh 61; tr. 121). Vanh miéng va chan dé cia chiéc tim nay c6 binh dién 1a hinh bat
giac, nhung dinh nip va day tim c6 binh dién hinh tron, vi cac nét thing chi kéo dai
dén gilra nip va giira than thi bién thanh nhitng duong cong hoa vao nhau khién cho
dinh ndp va day tim khong con giit binh dién bat giac nira. Tuong ty 1a chiéc don st
ky kiéu doi Khai Dinh (Anh 62; tr. 121). Mit don hinh tron, tir phdn cb tré xudng
chan dé c6 binh dién luc giac nhung vai don khong tao bdi cac didng gip khic ma
1a nhimg dwong cong hinh chir S rit uyén chuyén. Cach xtr ly nay ciing gip trong
c4c dia ban va dia dim trong b db ubng tra dugc tao dang theo kiéu bo gay’.

A.2. Nhitng ddng kiéu tiéu biéu

A.2.1. T6 (chén) dn

C6 hai loai déng kiéu chinh: ddng chuéng va ddng tran

5 Comneslius Osgood, Blue and white Chinese Porcelain, A Study of Form, The Ronald Press Company, New York, 1956, p. 41.
6 Comneslius Osgood, /bid., p. 41.

7 Bo gdy la thujt ngit phé bién trong gidi suu 1dm va nghién ciu DSKK ¢ Hué va TPHCM, ding dé goi t&n mdt loai dia tra tao
dang gdy géc noi phin than tiép giap v6i ddy, phin biét véi bo sdp (hay bdnh sdp) 14 logi dia trd ma phin ndy dugc tao dang
cong, tron mém mai. Ngudi ta con sir dyng nhimg thuit ngi chi tiét hon nhu bo gdy thank lon (thanh dia thing dimg), dé phan
biét véi bo gdy thanh vdr (thinh dia vat ra phia ngoai).
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tripods of Han period, and therefore often have three long legs®. Meanwhile, the
majority of the PSKK during the Nguyén period have a spherical form without legs
or with very short legs. None of the large flower-pots and flower-vases for
decoration in the palaces have handles. Such subordinate details as the finials on the
covers of jars and boxes, or the string-holes on the shoulders of water jars usually
have simple shapes. Most of them are spherical or have lotus bud shape. Rarely do
they have the form of a dragon or a qilin as found on Chinese porcelain. The wine-
bottles usually are pieces with bulbous body and straight or (occasionally) slightly-
flared mouths. There are no such things as long-legged tripods or covered tea-cups
like the wine-cups or tea-cups of Qing period.

A.1.3. The third characteristic: vertical lines or lines that form sharp
angles are rare

The designs of the DPSKK during the Nguyén period are mostly formed by
curves. It is the arcs that link the main part with the subordinate parts, which creates
a supple and harmonious impression. There are folds or straight lines in the designs
of the jars and octagonal dishes ky kiéu in Thiéu Trj time, or the pedestals &y kiéu
under the reign of Khai Pinh as they were made after western models. There is,
however, a dextrous co-ordination among the arcs, mostly at the transitory points
from the main part to the subordinate parts, and vice versa. A covered jar with the
mark % 7% % i (Made during the Thiéu Trj reign) can serve as an example (Fig.
61; p. 121). The mouth rim and the base of this jar are octagonal, but the top of the
cover and its base are round. Since the straight lines go as far as the middle of the
cover and the body of the jar, and from there they turn into curves, the top of the
cover and the base of the jar do not give the octagonal impression anymore. It is the
same as the pedestal ky kiéu in Khai Dinh time (Fig. 62; p. 121). It has a round
surface. From the neck to the base, it is hexagonal, and the slender S-shaped curves
constitute the shoulder of the pedestal. This same mode is applied to the dinner
plates and the tea-saucers of the tea sets designed in the bo gdy style’.

A.2. Typical designs

A.2.1. Dinner bowls

There are two main styles of shape: 16 ddng chuéng (bell-shaped bowl) and 16

ddng tran (openmouth bowl).
- 16 ddng chudng has slightly flared mouth, vertical wall, deep bottom, mainly

ky kiéu under the reign of Thiéu Tri.

6 Comneslius Osgood, /bid., p.41.
7 Bo gdy is the popular terminology used by the DSKK collectors and rescarchers in Hué and Ho Chi Minh City. It is used to

denote a kind of tea-saucer which is formed with a sharp angle at the part adjacent to the base, in contrast with bo sdp (or bdnh
sdp), which means a kind of tea saucer which is slenderly curved at this part. There are also other detailed terminologies, such as

bo gdy thanh lon (i.e. the wall of the saucer is vertical) and bo gdy thank vdf (the wall of the saucer bevels outward).
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- T6 (chén) ddng chuéng 14 loai c6 miéng it loe, thanh dirng, sdu long, chu yéu
duoc ky kiéu dudi triéu Thiéu Tri.

- T6 (chén) dang trdn 1a loai c6 miéng loe rong, thanh vat, nong long, dugc ky
kiéu tir triéu Gia Long nhung phé bién nhét 1a vao triéu Minh Mang va Tu Dic.

62

A.2.2. Dia dn

C6 ba loai dang kiéu chinh: dia thanh xudi, dia thanh uén khic va dia
thanh dung.

- Dia thanh xudi 1a loai dia nong long, thanh cong vat, miéng loe, thudémg ding
dung thirc an kho. Ngoai ra, ¢ mét sb dia c& nho hon, ding dung céc loai gia vi
kho dé thuc khach ném thém trong cac bira an.

- Dia thanh uén khic 1a loai dia 16m c6 thanh udn luon hai hoic ba ting,
miéng loe rong, sdu long.

- Dia thanh ding la loai dia c6 thanh dung thing, miéng khong loe, sau long,
ding dé dung thirc an nude hay cac loai gia vi nhu nuéc mim, xi dau. .

Cac loai dia dn nay déu c6 miéng tron, khong c6 loai dia hinh bE‘iu duc, bat
giac hay luc gidc nhu nhitng dia s do vua Khai Dinh ky kiéu & Phap sau nay.

A.2.3. Tim dyng thirc &n

bay 1a nhimg mén DSKK rat phd bién vao thoi Nguyen C6 ba tridu vua nha
Nguyén ky kiéu nhitng chiéc tim dung thtrc &n bang b sir: vua Thiéu Tri va vua Tir
Puc ky kiéu & Trung Hoa, con vua Khai Dinh thi ky kiéu & Phap. Tim sir ky kiéu &
Trung Hoa c6 bbn loai déng kiéu nhu sau:

- Tim bat giac chdn cao la loai tim do vua Thiéu Tri ky kiéu, thuong trang tri
tdm hinh vién long (Anh 63; tr. 122). Vanh miéng, ph;}in trén than tim va phan chan
dé c6 binh dién bat giac, nhung phin déy lai dugc udn tron. Miéng tim loe rong, sdu
long. Nép tim dang nap vung, séu long, chom nép hinh miéng éng loe rong. Pi kém
v6i chiéc tim con c6 mét chiéc dia 16t tim hinh bat giac, cling trang tri tim hinh vién
long (Anh 64; tr. 122).
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- T6 dang tran has flared mouth, bevelled wall, shallow, iy kiéu from the reign
of Gia Long onwards, but mostly in the reigns of Minh Mang and Tu Dirc.

A.2.2. Dinner plates

There are three main styles of shape: dia thanh xuéi (plate having sloping
cavetto), thanh uén khiic (plate having curvy cavetto) and dia thanh dimg (plate
having vertical cavetto).

- Dia thanh xuéi is shallow, with everted cavetto, flared mouth, used for dry
foods. In addition, there are smaller plates for dry spices.

- Dia thanh uén khic is a large plate with two-stage curved cavetto or three-
stage curved cavetto, wide flared mouth, deep bottom.

- Dia thanh dimg is a plate with vertical cavetto, unflared mouth and deep
bottom, used for liquid foods or spices such as fish sauce or soya sauce.

These dinner plates have round mouths. None of them has oval, octagonal or
hexagonal shape like those that ng Khai Dinh ky kiéu afterwards from France.

A.2.3. Covered tureen

These are very popular DSKK during the Nguyén period. Three Nguyén kings
ky kiéu porcelain covered tureens to hold foods. King Thi€u Tri and King Ty birc
ky kiéu them from China; King Khai Dinh ky kiéu from France. Tureens ky kiéu
from China fall into four styles of shape:

- Tim bat gidc chdn cao (octagonal covered tureen on raised foot) ky kiéu by
King Thiéu Tri, is decorated with eight paintings of vién long (rolling dragon) (Fig.
63; p. 122). The mouth rim, the upper part of the body and the base are octagonal,
but the bottom is round. It has flared mouth and deep bottom. The cover has dome
form, with high vault, and the knob has the shape of a flared tube. The companion
dish is octagonal and has eight vién long paintings (Fig. 64; p. 122).

- Tim bat gidc dé thap (octagonal covered tureen with low base) ky kiéu by
King Thiéu Tri, with eight vién long paintings. The design is similar to the
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- Tim bdt gidc dé thdp do vua Thiéu Tri ky kiéu va trang tri tdm hinh vién
long. Kiéu dang tuong tu loai tim bat gidc chdn cao, chi khac la tim nay cé
kich thuéc nhd hon va khéng c6 chén, thay vao d6 la vanh dé cao khoang
0,8cm (Anh 50, tr. 99).

- Tim ddng chuéng do vua Thiéu Tri va vua Tu Duc ky kiéu. Loai tim nay c6
miéng tron va loe, 1ong sau vira phai, dé tim cao khoang lcm, trang tri lwdng long
triéu nhdt, dac biét, long nip tim loai nay rat sau nén khi dé riéng ra, nhiéu ngudi
thuong nhim nap tim 12 dia dung thirc an.

- Tim than dimg c6 day gay géc, ciing do vua Thi¢u Tri ky kiéu, dugc danh gia
1a tuyét hao vé chét luong xuong dit, mau sic, trang tri va dang kiéu. Loai tim nay

¢6 than hinh try dimg, miéng loe ngang rit rong, day tim vat goc khoang 45°, khéng
dé, thuomg trang tri long hi thiy va vdn quy gidp (Cac anh: 49a va 49b; tr. 98).

A.2.4. Db ubng tra

Mot bo db tra st ky kiéu thoi Nguyen gbm bén thir: téng, 161, dam ban. Tong,
con goi la neong, la chiéc chén 16n dung dé chira nuéc tra rét ra tir 4m, doi long cén
rdi méi chuyén sang céc chén tét. Tét, con goi la qudn, 1a cac chén nho dé ubng tra.
Ddm 1a chiéc dia lot chén téng. Ban la chiéc dia c6 chirc ning nhu chiéc khay nhé
chira cac chén 61. Udng tra theo 101 Hué, thudng chi c6 ba ngudi (¢ra tam tiu 1),
nén bo db tra Hue chi c6 ba chén t6t, khac véi lox ubng tra Béc co den bbn chén 16t
cho bdn ngudi ung. Trong mbi by dd tra, chén 16t va chén téng gibng nhau vé déng
kiéu, chi khac nhau vé kich thuéc. Dia ban va dia dam ciing twong tu. Ca bdn thi
nay déu c6 chung dé tai va kiéu thirc trang tri.

- Chén tra: C6 hai loai déng kiéu: Chén tra khéng chdn va chén tra c6 chan.

+ Chén tra khong chan, con duogc goi la chén gt dat vi chén nay c6 dic
diém la day tron va ngng, khong c6 chan de Khi khong chira nuéce, néu co ngoai luc
tac dong vao, chén dé dao dong do diém tiép xuc giira chén tra véi mat phing chira
n6 (nhu mat ban, 1ong khay) rt nho, song bao gio chén ciing trd vé vi tri thing
bang. Hinh twong nay giéng con ldt ddt, vi thé ma thanh tén chén ldt ddt (Anh 53,
tr. 101).

+ Chén tra c6 chan, gdm loai ddy tron va loai ddy vat. Loai ddy tron tuong
tu nhu loai chén lat ddt, nhung & dudi day c6 chan dé cao tir 0,2cm dén 0,5cm. Loai
kia c6 ddy vat goc va chan dé thudng cao hon loai ddy tron.

Tay theo muc dich ky kiéu chén tra de ding trong mua nao, s& c6 cac bién thé
thich hop vé dang kiéu: chén xudn-thu dm, ding uéng tra vao mua xuén hay mua
thu, c6 miéng dimg, thanh cao trung binh, xuong sir moéng vira phai; chén ha am,
dung uéng trd vao mua ha, c6 miéng loe rong, thanh thip, nong long, xwong sir
mong dé nudc nhanh ngudi; chén déng dm, ding uong tra vao mua dong, c6 miéng
kin, thanh cao, sau long, xuong st day hon nho thé nén gitr nhiét tét hon.

- Dia tra: Khac véi nguoi Man Thanh udng tra trong nhimg chén lén ¢6 nip
va c6 dia 16t chén riéng cho timg ngudi, ngudi Viét thudng uong tra véi bang hiru,
nén trong bd db tra cin c6 mot dia ban lam khay chung cho céc chén 161 va c6 mot
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octagonal covered tureen with low base, but smaller in size and without foot. The
base is about 0.8cm high (Fig. 50; p. 99).

- Tim ddng chudng (bell-shaped covered tureen) ky kiéu by King Thiéu Trj and
King Tu Duc, it has round and flared mouth, moderately deep interior; the base is
about lcm high, with lwdng long triéu nhdt (two dragons attending to the sun)
decoration. The vault of the cover is so high as to make people think that the cover
is a dish for holding foods when placed separate from the body.

- Tim than dimg (vertical-body covered tureen) have curved bottom, ky kiéu by
King Thiéu Tri, is considered perfect in kaolin quality, colour, style and decoration.
This type of tureen has vertical cylindrical body, flared mouth and the bottom
bevels about 45°. It has no pedestal and is usually decorated with the painting of
long hi thuy (dragon playing with water) and vdn qui gidp (diaper pattern with
honeycomb) (Fig.: 49a and 49b; p. 98).

A.2.4. Tea-set

A tea-set ky kiéu in Nguyén period consists of four kinds of object: téng, rér,
dém, ban. Téng, also called neéng, is the big cup to hold tea from the pot. When the
sediment of tea has settled, the tea is poured into the 6t cups. T6t, also called quan,
is a small cup for tea. Ddm is the saucer for téng. Ban is a dish used as a tray for the
t6t cups. Usually, the Hué style of drinking tea calls for a company of three persons
(while wine drinking calls for four persons). The Hué tea-set, therefore, has only
three 16t cups. This is different from the tea drinking style of northern Vietnamese,
which requires four 76t cups for four persons to partake. In each tea-set, the 3¢ cups
and the téng cup are similar in shape and design, but different in size. The ban dish
and the ddm saucer are similar. These four pieces have the same decorative patterns
and styles.

- Tea-cups: There are two designs of tea-cups: Chén tra khong chin (tea-cups
without foot) and chén tra co chdn (tea-cups with foot).

+ Chén tra khéng chdn, also called chén ldt ddt (tumbler cups). The
peculiarity of this kind of cup is that its base is round and heavy, and has no
footring. When empty, it sways easily upon impact because its contact with the
surface of the table or tray is minimal, but it always returns to the equilibrium
position. It is like a tumbler, from which its name denives (Fig. 53; p. 101).

+ Chén tra co chdn consists of two types: one with round base and the other
with bevelled base. A round-based tea cup is just like the chén ldr ddt but at the
bottom it has a foot 0.2cm - 0.5cm high. The other type has bevelled base and the foot
is higher than that of the round-based cup. The design of the tea-cup changes with the
seasons. There are xudn-thu dm cups used to drink tea in spring and and autumn.
These cups have straight mouth, wall of medium height and thickness; the Ag am
cups are for summer, with flared mouth and low wall. The wall of the cup is thin so
that the water will soon get cool; the déng dm cups are for winter, with in-turned
mouthrim, high wall, deep bottom. The wall is thick so as to keep the tea hot longer.
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dia ddm dé chira chén tdng. Tham chi, khi thudng tra mot minh, ngudi Viét cling
ding bd db tra tuong tyu, chi khac 1a thay vi ding 4m 16n dé pha tra thi ngudi ta
diing 4m nho hon. Do 16i udng tra nay ma bd db tra st ky kiéu bao gid ciing c6 mot
dia ban va mét dia dam (riéng cac bd db tra ky kiéu doi Gia Long thuong khong ¢6
dia dam, nén chén téng dugc tip 1én trén mdt chén 4t trén dia ban). Dia tra c6 hai
loai dang kiéu chinh la dia bo gay va dia bo sdp.

+ Dia bo gdy la loai dia dugc tao dang gdy géc & noi tiép xic giira thanh
dia va day dia. C6 loai hai dia bo gdy: loai c6 chin dé va loai khéng cé chan dé,
thay vao d6, phan day khoét 16m thanh hinh tron, bién vanh day tro thanh chan dé
cia dia.

+ Dia bo sdp (con goi la dia banh sdp) 1a loai dia ma phan tiép xuc giita
thanh dia va d4y dia 1a mét cung tron, d6i lic, c6 dén hai cung tron chdng 18n nhau.

- Am tra: Nguoi Hué xua thuong pha tra béng ém dét duoc san xuét tai huyén
Nghi Hung (Giang T6, Trung Quoc) trong cac 16 nbi tiéng nhu Thé Pirc, Manh
Thén, Luu Boi. Vi thé méi ¢6 cau: “Thir nhdt Thé Pirc gan ga. Thir nhi Luu By,
thir ba Manh Than in”. Am tra dat nung ¢ nhiéu kich c& khac nhau: 4m dung cho mdt
ngudai ubng goila am déc am 4m dung cho hai ngudi goi 12 am song am  hay am dor
dm; tir ba dén nam ngudi udng co loai dm qudn dm; cudi clng 1a loai dm ngueu dm
diing cho céac cubc dai tra.

Tir dang kiéu cua cac loai Am dat nung, vua quan tridu Nguyen da mé phong
dé dat lam céc loai. dm tra béng sir men trang vé lam, cling ddy du cac loai ding
cho: déc dm, song dm, quan ém, nguru dm voi cac hidu dé: & AF (Noz ph), & @ &
¥ (Udn tang xudn my), ¥ 15 & & (Thé Dirc dinh ché)... Loai 4m tra nay thuong
dugc tao dang nhé nhin, thanh thoat. Than 4m 1a mot khdi ciu det, hinh trai va.
Quai va voéi am dugc tao dang can d6i v6i nhau va chiém ti 1¢ twong img vdi than
4m. Diéu hru y 1a miéng 4m bao gio ciing can bing véi dinh quai va dau cubi cia
voi, tirc 14 ba diém nay luén cing nim trén mot phuong song song vGi mét day. Dac
biét, vua Thi¢u Tri da cho ky kiéu nhimg b db tra bat giac, bao gdm ca nhimg
chiéc 4m béng su, trang tri tam hinh vién long, hiéu dé &3 & & i (Thiéu Tri nién
tao), dugc coi la nhimg bd dd tra hoan hao nhét trong di san DSKK thai Nguyén
(Anh 65; tr. 125).
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+ Tea-saucers: While the Qing Chinese drank their tea in a big cup with
cover and an accompanying saucer for each person, the Vietnamese usually have tea
with their friends. Therefore, their tea-set always consists of a ban (large dish) used
as a tea-tray for the 6¢ cups and a ddm (small saucer) on which they stand the tdng
cup. Even when drinking tea by oneself, the Vietnamese also uses a similar tea-set,
with a smaller tea-pot instead. Consequently, there are always a barn and a dam (as
an exception, tea-sets ky kiéu in the Gia Long time do not have a ddm, so the tdng
cup is put upside-down on the 4t cup on the ban). The tea-saucers fall into two
categories: bo gdy and bo sap.

+ Bo gdy saucers are angled at the contact point between the wall and the
base. There are two kinds of bo gdy saucers: dia tra c6 chdn (saucers with foot) and
dia tra khong chan (saucers without foot). The base of the latter is made concave so
that the rim of the base becomes the footring of the saucer.

+ Bo sdp saucers, also called bdnh sdp saucers, the contact line between the
wall and the base of this saucer forms an arc, and sometimes two overlapping arcs.

- Tea-pots: Formerly, Hué people made tea in terra-cotta pots made in Yixing
district, Jiangsu province in China, at such well-known kilns as Shide, Mengshen
and Liubei. There is the saying “Firstly Shide, secondly Liubei and thirdly
Mengshen”. Terra-cotta tea-pots have various sizes: the tea-pot for a single tea
drinker is called dm déc ém; an ém song am, also called dm déi dm, for two; and an
dm nguwu dm for many tea drinkers.

Based on the designs of terra-cotta tea-pots the Nguyén court placed orders for
their blue and white, with marks such as A A (Inner Office or Department), & #&
#4 % (Hidden treasure of beautiful spring), # & & % (Made for Shide)... Usually
these pocelain tea-pots have a dainty and refined look. The body of the pot takes a
squat spherical shape. The handle and the spout are well-proportioned; and go well
with the body. It is worth noting that the mouth, the highest point on the handle and
the spout tip are on the same level, and form a line parallel with the ground surface.
King Thiéu Tri especially ky kiéu octagonal tea-sets, that include porcelain pots
decorated with eight paintings of vién long (rolling dragon), marked 48 /& & %
(Made during the Thi¢u Tri reign). These are considered to be the most perfect tea-
sets of all the DPSKK of Nguyén period (Fig. 65; p. 125).

A.2S. Offertory fruit-tray

Most of the qua bong (offertory fruit-tray) were ky kiéu by King Thiéu Tri.
They are decorated with paintings of vién long (rolling dragon) like octagonal
covered tureens mentioned before. The surface of this offertory fruit-tray is flat; the
ridge on the mouthrim is low. The cylindrical stem is splayed outward toward the
foot and linked to the tray at the other end by another smaller cylindrical ring (Fig.
66; p. 125). The design of the offertory fruit-tray is taken from the European
porcelain, quite different from fruit-trays with round surface and baluster foot which
were ky kiéu under the reigns of Minh Mang and Tu Pec. Rarely can we see them now.
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A25.Qui béng ) i

Phan 16n qua bong déu do vua Thiéu Tri ky kiéu va déu dugce trang tri tam
hinh vién long nhu nhimg chiéc tim bat giac chan cao da dugc dé cap trén day. Mat
qua bong phing, g& miéng thip, binh dié¢n bat giéc. Phén dé 12 mot khéi hinh lang
tru rdng 1ong, duéi to, trén nho, lién két véi mat qua bong béng mot. khéi lang tru
nhé va cao hon (Anh 66; tr. 125). Nhimg qua bdng nay lay kiéu tir d6 sir chdu Au,
khac v6i nhitng qua bong ¢6 mat hinh tron va chan dé hinh con tién, dugc ky kiéu
vio céc triéu Minh Mang va Ty Dirc nhung nay rét hiém gap.

A.2.6. Binh hoa th&

bay 1a loai hién vét sir ky kiéu kha phong phu vé dang kiéu. Binh hoa tho ¢6
chiéu cao vao khoang 25cm dén 35cm, kidu dang da dang. C6 loai than hinh bau
duc can dbi, miéng va dé loe rong va twong d6i ddng nhit. C6 loai than hinh ciu
hoic hinh khéi det, cb cao, miéng loe, chan thét. Pang chd ¥ nhét la nhimg binh hoa
kiéu mai binh (# #&) ma ngudi Hué thudng goi 1a bink bdp chudi do hinh dang cia
no6 tua cai bdp chuéi (hoa chudi), vai phinh, day thon, khong dé, miéng nho va
khéng loe (Cac anh: 67a va 67b; tr. 127). Pay la dang kiéu dic tnmg cia loai hinh
binh hoa thoi Nguyén, duge ky kiéu nhiéu dudi triéu Thiéu Tri va tridu Tu Dac dé
bai tri trén an tho cac vua chua nha Nguyén & noi tén miéu.

A.2.7. Théong va chiu hoa

Pay 1a nhimg DSKK kich thirdc 16n, c6 thé phan thanh hai nhém:

- Théng 1a loai chiu 16n (dwdng kinh miéng: 50cm - 62cm; cao: 40cm - 55cm),
dit trén cac chiéc don bing da truéc sin cdc cung dién 16n nhu Thai Hoa, Cin
Chanh, Dién Tho, Thé Miéu... dugc ky kiéu chi yéu dudi hai meu vua Minh Mang
va Khai Dinh. Nhimg cai théng ndy c6 dang tua chiéc tang tréng, vanh miéng rat
day. Phia duéi vanh mi¢ng thuong dip n6i mdt g& nhd, rong khoang 1,5cm lam dai
phan cach giira hdi vin bao quanh diém miéng théng véi cac db 4n trang tri chinh &
ngoai than thong.
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A.2.6. Altar flower vases
There are numerous designs of this kind of flower vase. Measuring between

25cm and 35cm high, these vases may come with well-proportioned body, flared
mouth and splayed base, or with spherical / squat body, high neck and flared mouth.
Most noticeable are the meiping (4 #&) flower vases which the people of Hué call
binh bdp chuoi (banana-flower vase) because of a similarity in shape between the
vase and the banana flower. They have narrow mouth and bulging shoulder; the
body is sharply tapered toward the base with no foot (Fig.: 67a and 67b; p. 127).
This is typical of the flower vases of Nguyén period, especially under the reigns of
King Thiéu Tri and King Ty Pirc, to be placed on the altars of the Nguyén kings or
lords, and on the altars in the temples.

A.2.7. Basin and flower pot

These are large-size DSKK and fall into two groups:

- Théng (basin) is a large container (diameter of mouth: 50cm - 62cm; height:
40cm - 55cm) placed on the marble pedestal in the courts of large palaces such as
Thai Hoa palace, Cén Chanh palace, Dién Tho palace or Thé Miéu palace. These
are DSKK under the reigns of Minh Mang and Khai Dinh. A théng has the form of
a drum-barrel, thick mouth rim, below which there is a small rib about 1.5cm wide
separating the diaper patterns around the mouth fringe and the main decorative
motifs on the body.

- Chdu hoa (flower pot) is smaller than théng. It is hemispherical, with a flat
base, everted mouth and three legs. These flower pots are DPSKK under the reign of
King Khai Dinh, produced by ceramic kilns in Guangdong, China. Usually each
flower pot has a companion tray to contain excess water that seeps out from
underneath the pot. In the collection of Hué Royal Antiquities Museum there are
two flower pots ky kiéu in Ty Puc time. They are rectangular in shape, with flat
mouth-rim and large base under which there are four T-square legs. The decorative
patterns on the body copy the designs popular in the Lé - Trinh period which the
antiques collectors in Hué call vdn khda long (diaper patterns with hexagons hooked
together) (Fig. 52; p. 101). Formerly, these flower pots were used for growing
bonsai trees in the palaces in Hué.

A.2.8. Large flower vases
A great many large flower vases were ordered and used as ormamental objects

in the palaces in the Imperial City. In HCM City Museum of Vietnamese History,
there is a 51cm high underglaze blue and white flower vase with long van khdnh hoi
(dragon and clouds gathering) painting, ky kiéu during the reign of Minh Mangs.
Thomas Ulbrich also presents a large flower vase marked 8§ 4 F % (Made
during the Minh Mang reign), with vién long (rolling dragon) decoration on a vdn

8 BTLSYNTPHCM (HCM City Museum of Vietnamese History), Gom Viét Nam tgi BTLSVNTPHCM (Vietnamese Ceramics at
HCM City Museum of Vietnamese History), published by Tré Publishing House, HCM City, 1999, p. 168.
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- Chdu hoa c6 kich thuéc nhé hon théng, tao dang hinh ban chu, d4y bang,
vanh miéng loe ngang, duéi ddy c6 ba chén, kiéu chan quy, 12 san phdm ky kiéu cia
tridu Khai Dinh tai cic 16 gdm st & tinh Quang Péng. Loai chdu hoa nay thudng ¢6
cac dia 16t chiu kém theo dé himg nudc tudi hoa khéi chay tran ra ngoai. Ngoai ra,
trong suu tap cia BTCVCD Hué con ¢6 hai chiéc chau hoa ky kiéu doi Ty Pirc, ¢6
dang hinh hop chit nhit, g& miéng vuon ngang, rng ban, dudi day cé bon chén
hinh thuéc thg, cic dé an trang tri & mat ngoai than chiu dugc gidi suu tim cb
ngoan & Hué goi 1a van khoa long, bit chude 16i trang tri thoi Lé - Trinh (Anh 52;
tr. 101). Nhimg chéu hoa ndy nguyén xua ding dé bay cac cdy kiéng dang bonsai,
trang hoang trong cac cung dién & Hué.

A.2.8. Pgc binh

Pdc binh dugc dat lam khé nhiéu dé bai tri trong cac cung dién & bén trong
Dai Noi. BILSVNTPHCM hién dang luu gir chiéc doc binh men tring vé lam
trang tri d6 an long vdn khanh héi, cao 51cm, ky kiéu doi Minh Mang®. Thomas
Ulbrich ciing gi6i thiéu chiéc doc binh hiéu dé 8§ 4 % % (Minh Mang nién ché),
trang tri dd an vién long trén nén van quy gidp, cao 147cm (Anh 39; tr. 91) ¢6
trong mot suu tip tur nhan & Paris (Phap)’. Ngoai ra con c6 nhirng chiéc doc binh
str ky kiéu hiéu dé 2 & # i& (Khdi Pinh nién tao), trang tri hoa didu bing men
ngi thai (Anh 68; tr. 127). Nhiing chiéc doc binh nay cao 90cm, deu o dang kiéu
giong nhau: mi¢ng loe ngang, co cao hinh try, vai phinh va thon dan vé phia day.
D6 rong ciia miéng va day tuong duong nhau, khién chiéc binh tréng rat cin doi
va duyén dang.

A.2.9. Dén trang tri

Ciing nhu doc binh, don sir dugc dung dé trang tri ndi, ngoai thdt cac cung
dién & Hué. Dudi triéu Minh Mang, nhimg chiéc don trang tri nay thuong 13 san
phém gém men ngoc, do 16 Long Tho & kinh d6 Hué san xudt. Nam 1921, vua Khai
Dinh sai nguai di ky kiéu mot loat d6n hinh luc gidc, men tréng v€ lam, trang tri hoa
diéu, dé chudn bj cho I& T4 tudn dai khdnh cia vua td chirc vao nam 1924 (Anh 62;
tr. 121). BTCVCP Hué hi¢n dang luu gi 10 chiéc don loai nay. Pén cao 76cm,
mat don hinh tron nhung tir cb va vai tro xubng day co binh dién hinh lyc giac. Phén
cb két nbi giira mat dén va thén don la mot khéi lang tru sau canh, tiép dén 1a vai
d6n phinh réng rdi thon dén, xubng dén phan day thi choai ra tao thanh chén aé.

Ngoai nhimng dang kiéu tiéu biéu trén day con c6 mot s6 hién vat dic biét nhu:
diéu bat hut thudc lao vé ludng long, chiéc binh st ky kiéu c6 hinh dang tua chiéc
bau dung rrgu ding trong tro choi ddu hé; chiée binh loc nude duge ché tac nhu céi
chai hinh try, ¢6 thon; nhimg b db dyng mut (hay dung mén g01) bing s men
tring v& lam, gdm chin manh hop lai, d4t trong qua hép lam bing gé son son thép

8 BTLSVNTPHCM, Gém Viét Nam tai BTLSVNTPHCM, Nxb Tré, TPHCM, 1999, tr. 168.
9 Thomas Ulbrich, “Chineseisches Blau-WeiB8-Exportporzellan fir Vietnam"”, Tribus, Nr. 47, Dezember 1998, Linden-Museum
Stuttgart Staatliches Museum flir V8lkerkunde, Stutigart, 1998, s. 237-284.
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quy gidp (diaper pattern with honeycomb) background, 147cm high (Fig. 39; p. 91),
in a private collection in Paris’. In addition, there are large flower vases marked &
£ # i (Made during the Khai Dinh reign) decorated with flowers and birds in
wucai (five-colored) glaze (Fig. 68; p. 127). They are 90cm high, having the same
design: widely flared mouth, high cylindrical neck, bulging shoulder that gradually
tapers towards the base. The mouth and base are equal in width, which makes the
vase look graceful and well-proportioned.

A.2.9. Decorative pedestals
Just like the large flower vases, the decorative pedestals are used as ornaments

in the palaces in Hué, both inside and outside. These decorative pedestals are glazed
ceramic products of Long Tho kiln in Hué during the reign of Minh Mang. In 1921
King Khai Dinh ky kiéu a kind of blue and white hexagonal pedestal, with
underglaze painting of flowers and birds, for the Ti fudn dai khdnh (Fortieth
Birthday Ceremony) held in 1924 (Fig. 62; p. 121) . There are 10 pedestals of this
kind in Hué Royal Antiquities Museum. Each measures 76cm high, with a round
surface, and a neck in form of a hexagonal cylinder that bulges out at the shoulder
before tapering toward the base and the splayed foot.

In addition to the typical forms mentioned above, there are a number of special
objects such as hookah with /wdng long (two dragons); jar that looks like the
winegourd in the fouhu (3% #%) game; water filter in the form of a cylindrical,
slender-necked bottle; underglaze blue and white poreclain set for serving jams in
nine segments arranged inside a red lacquered tray with gold trim; altar water jar;
alter wine set or a ginseng set. These objects are preserved in the collection of
DSKK during the Nguyén period in Hué Royal Antiquities Museum and also in
private collections, both domestic and abroad. These pieces contribute much to the
diversification of the designs of DSKK during the Nguyén period.

B. COLOURS

The typical colour of DSKK during the Nguyén period is blue or cobalt blue,
which gives birth to the terms bleus de Hué. It is not always true, however, that any
piece of DSKK during the Nguyén period has the same cobalt blue. There are four
reasons for the difference in shades of cobalt blue on the DPSKK during the Nguyén
period.

B.1. Firstly, the place where porcelain piece was ky kiéu

The colours on the pieces varry with the different kilns, e.g. royal kilns
(yuyao), state kilns (kwanyao) or common people’s kilns (minyao). Usually, the
porcelain ky kiéu from the kilns belonging to the Qing court have a brighter blue
and decorative patterns on them are more perfect because they were made with
better techniques and better material (the cobalt blue substance was imported from

9 Thomas Ulbrich, “Chineseisches Blau-WeiB-Exportporzellan fir Vietnam”, Tribus, Nr. 47, Dezember 1998, Linden-Museum
Stutigart Staatliches Museum filr Vélkerkunde, Stuttgart, 1998, s. 237-284.
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vang; nhimg chiéc tim dang nudc cang; nhimg b d6 dang ruou cing hay cac b
binh chén uéng sam... van hién hitu trong suu tap PSKK thdi Nguyén & BTCVCD
Hué va mot so suu tdp tu nhén trong va ngoai nudc. Nhitng hién vat nay da gop
phin tao nén su phong phu vé dang kiéu cia PSKK thoi Nguyén.

B. MAU SAC

Mau sic dic trung cia DSKK thoi Nguyén la mau xanh lam. Tir ddc trung nay
di khai sinh thuat ngir bleus de Hué. Tuy nhién, khong phai bat cir mén DSKK thoi
Nguyén nao ciing ¢6 mau xanh lam giéng nhau. C6 bén ly do 1am nén su khac biét
vé mau xanh lam trén DSKK thoi Nguyén.

B.1. Thir nhét, mon dé si do dugc ky kiéu ¢ ddu?

Mau sic trén dd st phu thudc rat nhiéu vao viée né dugc san xuét & trong céc
16 gbm cia triéu dinh (ngw diéu, quan diéu) hay 10 cua thuong dan (dan diéu). Do
dwoc dau tu tdt vé ky thudt va chat liéu, chdt Hoi thanh (©1 %) nhap khiu tir Ba Tu,
nén nhimg db sir dugc ky kiéu trong cac 16 str cua tridu dinh nha Thanh thudng c6
mau xanh ruc r& hon, nét vé€ ciing hoan hao hon. Trong khi d6, cac 16 dan thuong st
dung nguf‘)n thanh liéu ndi dia nén mau sic kém tuoi hon, ky thuat thé hién hoa tiét
ciing han ché hon khién nét vé tréng khong sic sao bing. Mit khac, trén nhimg do
sir dat 1am tai Canh Dirc Trén, mau xanh bao gi& ciing hoan my hon db sur dit lam &
céc 10 hang tinh vi Canh Pirc Trin 12 noi c6 truyén théng ché tac b st thanh hoa tir
trude théi Nguyén (c6 tai liu cho rang tir thoi Bic Téng). bay ciing la noi tiép xuc
v6i ngudn cobalt nhap khiu sém nhét va thuong xuyén nhét, nén da tich liy nhiéu
kinh nghiém trong viéc str dung chét mau nay sao cho hiéu qua.

B.2. Thir hai, mon do sir do dwgce ky kiéu vao thoi nao?

Viéc ky kiéu d6 sir dudi triéu Nguyén c6 tir dau triéu Gia Long, xuyén subt
thé ky XIX, sang dén tridu Khai Dinh vao diu thé ky XX. Thoi ky nay Trung
Hoa c6 nhiéu bién dong, anh hudng khong nho dén ky nghé ché tac gbm sir. Sau
thoi ky hoang kim duéi céc tri€u vua Khang Hi, Ung Chinh va Can Long, ky
nghé gém st & Canh Puc Trdn va cac ving khac ctua Trung Quéc di vao hbi
thodi trao. Djc biét, cudc khoi nghia Thai Binh Thién Quéc cua Hong T Toan
da gy nhing thiét hai ding ké cho nghé ché tac dd sir, nhét 1a vy triét ha ngw
diéu xuwéng & Canh Dirc Trin vao nim 1856. Nhirng d6 st dugc ché tac sau khi
ngu diéu xudng phuc hoi (ndm 1865) khong dat dugc su tinh té nhu truée do ky
thudt da xudng cap va ngudn Héi thanh dé tao mau lam tro nén khan hiém hon.
Diéu nay thé hién rét ro khi so sanh ciac DSKK cua bbn triéu vua: Minh Mang,
Thiéu Tri, Ty Puc va Khai Dinh: mau xanh lam c6 trén db st triéu Minh Mang
va Thiéu Tri, dugc ky kiéu trudc khi c6 loan Thai Bmh Thién Quoc nén rat séc
sao, cac cdp d6 mau lam trong 16i trang tri tzam lam'® phan biét rit 6 rang va sic

10 Tam lam |4 16i trang tri, trong d6, cac hoa 1ié1 dugc thé hién boi ba sic d khac nhau cia mau lam: xanh thim, lam va xanh
nhat, rat tinh 1é. Ky thudt nay xudt hién rat nhiéu trén DSKK thoi Lé -Trinh va cc DSKK doi Minh Mang va doi Thiéu Trj.
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Persia). Meanwhile, as common people’s kilns used local cobalt blue, the colour is
less bright; and their indifferent technique cannot produce as good decorations.
Besides, the blue on the porcelain made in Jingdezhen is always more perfect than
that on the porcelain made at other provincia!l kilns because Jingdezhen is more
experienced in making blue and white porcelain, dating back to even before the
Yuan period (some documents say that this tradition dated back from the Northern
Song period). This is also the first place which regularly made use of imported
cobalt and, therefore, gained a lot of experience in using this colour material most
efficiently.

B.2. Secondly, the time when porcelain piece was ky kiéu

The commissioning (or ky kiéu) of porcelain in Nguyén period started with the
reign of Gia Long, throughout 19" century and lasted until the reign of Khai Dinh at
the beginning of 20" century. There were a great many political turmoils in China at
this time, which considerably affected the production of porcelain. The porcelain
industry of Jingdezhen and other places in China began to decline after the glorious
days under the reigns of Kangxi, Yongzheng and Qianlong. And, in particular, the
uprising of Hong Xiuquan’s Taiping Tianguo (K F A H: Heavenly Kingdom of
Peace) movement had a serious impact on porcelain production, especially the
destruction of royal kilns in Jingdezhen in 1856. The porcelain made after the royal
kilns had been restored (1865) were not as subtle as before because of a decline in
technique and the shortage of © +# (Islamic cobalt blue). The difference will
become obvious when the PSKK of the four periods of Minh Mang, Thiéu Tri, Ty
buc and Khai Dinh are compared. The cobalt blue on porcelain of Minh Mang and
Thiéu Tri times, which were ky kiéu before the Taiping Tianguo (X ¥ % H)
movement event, is exquisite, and the shades of blue in the tam lam (three shades of
cobalt blue)'® decoration pattern are very distinct. The DSKK of the Tu Dirc reign
after 1865 and, especially the DSKK under the reign of Khai Dinh, could not attain
the same level of perfection.

B.3. Thirdly, who ky kiéu those pieces and for whom

The interest and social position of the person who ky kiéu the porcelain
greatly affect the choice of colours as well as the decoration patterns used on the
pieces. The blue on DSKK during the Minh Mang reign is lighter than that on the
DSKK during the Thiéu Tri reign, and almost similar to that on PSKK during the
Tu Duc reign. The PSKK during the Thiéu Trj reign usually have the blue colour
with a tinge of violet, somewhat similar to the colour on the DSKK bearing the
mark B #% (Celebrating the Spring) and & 4 1% £ (Made for the Principal Palace
Shrine) of the L& - Trinh period, while the deep blue on the PSKK during the Khai

10 Tam lam (three shades of blue) is a method of decoration in which the vignette is made with three shades of the blue: deep
blue, normal blue and light blue. This technique can easily be seen on DSKK during the L& - Trinh period and also of the reigns

of Minh Mang and Thiéu Tr during the Nguy&n period.
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nét. Bd st do triéu Ty Dirc ky kiéu sau nam 1865, va nhit 1a d6 sir do triéu Khai
Pinh ky kiéu khong thé dat dén trinh d6 nay.

B.3. Thir ba, mén d6 sie dy do ai ky kiéu va ky kiéu cho ai ding?

S& thich va dia vi ciia ngudi ky kiéu db s c6 anh huéng rét 16n déi véi mau
sic (ciing nhu dé tai trang tri) c6 trén mén db sir. PSKK tridéu Minh Mang ¢6 mau
xanh nhat hon d st triéu Thiéu Tri, gin giéng v6i mau xanh trén DSKK triéu Tu
Dirc. DSKK triéu Thiéu Tri thuong c6 mau lam hoi nga sang tim, kha gin giii véi
méu sic trén DSKK mang hiéu dé & & (Khdnh xudn) va B % 1% % (Khdnh xudn
thi 1) thai Lé - Trinh, trong khi DSKK triéu Khai Dinh lai ¢6 mau lam thdm, nga
dén sang anh den. Dia vi cia ngudi sir dung DSKK ciing quyét dinh dén sy khac
biét vé mau sic trén mén d6 st. Do su khan hiém cua oxide cobalt, nén viéc sir
dung chit mau lam diéu ché tir oxide cobalt dirgc quy dinh rit chat ché, khong chi &
Trung Quéc ma ci Triéu Tién''. Hé qua cua viéc nay 1a chi nhimg db sir ngw dung
mdéi duge sir dung Hoi thanh nguyén chét, con cac db sit quan dung va dén dung thi
phai pha tron Héi thanh nhip khiu véi ngudn thanh liéu ndi héa theo nhing ti 1€
phit hop. Piéu nay dugc phan anh trén nhimg mén DSKK thoi Nguyén cé trong
BTCVCD Hué. Nhimg db sir vé rong nim mong, va cac linh vét thudc nhém s
linh, mang cac nién hiéu cia cac triéu vua Minh Mang, Thiéu Tri, Tu Duc... hay
mang hiéu dé 8 (Nhdr), do 1a dd nguw dung, nén c6 mau xanh dep hon, ruc rd va sic
sao hon so voi nhimg moén db vé réng ba hay bén mong, hay db si trang tri cac dé
tai khac, thuong la nhing ¢ a6 quan dung va dan dung.

B.4. Thir tu, mon db sir dy duyc ky kiéu dé lam gi?

Do cong dung khac nhau, nén sic mau trén PSKK ciing khac nhau: D4 tu khi
trong céc tén miéu; db ngur dung thiét than cia nha vua nhu: van phong tir bdo, chén
dia ng thién... duge trang tri bing nhimg mau lam cao cip hon. Trong khi d6, )
st ding trang hoang & ndi, ngoai thit cic cung dién hay nhimg chit Han bing sir
cham kham trén céc hoanh phi, déi lién c6 mau sic kém hon.

Riéng vé& chiéc 4m chung sam hiéu & &) 4& 5 i& (Tw Pirc nién tgo) va ba
chiéc doc binh hidu dé & & # i& (Khdi Pinh nién tao) trong suu tap PSKK clia
BTCVCPD Hué, déu trang tri bing men ngd thdi, 12 nhimg truong hop ddc biét, hiém
xay ra trong lich sir ky kiéu db st thoi Nguyén nén nim ngoai sur diéu tiét caa bén
ly do néu trén. C6 thé coi do6 la sy gép mat tinh cd, mang tinh thi nghiém, lam
phong phii thém bang mau sic cia dong DSKK thai Nguyén.

11 Mot cubn bién nién sir cia vuong triéu Joscon (Tridu Tién) 1a cudn Yongjo Sillok cho biét vio nim 1754, vua Tridu Tién lic
d6 la Yongjo c6 ban hanh mét dao dy quy djnh viéc s dung Hai thanh dé trang tri trén db sir xanh Lréng cua Triéu Tién nhu sau:
“Trong nhitng ndm trudc ddy, chdt mau géc st da dugc quy dinh dé trang tri trén dé sir. Tuy nhién, trém biét rdng, hién nay dé
vigc trang tri cho dat hi¢u qua thi ding mau xanh Hoi. Ddy 1 mgt viéc lam phung phi. Tir nay vé sau viéc trang tri mau lam trén
tdt ca d6 st & bj cdm chi, ngoai trix nhitng binh hil vé rong (ttc 12 nhing db si danh riéng cho vua Triéu Tién sit dung -

TDAS)”. Xem: St. G.M. Gompertz, Korean Poitery and Porcelain of the Yi Period, 1968, p. 54.
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Dinh reign tends to acquire a tinge of black. The social position of the user of the
porcelain also has an impact on the choice of colour for the pieces. Due to a
scarcity of cobalt oxide, the use of the blue colour derived from this substance was
strictly regulated in China, and even in Korea''. Consequently, the pure Islamic
cobalt blue was used for porcelains for royal use only, whereas a mixture of
imported Islamic cobalt blue and the local blue was used for porcelains made for
the mandarins and the common people. This can be seen on the DSKK during the
Nguyén period in Hué Royal Antiquities Museum. As they are for king use,
porcelains with the paintings of five-clawed dragons, and the rest of the t linh
(four supematural animals) with the dynastic title of kings: Minh Mang, Thiéu Tri,
Tu Duc... or marked H (the Sun), have a blue colour that is more beautiful and
brighter, compared with the pieces having paintings of three-clawed or four-
clawed dragons, or with the pieces having different decoration motifs usually
belonging to the mandarins or the common people.

B.4. Fourthly, what are those do sir ky kiéu for

Different uses decide different colours on the DPSKK. High-quality cobalt blue
is used for porcelain used for worship in temples, for royal utensils such as the vdn
phong tir bao (four precious office articles) or ngw thién (royal dinner) vessels. The
lower quality blue is used on omamental porcelains placed both inside and outside
the palaces, or for ceramics used as inlays for Han script on parallel panels and
scrolls.

Exceptions are found in the following objects currently in the collection of the
Hué Royal Antiquities Museum: a ginseng pot marked & % % i¢ (Made during the
Tu Puc reign), and three large flower vases marked 2 & #F i (Made during the
Khai Dinh reign), all decorated with wucai (five-colored) glaze. These are rarities in
the history of DSKK during the Nguyén period and are not governed by the four
reasons quoted above. We might say that they are un expected and experimental
pieces which enrich the colours on DPSKK during the Nguyén period.
C. DECORATIVE MOTIFS

C.1. General remarks .
While popular decorative motifs on brown patterned ware of the Ly -Tran

period include “chrysanthemum, lotus, stork, magpy, tiger, elehant, themes that are
familiar to the peasants of our country”'?, and popular decorative motifs on blue

11 It is written in Yongjo Sillock, the chronicles of Joseon dynasty (Korea), that in 1754, King Yongjo inacted a law concemning
the use of Islamic cobalt blue for the Korean blue and white pocelain. The law is as follows: “/n recent years, the colour with
iron as the basic substance has been used for decoration on porcelain. | know, however, that nowadays the Islamic cobalt blue
proves (o be very effective. This is a wasteful method. From now on, any decoration on porcelain using cobalr blue is forbidden,
excepl the jars and pots with paintings of dragon (i.e. the ceramic objects used by the Korean king - TDAS)”. See: St.G.M.
Gompertz, Korean Pottery and Porcelain of the Yi Period, 1968, p. 54.

12 Trén Khanh Chuong, “Ibid.”, p. 36.
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C. PE TAI TRANG TRi

C.1. Nh{n xét chung

Néu nhu nhimg dé tai trang tri xuét hién phd bién trén dé gém hoa nau thai Ly
- Tran la cac loai “hoa cuc, hoa sen, chim co, chim thudc, con hé, con voi, nghia la
nhitng dé tai gan g, binh dj voi cugc song cia ngudi néng dan nudc ta”'? va
nhimng dé ta1 pho bién trén dd gom hoa lam thoi Lé “vdn la hoa I8, chim, cd, ngua
hay mét s6 rong phung duoc ddn gian héa 13 thi dé tai trang tri trén DSKK thoi
Nguyén phong phil gap boi. Nguyén nhén 1a vi DSKK la san pham do nhitng nghé
nhan Trung Hoa ché tac vao thoi diém ma nganh hoi hoa trén gbm sir Trung Hoa da
phat trién dén dinh cao, ca trong k§ thuat trang tri, ché tao men mau, 14n viéc sang
tao nén cac dé tai trang tri. Thém vao d6 1a su dong gop dé tai trang tri (ca ban vé
miu lan y tuéng) tir ngudi ky kiéu db st

Ngoai nhimg dd sir c6 dé tai trang tri theo yéu cdu cta ngudi ky kidu nhu cac
danh lam th{mg canh & Hué va phu cén, cung vdi tho vian minh hoa bang chit Ném
hay chir Han, phin 16n nhimg DSKK khac déu dugc trang tri dyua theo cac dé tai
kinh dién, rat phd bién trén db st Trung Qubc nhu: 1 linh, phong cdnh, nhan vat,
dién tich, hoa thu, diéu thii, ur quy, bat tién, bdt biru..., cung véi cac dang hdi vin:
vdn kién, thiy ba, quy gidp, chi Pinh (T)... Diéu chi y la cac dé tai nay tuy phd
bién trén do sir Trung Hoa, nhung sy xuét hién cua chung trén DSKK khéng rap
theo khudn miu Trung Hoa. Do yéu ciu cua ngudi ky kiéu db s, _trong mot chimg
muc nhit dinh, nhimg dé tai nay dirgc thé hién theo quan diém thim my cua nguoi
Viét, mang nhimg dic trung ciia my thuét thoi Nguyén. Noi cach khac, cac dé tai
trang tri nay da thé hién cac “tiéu chi Viét”, cho du ching bat ngudn tir Trung Hoa
va do ngudi Trung Hoa thé hién.

C.2. Cdc h¢ dé tai trang tri trén dé sir ky kiéu thoi Nguyén

C.2.1. H¢ dé tai djng vat

Pé tai trang tri xuat hién nhiéu nhét trén DSKK thoi Nguyen la nhimg dé tai
lién quan dén déng vit, trong d6, dé tai nr linh gbm: long (con_ rong) lan (ky lan
hay con ngh€), quy (con rua) va phung (chim phuong hoang) c6 tAn s6 xuét hién cao
nhét, dac biét la con rong.

Nhimg linh vét nay hiém khi dwoc trang tri riéng 1é ma thuong két hop véi
nhau hay két hop véi cac con thi khéc, céc biéu tugng cua t nhién, vil tru nhur mit
troi, mit trang, tinh ti va may va voi nhitg chit Han thudc nhém cdt tuong te van'*
nhu nhirng dau hiéu tét lanh hay 16i cau chic may man. Nhimg dd an trang tri thudc
dé tai ur linh thuomg xudt hién trén DSKK 1a: vién long (rong cudn tron), long hi

12 Trén Khanh Chuong, “Nghé thuit gém hoa lam Viét Nam”, Nghién ciu nghé thudt, S& 2(32)/1980, ur. 36.

13 Trn Khanh Chuong, “Bai di dén™, tr. 37.

14 Cat tuomg ne van: Cat tuong (% #) nghia 1a diém 16t lanh; 1 véin (¥ %) nghia 1 chir viét. Day 13 nhimg chi¥, tir va thanh ngir
ma nghia cla ching la diém lanh, diéu hanh phic, la l6i chic hay 16i cdu mong 16t lanh nhu: Phic (#), Lic (%), Tho (%),

Khang (&), Ninh (%), Hi (8), Van su nhu y (% ¥ +o %), Phong diéu vii thudn (B4 & M)...
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and white ware of the Lé period are “flower and leaf, fish, bird, horse or some
dragons and phoenixes that had entered the folklores™", there is a great variety of
decorative motifs on the DSKK during the Nguyén period. This is quite
understandable as they were made by Chinese artists at a time when the art of
painting on porcelain reached its peak in every aspect, from the decorating
techniques, the making of colour enamels, to the creation of decorative motifs. The
contribution toward decorative motifs (both the actual drawings and the ideas) from
those who ky kiéu the porcelain is indispensable.

Besides the porcelain decorated with such themes as well known scenic spots
of Hué and her vicinity, together with illustrations in Han or Ném scripts, the
majority of DSKK featured classical themes widely used on Chinese porcelain such
as tir linh (four supernatural animals), landscapes, figures, stories, flowers, animals,
birds, #r quy (four plants), bat tién (eight Taoist immortals), bdt buru (eight
treasures)... Various forms of héi vdn (diaper patterns) are also used: vén kién (ruyi
heads), thiy ba (water waves), quy giap (honeycomb), chit Dinh (T -patterns)... It
is noted that these decorative motifs are not depicted on PSKK in the same way as
on Chinese porcelain. They were made as requested by the Vietnamese, with all
artistic and aesthetic peculiarities of the Nguyén period. In other words, they
embody “Vietnamese criteria” although they originate from China and are made by
the Chinese.

C.2. Decorative motifs on db sir ky kiéu during the Nguyén period

C.2.1. Decorative motifs with animals

Animals appear most often in the decorations on the DSKK during the Nguyén
period, among them the motif with #7 /inh (four supernatural creatures) with dragon,
qilin, turtle and phoenix have the highest frequency, especially the dragon.

These supernatural creatures rarely appear individually in decorations: they
appear together or with other animals; with natural symbols such as the sun, the
moon, the stars and clouds; and with Han script in the cdt tuwong tw van group”
expressing good omens or wishes for good luck. The usual decorative motifs with
the four supematural creatures on DSKK are vién long (rolling dragon), long hi thuy
(dragon playing with water), long thdng (dragon soaring up), long gidng (dragon
descending), long truy (dragons chasing each other), long vdn khdnh héi (dragon
and clouds gathering), lwdng long tranh chdu (two dragons vying for a precious
stone), luong long triéu nhdt (two dragon attending to the sun), lwong long triéu
nguyét (two dragons attending to the moon), ur long (four dragons), dm long
(dragon hidden in the clouds), long ldn (dragon and qilin), long phung trinh twong

13 Trin Khanh Chuong, “Ibid.”, p. 37.
14 Cdt tuomg ty van: Cdt twomg (& #) means good omen; (u vdn (¥ %) means inscription. These are words or phrases expressing

wishes, congratulations, good omen or happiness. For example: # (Good fortune), # (Officials salary), & (Longevity), &

(Security, prosperity), ¥ (Peaceful), # (Joy), % ¥ + % (Everything as you wish it to be), & # & # (Favourable weather)...
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thuy (réng phun nudc), long thing (rong bay l€n), long giang (rbng bay xubng),
long truy (rong dudi nhau), long vin khé hoi (rong va may), ludng long tranh chdu
(hai con rong von hat ngoc trai), /udng long triéu nhat (hai con rong chiu mat troi),
ludong long triéu nguyét (hai con rong chdu mit trang), fr long (bbn con rbng), dm
long (rbng cach diéu gidu minh trong may), long lan (rong va ky lan), long phung
trinh twong (rdng phugng béo diém lanh), long Dphung triéu nguyét (rdng va chim
phuong chau mit tring), long hé tranh hing (rong cop d4u nhau), long tho (rong
chéu chir é‘r) tam ldn (ba con ky lan) lén chi trink twong (1an dua ngén chan biéu
tuong diéu tét lanh), song phung té phi (hai chim phuong cing bay), tam phung hi
tho (ba chim phugng mua quanh chir %), long lan quy phung (rong, ky lan, ria va
chim phuong), [y ngur hda long (ca chép hoa rong)...

Viéc lua chon dé tai va d6 an trang tri trén DSKK ky kiéu tiry thudc sé thich
cla timg vi vua. Ching han, DSKK triéu Minh Mang thudng trang tri cic d6 4n:
ludmg long triéu nhat, ur long, long phung trinh twong, long lan...; BSKK triéu
Thiéu Tri thuong trang tri cac db an: vién long, long truy, long van, van thiy ba...
trong khi PSKK triéu Ty Dirc thuong trang tri cac db an: long dn vdn, long hi thuy,
Iy ngu héa long... Ngoai ra, con tuy thudc vao loai hinh hi€én vat va vi tri trang tri
trén hién vat dé chon lya dd 4n trang tri. Vi du: dd an long truy thuong xuit hién
bén ngoai thanh dia; d6 an lwong long trzeu nhdt hay duoc trang tri trong 10ong dia;
céc do an long phung va ti long hay xuét hién trén thanh ngoai to, chén; do an vién
long phb bién trén tim bat giac, qua bong va trén cac chiéc thong...

69 70

Dudi day 1a mdt s6 con vat c6 tAn sb xudt hién cao trong céc dd 4n trang tri
trén PSKK thoi Nguyén:

* Réng (4E : long): Hinh anh con rdng trén DSKK thai Nguyén, tuy do cac hoa
si Trung Hoa thé hién nhung lai mang nhleu nét dic trung cia con rong trong my
thuét Viét Nam thoi Nguy@n. So sanh db 4n rdng trang tri trén chiéc théng st ky
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(dragon and phoenix announcing good omen), long phung triéu nguyét (dragon and
phoenix attending to the moon), long hé tranh hung (dragon and tiger in a fight),
long tho (dragon attending to the character for longevity), tam ldn (three qilins), ldn
chi trinh teong (the gilin’s footprints betokening the coming of good luck), song
phung té phi (two phoenixes flying side by side), tam phung hi tho (three phoenixes
dancing round the character for longevity), long lén quy phung (dragon, qilin, turtle
and phoenix), Iy ngir héa long (carp transforming into dragon) etc...

The king’s taste ditated the choice of decorative motifs on DSKK. Usually
motifs found on the DPSKK of the Minh Mang reign are: luéng long triéu nhdt (two
dragon attending to the sun), tir long (four dragons), long phung trinh tucng (dragon
and phoenix reveal great luck), long lan (dragon and qilin)...; on the DSKK of the
Thiéu Tri reign: vién long (rolling dragon), long truy (dragons chasing each other),
long van (dragon and clouds) and vdn thuy ba (diaper patterns water waves),
whereas long dn vdn (dragon hidden in the clouds), long hi thiy (dragon playing
with water), /y nguw héa long (carp transforming into dragon)... are the motifs found
on the DSKK of the Tu Dirc reign. Besides, the choice of decorative motifs also
depends on the object to be decorated and the layout of the decoration. For example,
the long truy (dragons chasing each other) motif usually appears on the exterior wall
of a dish, whereas the luéng long triéu nhdt (two dragons attending to the sun)
motif is chosen for the bottom of a dish. The exterior of a bowl is decorated with
long phung (dragon and phoenix) and 7 long (four dragons) while the vién long
(rolling dragon) is popular on the tim bdt gidc (octagonal tureen), the qud bong
(offertory fruit-tray) and the théng (basin).

Animals having the highest frequency of appearance in the decorations on
DSKK during the Nguyén period are listed below:

* Dragon (#£): Although the image of the dragon on the DSKK during the
Nguyén period is depicted by Chinese artists, it has many peculiarities of the
dragon presented in Vietnamese art of the Nguyén period. When we compare the
dragon motif on the large vases of the Minh Mang reign (Fig. 69; p. 137) with the
dragon motif on similar Chinese vases of the same time (Fig. 70; p. 137), with the
same form and colour of enamel, we see different details in the tails, the scales,
the head and the homns, the ways scales are formed, and the clouds around the
dragon’s feet. It should be noted that the dragon on this large vase looks very
much like those on the wooden or bronze objects, or the dragons embroidered on
the royal costumes of the Nguyén period. The dragon on this large vase also has
spiral tail, overlapping scales like those of the fish, and long and short fins running
alternately along the back as the dragon featured on bowl (Drawing 6.1.a; p. 277)
and dish (Drawing 6.1.e; p. 278), marked A A 4 ¥ (Made for the Central Palace)
of the Lé - Trinh period.

However, as the Chinese dragon remained an impressive image in the mind of
the Chinese artists, it left its influence on the dragon they painted on the DSKK. The
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kiéu triéu Minh Mang (Anh 69; tr. 137) va dd 4n réng c6 trén chiéc théng sit Trung
Hoa cuing nién dai, cing dang kiéu va mau men (Anh 70; tr. 137), déu thudc suu tap
cia BTCVCD Hué, sé thdy 15 nét khac biét giita chiing qua céc chi tiét: dudi, vy
humg, déu va simg, cach tao cac 16p vay, ca cac dam may phu quanh ban chan rong.
Piéu dang cha y la con rdng trén chiéc théng sir nay lai kha gan gii v6i con rong
Nguyén trang tri trén céc chét liéu khac nhu gb, dong hay nhitmg con réng dugc
théu trén trang phyc cung dinh thoi Nguyén. Con rong trén chiéc théng nay cling c6
dudi xoén, vay x€p 16p nhu vay ca va vay lung ngén dai xen k& nhu nhitng con rong
trang tri trén chiéc 16 (BV 6.1.a; tr. 277) va chiéc dia (BV 6.1.¢; tr. 278), hiéu dém
K} ¥ F (NGi phii thi trung), ky kiéu thoi Lé - Trinh.

Tuy nhién, do hinh anh con réng Trung Hoa truyén théng d in dim trong tdm
tri ngudi tho trang tri nhimg moén DSKK, nén du ho 6 trung thanh véi ban vé mau
den dau thi con rong do ho v ra ciing khong hoan toan tach khoi hinh béng con
rong Trung Hoa ma ho da quen thé hién. Vi thé, nhiéu chi tiét trong con rong trén
DSKK van mang ddm chét Trung Hoa, nhét 1a rong trén cac mon do st hiéu & A
A% (NGi phit) duge ky kiéu hang loat dudi tridu Ty Pic (BV 6.1.d; tr. 278. BV
6.1.m; tr. 280).

Con rdng la biéu tuong cia hoang dé, nén cac triéu dai phong kién & Trung
Hoa d3 ban hanh nhimg dao du quy dinh nghiém ngit vé viéc sir dung hinh anh con
r6ng trong trang tri trén céac loai vat dung, bao gdm ca db sir. Cac triéu dai phong
k1en Viét Nam tir thoi L& dén thoi Nguyen cing ban hanh nhitng quy dinh tuong

’. Theo Bui Minh T, dong tac gid cudn Gom hoa lam Viét Nam, chi nhing do
gom hoa lam Viét Nam cao cip, dugc san xuat cho triéu dinh nha Lé méi duorc vE
rong ndm mon 6g hoic bdn méng, con @b gbm trong ddn gian chi dugc vé rong ba
moéng ma théi' . Tuong tu, trén DSKK thdi Nguyén, chi ¢é nhimg moén dé ngi dung
mo6i dugce phép v& rong nam méng. D6 sit quan dung, dan dung, néu c6 vé rong, chi
duoc vé bon moéng hoic ba moéng. Céc hoa sT trong cac 16 sir Trung Hoa y thic rat
1 diu nay nén trén cac dd si xuét khiu, ho chi v réng ba hodc bdn méng. Riéng

15 Théi L&, vao ndm Thai Hoa tha 6 (1448), vua L& Nhan Tong sai b Lé & chi dy: cim dan gian khéng dugc mic 40 mau vang,
di hai, mang giay va ding d6 dac cham réng, v@ phugng. (Xem: Quéc sir quan triéu Nguyén, Khdm dink Viét sic théng giém
cuong muc, Tép 2, Ban djch cia Vign Sir hoc, Nxb Gido duc, Ha Néi, 1998, tr. 216). Thei Nguyén, tridu dinh ciing c6 quy dinh:
“Ngudi nao sur dung nhitng thir cé théu vé rong, phuong, giao long, thi quan hay din déu phat 100 trugng, day 3 nam (quan
chirc thi bdi chire, khdng cho lam nita). D6 vt lam dung cdc mau d6, vang thi déi chiéu lugt lam dung hinh rong phugng ma trj
16i, cdc do mdc, dé vt thu lgi, sung lam cua céng”; “Cdc thir dogn théu rong 5 mong, rong leo méu vang, mau ld a, quan va
dén déu khong dwge mdc. Cdc quan dai thdn duge vua diic dn ban cho Go théu rong 5 méng, thi gdy b6 di 1 mong ma mdc. Néu
gquan vién, qudn dén ding lam trdi I¢, la quan chirc thi phdi cdch chirc, la dén thi phdi gia hiéu 1 thdng, phat 100 trugng. Quan
cai quan khéng kiém xét ra, giao cho b¢ nghi tgi. Cdc thir Go mdc sung lam cua cong”’. (Xem: Noi cac triéu Nguyén, Khdm djnh
Pai Nam hgi dién sy I¢, Tap 11, Ban dich caa Vién Sir hoe, Nxb Thuéin Héa, Hué, 1993, tr. 391 va 402).

16 Bii Minh Tri va Kerry Nguyén Long, Gém hoa lam Viét Nam (Vietnamese Blue and White Ceramics), Nxb KHXH, Ha Nai,
2001, tr. 60.
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dragon on the DSKK marked A At (Inner Office or Department), which were
ordered in large quantity under the reign of Tu Pirc, therefore, bears evidence of
Chinese influence (Drawing 6.1.d; p. 278. Drawing 6.1.m; p. 280).

As the dragon is the royal symbol, the feudal dynasties in China had issued
many strict regulations concerning the use of the dragon’s image for decoration on
several objects, including porcelain. The same thing happened in feudal Vietnam
from the L& period to the Nguyén period'’. According to Bui Minh Tri, co-author of
Gém hoa lam Viét Nam (Vietnamese White and Blue Ceramics), only high-quality
Vietnamese white and blue porcelain made for the L& court are decorated with five-
clawed dragons, whereas porcelain for the common people are decorated with
three-clawed dragons only'®. Similarly with the DSKK, only the royal porcelains
are decorated with five-clawed dragons. Porcelains used by the mandarins and the
common people are decorated with three-clawed or four-clawed dragons, if any.
The Chinese artists were well aware of these prohibitions, and they, therefore,
painted only four-clawed or three-clawed dragons on exported porcelain. With
regard to the royal porcelain that the Nguyén dynasty &y kiéu as these artists had to
observe the details supplied in the model drawings, they painted five-clawed
dragons. Only four-clawed or three-clawed dragons are painted on other porcelain
objects without the official name of the Nguyén monarch or B (the Sun) mark.

* Qilin (B B%), also called nghé, often appears on the PSKK during the
Nguyén period. It is a supernatural creature embodying good omen, longevity and
great happiness. It is also the symbol of the prince. The dragon and the qilin (long
ldn) on the DSKK, represent the images of the king and the prince (Drawing 6.2.b;

15 In the 6th Thai Hoa year of Lé period (1448), King Lé Nhan Téng ordered the Ministry ol Rites to issue a decree forbidding
people to wear yellow shirts, slippers, shoes or to use things with the images of the dragon or phoenix carved on them. See:
Quéc st quan triéu Nguyén (The Bureau of National History of Nguyén Dynasty), Khém dinh Viét sir thong gidm cuong muc
(Repertory of the Book on Vietnamese History), Vol. 2, translated by Historic Institute, published by Gido duc Publishing
House, Hanoi, 1998, p. 216. Also in Nguyén period, it was regulated thal: “Anyone, mandarin or civilian, who uses items
bearing with images of the dragon. the phoenix or water dragon will be lashed with a rod 100 times, sent into exile for three
years (or dimissed if he is a mandarin). Misuses of red and yellow on property render such property be confisticated and the
owner be punished as regulated by the laws”"; “Mandarins as well as civillians are not allowed to wear clothes embroidered
with five-clawed dragon or climbing dragon. High-ranked mandarins who enjoy the privilege of being given (by the king) the
tunics embroidered with five-clawed dragon must cut out one claw. Anyone who disobeys the orders will be punished: dismissed
if one is a high-ranked official; lashed 100 times with a rod, and send 1o prison one month if one is a civilian. If a supervisor-
mandarin who fails to detect any violations of the orders will be referred to the Ministry for punishment. The tunics will be
confiscated”’. See: Nji c4c triéu Nguyén (The Cabinet of Nguyén Dynasty), Khdm djink Dai Nam héi dién su I¢, (Repertory of
the Administralive Regulations in the Kingdom of Dai Nam), translated by Historic Institute, Vol. 11, published by Thugn Héa
Publishing House, Hué, 1993, p. 391402

16 Bui Minh Tri and Kerry Nguyén Long, Gém hoa lam Viét Nam (Vietnamese Blue and White Ceramics), published by KHXH
Publishing House, 2001, p. 60.
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nhimg db s ngu dung do tridu Nguyen ky kiéu, do phai tudn tha ban vé mau, nén
ho mai vé rong nim mong. Con céc dd sir khac, néu khéng mang dé hiéu ciia cac
vua nha Nguyén hay khong c6 hiéu dé chir Nhat, chi digc vé rdng ba méng hoic
bdn mong.

* Ky lan (8t #): Ky lan con goi la nghé, ciing 1a linh vat xuit hién kha nhiéu
trén DSKK thoi Nguyén. Lan 1a con vét bao hiéu diém lanh, 1a biéu twong cua su
truong tho va niém hanh phuc 16n lao. Lan con 14 con vét biéu tuong cho hoang tir.
Do vidy ma DPSKK c6 trang tri d6 an long lan, 14 hinh anh cta vua va hoang tir (BV
6.2.b; tr. 280. Anh 71; tr. 142). Lan con duwoc thé hién trong hinh dang su tir, thé
hién trong d6 an thdi si - thiéu sw (BV 6.2.a; tr. 280), ciing 1a hinh anh bidu trung
cho vua va hoang tir.

C6 mot su két hop kha dic biét giita rong, 1an va ngua dé tao thanh con long
md, mot linh vat c6 simg va bom ciia rong, minh cia con huou xa, dubi bo, tran soi,
than c6 vay cua ky lan, chén va méng cua ngua, cao “8 thude 5 tdc, xuong c6 dai,
canh_bén phadi nhing xuong nudc ma khong wot, trén co thanh nhin dé bire co
@6”"". Theo truyén thuyét, long ma xuét hién trén sébng Hoang Ha, duéi thai Phuc
Hi, minh xanh, vin do, trén lung c6 mang birc Ha d6 (37 B), hay Md dé (% B), la
sach troi ban cho vua dé tri nudc. Ha d6 1a co s& dé hinh thanh ly thuyét vé Bdt qudi
(/\ #}) sau nay. Trén BSKK, long ma thuong dugc trang tri phdi hop véi may va
vdn thiy ba (séng nudc) xudt hién trén mot sé doc binh, hodc trang tri két hop véi
cac linh vat trong ti7 linh. Mt vai siru tip tu nhan & Hué con giir nhimg chiéc t6
trang tri d6 4n long md dang bay trén séng nuéc Hoang Ha.

* Rua (#&: quy) Trong i linh, ria dimg hang thir ba, 14 con vét duy nhat
nguoi doi nay con thdy dugc. Rua tuong trung cho sy trudmg tho, sinh luc va sic
chiu dung'®. Rua la con vit dimg diu gibng c6 mai va vo. Chiéc mai trén lung rua la
biéu turgng cua troi va dat, ghan vom bén trén tugng trung bau tryi, phan phiang bén
dudi tugng trung mit datl Con ria xuét hién kha nhiéu trong my thudt Nguyén
nhung hinh anh ciia n6 kha hiém hoi trén DSKK thoi nay. Trong suu tip cua
Thomas Ulbrich ¢6 mét chiéc dia tra, hiéu dé #p B i 32 (Ngw y chinh ky) viét theo
16i trién, v& birc tranh miéu ta dién tich rua tién dang Lac thir (4 &) cho vua Vin
Vuong kém bai tho chit Han 3 cdu 12 chit (Anh 72; tr. 142). Trén website
http://www vietantique.com ciia Nguyén Hai Ngb ciing c6 gidi thiéu mot chiéc to sir
ky kiéu thoi Nguyén, trang tri sz linh, trong d6 cd hinh con ria dang d9i hom sach.

* Chim phuong (B, B.: phung hoang): Diy 1a con vt ding hang tha tu trong
ti¢ linh, nhung hinh anh cia né lai xut hién rat nhiéu trong my thuat Trung Hoa, my

17 Nguyén Manh Bao, Djch kinh tdn khéo, Sen Vang xuéit ban, Sai Gén, 1958, tr. 41.
18 C.A.S William, Ourlines of Chinese Symbolisme and Art Motives, Dover Publiscation, Inc., New York, 1976, p. 404.
19 C.A.S William, /bid., p. 405.
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p- 280. Fig. 71; p. 142). The qilin also appears in the form of a lion, in the motif thdi
st - thiéu su (Great tutor - Prince’s tutor) (Drawing 6.2.a, p. 280) also symbolizing
the king and the prince.

* Long md (#& %), which is an unusual combination of the dragon, the qilin
and the horse, is a supernatural creature having the horn and the mane of the dragon,
the body of a musk deer, the tail of an ox, the forehead of a wolf, the back-scales of
the qilin, and the legs and claws of a horse. It is “8.5 Chinese meters high, with long
neck bone, the right wing dipped in water without being wet and an old map on its
back™"". Legend has it that long ma appeared on the Huanghe river (Yellow river)
in Fuxi period. Its body was blue, with red stripes. On its back was the Hetu (5] ),
or Matu (% H), a book the Heaven gave to the king to help him rule the country.
Later, Hetu is the foundation of the Bagua (/\ #}: Eight diagrams) theory. On the
DSKK, long ma often appears together with clouds and water waves, or with the
four supernatural creatures. In some private collections in Hué, there are bowls
decorated with the long ma flying over the Huanghe river.

n

* Turtle (#&): The turtle is the third
of the uir linh (four supematural creatures),
the only one that we can still see -
nowadays. The turtle is the symbol of
longevity, energy and endurance'®. It is the first of all the creatures that have shells.
The carapace on the back of the turtle symbolizes the heavens (the vaulted upper
part) and the earth (the flat part below)'’. The turtle appears in various art forms of
the Nguyén period, but its image is rarely seen on the DPSKK of this period. In the
collection of Thomas Ulbrich, there is a tea-saucer marked #fp % i 32 (Made as
ordered by the royal doctor) in the form of zhuanshu script, with a painting
depicting a fairy turtle offering the Luoshu (# £ : rolled letter) to King Wenwang

17 Nguyén Manh Béo, Dich kinh tdn khdo (New Study of Yijing), published by Sen Vang Publishing House, Saigon, 1958, p. 41.
18 C.A.S. William, Qutlines of Chinese Symbolism and Art Motives, Dover Publication, Inc., New York, 1976, p. 404.
19 C.AS. William, /bid., p. 405.
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thuat thoi Nguyén va trén DSKK®. Trén chiéc dia hiéu dé ¥ F & % (Gidp Ti
nién ché), ky kidu vao nim 1804 triéu Gia Long, thudc suu tap ciia BTCVCD Hué,
¢6 trang tri hinh chim phugng bay quanh chiéc quat, dng sdo tric va cap sénh. Chim
phuong xuét hién nhiéu trén céc t6 st hidu dé B (Nhdr) hoic ¥ & ¥ & (Minh
Mang nién ché) véi @b an long phung, b1eu trung cho vua va hoang hdu (Cac anh:
73a va 73b; tr. 143), hodc song phung té phi, biéu tnmg cho hoang héu va cong
chua. Chim phuong trén DSKK triéu Minh Mang c6 nhiéu nét gin giii véi hinh
chim phuong dugc thé hién trén cac chat liéu: g5, vai, kim loai... trong my thuét
thoi Nguyén, nhit 1a & phin diu, 16ng canh va 1ong dudi. Mot sb dia an hiéu dé 3t
X (Ngoan ngoc) hay A At (Néi phii) ky kiéu triéu Tu Pirc thuong trang tri db an
tam phung, hay db an chim phuong véi cudn thu.

73a 73b

Ngoai cac 46 an ¢ linh, trén DSKK con trang tri hinh cac loai dong vét khac
nhu: doi, ngua, ¢4, hac, chim tri, budm, cop, vit... hodc trang tri cac dé tai dong vat
két hop véi dé tai thuc vat.

* Doi (%% $&: bién birc): Doi xuét hién rit nhiéu trong my thuat Trung Hoa va
my thuat thoi Nguyén. Chir #§ (birc) 4m quan thoai 12 fou, déng 4m véi chir #
(phiic), nén con doi dugc chon lam biéu tugng cua hanh phic. Trén DSKK thoi
Nguyén c6 nhiéu chiéc dia hiéu dé & AF (Ngi phi), trang tri d6 an ngi phic
khdnh tho (nam con doi bay quanh chit#) hay nhimg chiéc dia hiéu dé #» it
(Trdn ngoan) trang tri 6 an tam phiic triéu tho (ba con doi chiu chit %). Nhitng

20 Theo # # (Tir nguyén), 1én ciia lodi chim ndy ngy ¥ 1a vua cia t4t ca céc lodi chim. Chim phugng c6 ¢cb cua chim nhan, mé
g, ¢ rdn, dudi ché nh dudi c4 v6i 12 chiéc 16ng dai nuc rd (khi séng nhiéu nam né ¢6 dén 13 chiéc). Chim phugng 14 hinh anh
biéu tnmg cho hoang hu hay cong chua. Vi thé trong my thuft thai Nguyén, cai gi thuge vé thai hiu, hoang hiu, céng chua,
thudc vé phéi nir thi duge trang tri hinh chim phugng, Ching han, cung Dién Tho 1 noi ¢ cua cc ba hoang thai hau triéu
Nguyén, chi trang tri hinh chim phugng; dién Hu¢ Nam, noi thy céc thdnh mAu cua Thién Tién Thanh Gido cing trang tri hinh
chim phugng; 40 cda thai hiu, hoang héu, cong chia théu hinh chim phugng trong hinh trén, goi 12 doan phung nhat binh. Chim
phugng trong my thuit Nguyén chi c6 1 hodc 3 chiéc 1ong dudi dai, trong d6, con c6 mét chiée 1ong dudi 12 Joan (chim wéng),

con ¢6 ba chiéc 16ng dubi 1a phung (chim mai).

143



Aesthetic features of D6 st ky kiéu during the Nguyén period

with a poem in Han scritp, consisting of three 12-word lines (Fig. 72; p. 142).
Nguyén Hai Ngd’s website http://www.vietantique.com also refers to a ceramic
bowl ky kiéu during the Nguyén period, decorated with the ## linh, of which the
turtle is carrying a bookcase.

* Phoenix (& J&.): Being the fourth of 2 linh (four superatural creatures), the
image of this creature appears frequently in Chinese art, in Vietnamese art of
Nguyén period and on the PSKK?. On the dish marked ¥ F # # (Made in the
Jiazi year), ky kiéu in 1804 under the reign of Gia Long (collection of Hué Royal
Antiquities Museum), there is a painting of the phoenix flying around a fan, a
bamboo flute and a pair of castanets. The phoenix appears a great deal on ceramic
bowls marked E (the Sun) or 89 % # # (Made during the Minh Mang reign) in
the dragon-phoenix motif, representing the king and the queen (Fig.: 73a and 73b;
p. 143), or in the song phung té phi (two flying phoenixes) motif, representing the
queen and the princess. The phoenix on the DSKK of the Minh Mang reign has
several similar details that go with phoenixes created on wood, metal or cloth in the
arts of the Nguyén period, mostly in the head, the wing feathers and the tail. A
number of dinner plates marked %t % (Jade trinket) or A A% (Inner office or
department), ky kiéu in the reign of Tu Dic, are decorated with the tam phung
(three phoenixes) motif or the phoenix with a scroll.

Besides the #ir /inh motif, other animals are depicted on the DPSKK, such as the
bats, horses, fish, cranes, ostriches, butterflies, tigers and ducks. Sometimes animals
and vegetation are presented in combination.

* Bat (3% %&): The bats appear frequently in Chinese arts and the arts of the
Nguyén period in Vietnam. The character #§ (bat), pronounced fou in Chinese
mandarin dialect, homophonous with # (Good fortune), so the bat is chosen to be
the symbol of happiness. Among the DSKK during the Nguyén period, there are
some dishes marked A1 A% (Inner office or department), decorated with the ngsa
phiic khanh the (five bats flying round the character for longevity) motif, or dishes
marked ¥ 3%, (Precious trinket), with the tam phiic triéu tho (three bats attending to

20 According to the dictionary # % (The Word-Root), the name of this bird implies the king of all kinds of birds. The phoenix
has the neck of the swallow, the beak of a cock, the split 1ail like that of a fish, with twelve long colourful feathers (thirteen if it
lives long enough). The phoenix is the symbol of the queen or the princess. That is why in the arts of Nguyén period, anything
related to the queen, the princess or the female is decorated with the image of the phoenix. Dién Tho palace, the dwelling place
of the empress dowagers of the Nguyén dynasty, for example, is decoraled only with image of the phoenix: Hué Nam palace,
where the Holy Mothers of Thién Tién Thanh Gido are worshipped, is also decorated with phoenix. The tunics of the queen
mother, the queen and the princess are embroidered with the image of the phoenix in a circle, called doan phung nhdt binh. The
phoenix in the arts of the Nguyén period has only one or three long tail feathers. The one having one tail feather is loan (the

male phoenix), and the one with three tail feathers is phung (the female).
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chiéc don sir luc giac do vua Khai Dinh ky kiéu, cling c6 hinh nhitng con doi vé
kém hoa diéu, thao moc.

* Ngura (%: ma): Ngua xuét hién trén cac to sir hiéu dé: B (Nhdr), % E %
& (Nhwoc tham trdn tang), 3t & (Ngoan ngoc) trong cac db an: ma liéu, ma
ddo thanh céng, tir md... hay trong cac bd db tra trang tri phong canh son thay,
nhan vit, dién tich véi cac db an nhu: Luu Bi vuet subi Pan, Truong Phi chién
diu v6i Ma Siéu...

* Ca (%.:ngu): Hinh tuong con ca dugc trang tri kha nhiéu trén DSKK thoi
Nguyén. BTCVCD Hué c6 hai chiéc dia d4ng vat phim trén ban tho do Pang Huy
Tra ky kiéu vao nam 1868, trang tri d an ngu thuy va ngur tdo, vE cac con c4 thia
Tau dang boi luon trong nhirng dam rong, mot chiéc v& bay con c4, chiéc kia vé
chin con ca’'. BTCVCP Hué ciing luu giir hai chiéc t6, hiéu dé 7 & & % (Tw
Pikc nién ché), vé canh ca chép dang vuot long mén dé héa rong. Ca con duogc
trang tri trén céac t0 v& tich ngu long hi thuy (BV 6.1.d; tr. 278) hay trén cac b dod
tra v& phong canh son thay, ky kiéu khoang tri€u Ty Dic. Hinh song ngw (hai con
cd) con dugc dung nhu hicu dé trén cac d6 st ddn dung v& tam phung hi tho, rat
phé bién & Hué.

* Hac (#%): Day la loai chim xuit hién nhiéu trén DSKK. D 4n mai hac véi
hai cau tho chit Ném viét véi nhiéu thé thirc khac nhau: *4 =% & & 12 & / ¥ &
(R) 1 % (8) 8% & (%) 1% (R) A (&) (Nghéu ngao vui thi yén ha. Mai la ban
cii hac la nguwdi quen) dugc coi 1a hinh anh biéu trung cia PSKK thoi Nguyén
(PL 3: Anh 6a; tr. 256. Anh 6c; tr. 257). Hinh anh chim hac con dugc trang tri trén
nhimg b db tra va to in hiéu dé 5t £ (Ngoan ngoc va % ¥ % # (Nhugc thdm
trdn tang kém vdi hai ciu tho chir Han: X 4§ & 15 /4L 4% 3% 44 58 (Han mai xudn
tin téo. Tién hac tdo chi dau: Mai lanh bao tin xuén sém. Hac tién riu rit déu canh)
(Anh 74; tr. 147).

Ngoai nhitng dong vt xuét hién v6i tan sudt cao da dé cdp trén day, trén
DSKK con ¢6 nhimg loai vat khac nhu: huou (do én tung lgc), cop. (46 an long ho
tranh hing); chim tri (46 an mdu dom tri), vit (46 an lién dp), dé (do an T6 Vit muc
diong), trau (46 an nguwru manh), chim sé (d6 an tric wac)... xudt hién véi tan sudt
thap hon. Thong thuong, nhing dong vat nay khéng xudt hién riéng ré ma thuong
két hop trong cac dé tai mang tinh kinh dién, vén rat phd bién trong my thuét Trung
Hoa va my thuat thoi Nguyén. Chang gop phin lam nén sy phong phu vé dé tai
dong vat trén nhimg DSKK théi Nguyén.

21 Trén Dinh Son giai thich: Ding Huy Trir ¢6 chin ngudi con trai va bay ngudi con géi nén trén dia ve dé tai ngur thiiy, éng cho
v& chin con c4 (img v6i chin ngudi con Lrai) v trén dia v& dé tai ngw tdo, 6ng cho v& bay con c4 (img vdi bay ngudi con gai).
Hai dé 4n niy t6 ¥ cAu mong con ch4u sum hop, thuong yéu |4n nhau. Tai Hgi nghi thong bdo KCH ndm 2000, Tran Dinh Son
¢6 gidi thigu mdt chiée thé. ciing do Dang Huy Trir ky kiéu nam 1868, trang (ri dé 4n phtic Iy tuy fuong, vé& ca chép dang gion

song nude.
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the character for longevity) motif. On the hexagonal pedestals &y kiéu by King Khai
Pinh, there are also the paintings of bats together with flowers, birds and plants.

* Horse (%): The horse appears on porcelain bowls marked H (the Sun), %
F # i (In the collection of Roushen), ¥t % (Jade trinket)... in the motifs ma liéu
(horse and willow), mad@ ddo thanh céng (horses coming to success), #z md (four
horses)... or on the tea sets decorated with paintings of landscapes, figures, or
stories such as Liu Bei crosses the Tanxi stréam, Zhang Fei fighting Ma Chao)...

* Fish (#.): There are a lot of decorative patterns with fish on the DSKK
during the Nguyén period. In the Hué Royal Antiquities Museum there are two
offering dishes for the altar, ky kiéu by Pang Huy Trir in 1868. They are decorated
in the ngw thuy (fish and water) and ngw tdo (fish and angae) motifs, with the gold
fish swimming among the angae. There are seven fish on one dish and nine fish on
the other?'. There are also two bowls in the collection of the museumn marked & 4%
#F #! (Made during the Ty Dirc reign), with painting of a carp trying to get through
the dragon-gate to become dragon. Fish is also found on bowls with the ngw long hi
thuy (fish and dragon playing with water) decorative motif (Drawing 6.1.d; p. 278)
or on the tea-sets with landscape paintings, ky kiéu in the reign of Ty Pirc. The
painting of two fish is also used as a mark on the common people’s porcelain
decorated with tam phung hi tho (three phoenixes congratulating longevity), which is
very popular in Hué.

* Crane (#%): This bird appears very often on the DSKK. The mai hac (apricot
and crane) decorative motif with two verses in Ném script: & " & B2 7 /48 &
(R)# % (B) 48 & (%) F (31) /8 (&) (Happy is the pleasure of roamming up hills
and down dales. The apricot is an old friend, the crane an acquaintance) written in
various forms is regarded as the typical feature of the PSKK during the Nguyén
period (App. 3: Fig. 6a; p. 256. Fig. 6¢; p. 257). The crane also appears on the tea-
sets and bowls marked ¥t % (Jade trinket) and % & ¥ #& (In the collection of
Roushen), together with two verses in Han scripts: % #§ & 15 7 /4L 85 1% 4k 58
(The frozen apricot is the herald of imminent spring. Immortal cranes are on
branches twittering) (Fig. 74; p. 147).

In addition to the animals just mentioned above, other animals also appear on
the DSKK, only with lower frequency, such as the deer (in pine-deer motif), the
tiger (in drago-tiger fight motif), the pheasant (in peony-pheasant motif), the duck
(in lotus-duck motif), the goat (in Su Wu tending goats motif), the buffalo (in

21 Trén Dinh Son’s explanation: Dang Huy Trir had nine sons and seven daughters, therefore he had nine fish painted on the
dish with the motif ngw thuy ([ish and water), and seven fish painted on the dish with the ngu tdo (fish and angae) motif. These
two motifs imply the wish that the children would gather together and love one another. Al a conference in 2000, Trin Dinh Son
also presented a thG (covered jar) ky kiéu by Ding Huy Tnr in 1868, decorated with the phiic ly tuy tuong molif (two carps

playing in the water).
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74

C.2.2. H¢ dé tai thye vat

Dé tai thuc vat duoc trang tri rong rai trén gdm sir tir rit som. Tir thoi da moi,
ngudi thuong cb da biét ding vat cimg vach 1én dbd gém nhing chiéc 14, canh hoa,
ngon co..., 1a nhimg thtr ho quan sat tir thé gidi xung quanh, nhu mét hinh thirc
trang tri. Theo thoi gian, cac loai hoa c6, thao méc xuét hién trén d6 gbm sir ngay
mot nhiéu hon va kg thuét thé hién ching trén gbm sir ngay cang tinh xdo. Tir cac
nét vé don gian, tu phat ban diu di phat trlen thanh cac db 4n trang tri mang tinh
kinh dién nhu: & quy, tir thoi, tir binh, tué han tam hitu, ngil liéu... mang nhimg y
nghia biéu tnmg riéng.

DPSKK thoi Nguyén ra doi trong thoi diém ma ki nghé trang tri trén gbm sir da
dat dén dinh cao, cac dé tai trang tri thuc vat vo cing da dang nén da thira huéng
diy du nhitng thanh tiru nay. So véi d6 gbém hoa lam Viét thoi Lé thi dé tai thuc
trang tri trén DSKK da dang hon vé db 4n va ti mi, tinh xao hon trong cach thé hién.
C6 khi, chiing dugc trang tri riéng biét, song ddi lic, chiung dugc trang tri két hop
cling cac gidng dong vit hay dugc diém xuyet trong cac birc tranh phong cénh, nhéan
vat dé tang thém nét sinh djng cho cac dd an nay. Dé tai thuce vat, thi thoang, dugc
thé hién duéi cac dang day 14, thin leo, két thanh céc dai hdi van lién hoan, goi la
trién chi, lan dang... bao quanh vanh miéng, chin dé cac hién vét. Véy nghia,
nhing hdi van hoa 14 d6 tugng trung cho niém hanh phtc, sum vy va s phat trién.
V& bb cuc, nhimg day hoa 14 nay déng vai tro clia cac trang tri phy, nhim giéi han
khéng gian trang tri hoac ¢6 tac dung lam nbi bt cac db an trang tri chinh. Nhimng
loai hoa trai, thao mdc thudng gap trong nhém nay la: hoa mai, hoa sen, hoa lan,
hoa méiu don, hoa cic, cay tung, cdy tric, cdy ngd dbng, cay luu, cdy lifu, trai phét
thu, trai dao tién, ném linh chi...

* Mai (#): Diy la loai hoa xuét hién nhiéu trén DSKK thoi Nguyén. Trong
quan niém cta ngudi Hué, mai 12 loai hoa dai dién cho mia xuén, loai hoa dimg déu
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buffalo eating grass motif), the sparrow (in sparrow-bamboo motif) and so on.
Usually these animals do not appear individually but together with other classical
decorative patterns which are very popular in Chinese art and Vietnamese art of the
Nguyén period. They contribute a lot to the diversity of decorative motifs on the
DSKK during the Nguyén period.

C.2.2. Decorative motifs with vegetation

Vegetation was used to decorate pocelain from an early time. From the
Neolithic Age, cavemen already knew how to carve leaves, flowers, or leaves of
grass on the pottery with a hard object. As time went by, more and more motifs of
flowers and vegetation appeared on the pottery, and at the same time these motifs
became technically more refined. The simple drawings of the early times have
developed into such classical motifs as #z quy (the four plants), ti thoi (the four
typical plants of the seasons), fiz binh (the four screens), tué han tam hitu (the three
friends of the cold winter: the pine tree, the bamboo, the apricot), ngii liéu (five
willows) etc... Each has its own meaning.

The DSKK of Nguyén period came into being at a time when the technique of
decorating porcelain already reached its height and there was a great variety of
decorative motifs using vegetation. Compared with the Vietnamese blue and white
porcelain of the L& period, the decorative motifs using vegetation on the DSKK are
more sophisticated and meticulous. Sometimes they are used individually,
sometimes combined with animals or in other times they are added to adom the
paintings of landscape or figure to make them more vivid. Decoration with
vegetation sometimes appears in the form of vines, forming bands of 4di van lién
hoan (chains of diaper patterns) called trién chi (scroll-work patterns), lan dang
(floral patterns)... surrounding the rim, the footring of the object. Those repeated
patterns  with flowers and leaves represent happiness, togetherness and
development. As regards the composition, they play the subordinate part in
decoration, helping to make the main decorations prominent. The kinds of fruit,
flowers or vegetation often used in group are: apricot, lotus, orchid, peony,
chrysanthemum, pine tree, bamboo, wootung tree, pomegranate tree, willow, citrus
fruit, peach, fomes /ingzhi (japonnicus) fungus etc...

* Apricot (#): This flower often appears on the DSKK during the Nguyén
period. To the people of Hué, apricot stands for spring, the first of n# thoi (the four
plants representing the four seasons: apricot, lotus, chrysanthemum, bamboo)** and

22 The Chinese chose twelve kinds ol vegetation to represent the 12 months of the Lunar year: apricot tree for January; peach
for February, peony for March; cherry tree for April; magnolia for May; pomegranate for June; lotus for July; pear for August,
chrysanthemum for September; mallow for October; gardenia for November; and poppy for December. January is stil winter in
China, the 1tr thoi (the four plants) in the art of Hué are different from the #i# thdi in Chinese an, which are peony (spring), lotus

( ), chr h ( ) and apricot (winler). Because the Chinese view apricot as a tree of winter, they use the

motif rué han tam hiru (the three friends of the cold winter), which are pine tree, bamboo and apricot.
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trong i thoi (mai, sen, cuc, tric)? va fir quy (mai, lan, cic, tric). Trén DSKK thai
Nguyén, mai duoc trang tri trong cac dd an: tr quy, tir thoi, tué han tam hitu (ba
nguoi ban cia mua déng gia rét: ting, tnic, mai), mai tho (mai va chit &), mai hac
(mai va chim hac), mai diéu (mai va chim), mai thach (mai va da). Mai con xuét
hién trong céc do 4n trang tri phong canh, nhan vit, dién tich. Nhimg b d6 ubng tra
v€ mai hac, d& hai ciu tho chir Ném va céac di ban tho cht Han dugc coi la nhiing
DPSKK tiéu biéu cia triéu Gia Long. D6 4n mai hac vé sau con duogc trang tri trén
nhimg chiéc t6 hi¢u dé 3t £ (Ngoan ngoc). Triéu Minh Mang ky kiéu nhimg éng
c&m bit hinh lang tru bat gidc, hiéu & & F ¥ (Binh T udt nién ché), trang tri mai,
tric, ting va mét bic tranh son thdy, xen ké cac bbn bai tho chir Han (BV 6.4; tr.
282. Cac anh: 75a va 75b; tr. 149. Céac anh: 75¢ va 75d; tr. 150).

Y

RESBERA BN

Rhexp L2 1d

75a 75b
Sang triéu Ty Pirc, trong sb dd sir tr khi do DBang Huy Trir ky kiéu vao ném
1868 d¢ dang ting nha tho ho Déang cé chiéc dia tra vé tich Han Dii dap tuyét tam
mai. BTCVCD Hué hién Iuu giir dugc nhimg chiéc t6 c& 16n, higu dé # /& & %
(Tw Pirc nién ché) hoic % £ % # (Nhuoc thdm trdn tang), vé cdi mai gia bao
quanh 2 chit & (Tho) viét theo 16i trién. Kiéu trang tri nay vé sau dugc ngudi Nhat
ldy mAu, cho in hang loat trén nhitng chiéc dia an, xuit khiu sang Viét Nam trong
céc thap nién 40 - 50 cua thé ky XX. Trén cac biu nrou hiéu & A A (Noi phii)

22 Ngudi Trung Qudc chon 12 loai thiao mdc khac nhau lam biéu tugng cho 12 thang trong nam la: mai (thang Giéng), dao
(thang Hai), mdu dom (théng Ba), anh dao (thang Tu), méc lan (thang Nim), fyu (thing Séu), sen (thing Bay), /€ (théng Tém),
ctic (thang Chin), cdm quy (thang Mudt), danh danh (thang M{1), ank tuc (thang Chap). Thang Giéng vin la mila déng & Trung
Hoa, vi thé, khic v&i bd rir thoi trong my thuft Hué, b$ fif thoi cua my thust Trung Hoa gdm: mdu don (Xuan), sen (Ha), cic
(Thu) va mai (Déng). Ciing do ngudi Trung Hoa quan niém mai 1 cay clia mia Dong ma cé dd 4n tué han tam hiru (ba ngudi

ban cia mia dong gid rét) 1 rung, tric va mai.
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ur quy (the four plants: apricot, orchid, chrysanthemum, bamboo). On the DSKK
during the Nguyén period, the apricot appears in these decorative motifs: #i thoi, ti
quy, tué han tam hitu (the three friends of the cold winter: pine tree, bamboo,
apricot), mai tho (apricot and the Han script for longevity), mai hac (apricot and
crane), mai diéu (apricot and bird), mai thach (apricot and rock). Tea-sets featuring
mai hac theme, two verses in Ném script and variant texts of poems in Han script
are considered to be the typical DPSKK of the Gia Long reign. The decorative motif
with mai hac (apricot and crane) was later used to decorate the bowls marked 3t %
(Jade trinket). Octagonal prismatic brush holders were ky kiéu under the reign of
King Minh Mang, marked & £ # % (Made in the Bingxu year), decorated with
apricot, bamboo, pine tree, a painting of landscape and four poems in Han script
arranged alternately (Drawing 6.4; p. 282. Fig.: 75a and 75b; p. 149. Fig.: 75c and
75d; p. 150).
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Under the reign of Ty Pic, among the porcelains for worship that Dang Huy
Trir ky kiéu in 1868 to offer to the Ding ancestral shrine is a tea-saucer with a
painting about the story Han Yu threading his way through snow, looking for the
apricot. In the Hué Royal Antiquities Museum, there are large-size bowls marked
&) 1& F % (Made during the Ty Dic reign) or % £ ¥ # (In the collection of
Roushen) and decorated with an old apricot surrounding the two characters for
longevity (%) written in zhuanshu script. This decorative motif was later adopted
by the Japanese and printed on dinner plates exported in large quantity to Vietnam
in the 40" and 50" decades of 20™ century. On wine bottles marked ¥ 4 (Inner
Office or Department) we can also see a spray of apricot surrounding a scroll, in the
middle of which is this line in Chinese script: £ % B & (books and paintings in
East Wall). King Khai Dinh had large vases made for bonsai trees, the exterior of
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cling v& mot canh mai bao quanh hinh cubn thu, giira cudn thu ¢6 dong chir Han %
3 @ € (Péng bich do thw). Vua Khai Pinh cho dat lam nhimg chiéc théng dé
chumg hoa kiéng, bén ngoai vé #r quy (mai, lan, cic, triic). Nhitmg chiéc don sir hinh
luc gidc do vua Khai Dinh ky kiéu & Quang Péng nim 1921, hién con luu giir &
BTCVCP Hué, ciing trang tri mai diéu cing véi cdc loai hoa khac. Ngoai ra, hinh
hoa mai nim cénh con dugc thé hién thanh cic dai hdi vin trang tri quanh miéng
cac chau hoa va dgc binh trang tri.

* Sen (i£: lién): Hoa sen duoc trang tri trén DSKK trong cac db an: ut thoi, nr
quy, lién dp (sen va vit), lién cée (sen va chim yéng)®. Hoa sen ciing 1a vt Ha Tién
Cod thu'orng cim trén tay trong cac dd an bdt tién trang tri trén nhung chiéc doc binh
hiéu dé (Ngi phii dii tao). BTCVCD Hué con luu gitt nhimg chiéc t6 hiéu démw =
(Ngoan ngoc) vé mai, sen, cic, tric va chiéc dia 4n hiéu d& & At (Néi phu) trong
long trang tri /ién dp. Ngoai ra, con c6 chiéc dia tra vé hinh sen né trén hd nudc va
chiéc dia tra khac trang tri 46 4n mai lién van tho, khéng vé hoa sen, thay vao dé la
mot 14 sen bao quanh m¢t khung chir nhét, chinh gitta khung cé chir (Van), phia
ngoai 12 gbc mai va chir & (Tho) viét theo 16i trién.

76a 76b
* Ciic (¥): Hoa ciic 1a biéu tuong ctia mua thu. Ngudi xua goi thang Chin la
% A (Cic nguyér). Hoa ciic khi no thi tron ddy, canh hoa xép ting ting, 16p 16p nén
ngudi xua ciling chon hoa ciic 1am biéu tugng cia sy vién man va sung tic. Hinh
anh hoa cic dugc trang tri kha nhiéu trén DSKK théi Nguyén. Trén nhimng chiéc t6
hi¢u dé &9 & ¥ % (Tw Pirc Tdn Mii) va 7 i ¥ g (Nhuoc thdm tran tang) trang
tri dd an fif thoi cia my thuat Hué, thanh ngoai néi bat hinh bdng cuc dai déa trén
nén nhitng chiéc 14, mat bén kia v& hoa sen, trong 1ong v& canh mai va nhanh tric
(Céac anh: 76a va 76b; tr. 151). Hoa cic con xudt hién trén nhimg chiéc dia tra cing

23 Lién dp (4 ™) dugc giai thich nhu sau: /ién (&) 12 sen; dp (%) 1A con vit, ddng a4m vai dp (R) nghia |4 xich gdn lai, gdn gili,
gdn b6. Dy 12 mjt biéu tugng cho sy gin bé keo son, sy hda hop, hanh phiic cia dbi lia. Con 46 4n lién cde (i ), do chit cde
() 1 chim yéng, dbng &m véi chix cdc (42) nghia 1a diéu hay, didu 16t lank, nén db &n lién céc ham y lién tuc gap diéu 15t lanh.
Xem: Nguyén Hiru Théng, My thudt Hué. Nhin tir goc dg y nghia va biéu tugng trang tri, Phan vién Nghién ciu VHNT Thanh
phd Hué hop tac véi Nxb Thuan Héa, Hué, 2001, tr. 80.
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which is decorated with £ quy motif. The decorative motif mai diéu (apricot and
bird) or other flowers is found on hexagonal ceramic pedestals which King Khai
Pinh ky kiéu from Guangdong in 1921. These pedestals are preserved in the Hué
Royal Antiquities Museum. Besides, the S-petal apricot flowers form bands of
repeated patterns round the rims of flower pots and flower vases.

* Lotus (i£): The lotus is used in such decorative motifs as #1 thoi (the four
plants representing the four seasons) fr quy (the four plants), lién dp (lotus and
duck), lién céc (lotus and myna)®. The lotus is often seen in the hand of He Xian
Gu in the bdt tién (eight Taoist immortals) motif on a large vase marked K A 4 i&
(Made for reception in the Inner Palace). Hué Royal Antiquities Museum still keeps
bowls marked 3t £ (Jade trinket), with apricot, lotus, chrysanthemum and small
bamboo painted on them, and a dinner plate marked A At (Inner Office or
Department), with the /ién ap motif on its bottom. In addition, there is a tea saucer
with painting of a lotus blossom in the lake and another tea saucer decorated with
the mai lién van tho motif, with a lotus leaf surrounding a rectangular frame, in the
middle of which is the character ¥, (ten thousand). On the exterior of the saucer are
an apricot and the character # (longevity) written in the zhuanshu script.

* Chrysanthemum (% ): The chrysanthemum is the symbol of autumn. In the
old days, September was called ¥ A (chrysanthemum month). When blossoming,
the flower is fully open, the petals form several layers. That is why it was chosen to
represent prosperity and completeness. A large number of DSKK are decorated with
chrysanthemum. The bowls marked #] 1& ¥ % (The Xinwei year of the Tu Pirc
reign) and % £ ¥ & (In the collection of Roushen), decorated with # thoi motif
of Hué art features a chrysanthemum flower on a background of leaves background
and a lotus flower on the exterior. The interior is decorated with an apricot spray
and a bamboo spray (Fig.: 76a and 76b; p. 151). The chrysanthemum also appears
on tea-saucers, together with apricot, lotus, and peony in the fiz thoi motif of
Chinese art (Fig. 77; p. 153). The large altar flower vases in the Hué Royal
Antiquities Museum are also decorated with cluster of bamboo and rock.

* Orchid (#): This flower usually appears on the DSKK in the lan thach
(orchid and rock) decorative motif. The cluster of orchid beside a rock symbolyses
the harmony of yin and yang, love and happiness. Being the second of #iz quy,

23 Lién ap (ié ) is explained as follows: the word & means /otus; the word » means a duck, homonymous with the word &
meaning come near, close, or closely connected with... This is a symbol of close intimacy, harmony and happiness of married
life. Lién cdc (& W) motif, with # meaning the myna, which is homonymous with the word 4 meaning goodness, implies the
coming of good and happy things. See: Nguyén Hiru Thong, My thudt Hué. Nhin tir géc do y nghta va biéu twong trang tri (The
Hué Art. A Viewing on Meaning and Decorative Symbol), published by Institute of Art and Culture at Hué and Thuin Héa

Publishing House, Hué, 2001, p. 80.
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vGi mai, sen, mau don trong db an nr thoi cﬁa’my thuat Trung Hoa (Anh 77; tr.
153). Trén nhing binh hoa tho & BTCVCP Hué ciing trang tri hinh cac khém cic
bén nhimg tang da.

77

* Lan (#): Loai hoa niy thudng xuét hién trén DSKK trong d6 an lan thach:
khém lan mém mai moc bén ting d4 vimg chai 1a hinh anh cia sy hoa hop 4m
duong, cua tinh yéu va hanh phuc. La loai hoa dimg hang tha hai trong iz quy, hoa
lan con la biéu twong cia su thanh nhi, quy phéi. Trén chiéc 6 ky kiéu vio nim
Tan stru tridu Thiéu Tri, ¢6 vé hinh khém lan trang tri ¢ thanh ngoai, nhung la dugc
v& vuron vao trong 1ong t6 theo kiéu thirc /d /gt rat dep. Mt dia tra hiéu dé Ngoan
ngoc, ky kiéu duéi triéu Ty Pirc thi v& khom lan rii tir trén xudng, phia dudi 13 hai
cau tho vinh lan bing chit Han. Pay 14 thi du dién hinh cua 18i trang tri nhdt thi nhdt
hoa trong hoi hoa Trung Hoa cb dién. Dang Huy Trir con két hop lan va qué trong
d6 an lan qué dang phwong™ (PL 5: Anh 8a; tr. 275) dé trang tri trén loat dd s té tu
do 6ng dat lam vao nam 1868.

24 Ngoai chiéc dia c6 cu M % % (lan qué ddng phuong), Ding Huy Tri con ky kiéu mot s6 db su (é ty khéc, trén d6 ¢6 viét
cic cu: M u 23K (ldn chi trinh tuomg), B.£ A & (phung mao 1é my) trong hiéu dé. Nhimg cau nay trich rit tir cic cau trong
sach £ R & (Au hoc quynh lim): A% 5 FaMu LM/ T 5% B a K LA X (Xung nhdn hixu lénk tr viét: ldn chi trinh
1womg. Xung hoan hitu hién lang viét: phung mao 1€ my: Goi ké c6 ngudi con tdt 1a: nhu ky l4n dua chin bio diém lanh. Goi
vién quan cé con trai hién 13: vé dep tinh té nhy 16ng con chim phyung) vaciu: * B A A ML MRS/ LS RAMLRE LR (Ti
t6n phat dat vj chi lan qué ddng phwong. Phy mdu cdu 16n vj chi xudn huyén tinh mdu: Con c4i phat dat, 4y la cay lan, cay qué
16a huong thom ngét. Cha me séng lau, dy 13 cay xuan, cay huyén tit thay tét tuoi). Ciu K. #& & (Phung mao 1€ my) con dugc
tim thy trong mdt sé thir tich cb khac: K & (Phung mao) trich tir thanh ngit (Phung mao, ldn gidc) trong & % (Bdc si). K. &
my) trich tir ciu & & & X (Thé té kp mp) trong & # (Td truyén), nghia 13 “Poi sau thanh tuu nho cdi dep ciia doi truéc”. Ca chu

E &AL (Phung mao té my) nghia |13 “Déi sau thita huong, ké tuc nhitng céi hay, dep, quy, tai gioi cia dai trudc”.
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orchid is also the symbol of nobility and refinement. On the bowl &y kiéu in the
Xinchou year under the Thiéu Trj reign (1841), we can see an orchid cluster on the
exterior with the leaves curling inward in the beautiful /d /dr (upturned leaf) style.
On a tea-saucer marked ¥t % (Jade trinket), ky kiéu under the reign of King Ty
birc, there is an orchid cluster with trailing stems and two verses in Han scripts
extolling the orchid. This is a typical example of the Chinese classical decorative
style nhdt thi, nhdt hoa (one poem, one painting). In 1868, DPing Huy Trir had the
porcelain made with a combination of orchid and cinnamon tree in the decorative
motif lan qué dang phwong (orchid and cinnamon emitting fragrance)” (App. 5:
Fig. 8a; p. 275).

* Peony (4 #): The Chinese regard the peony as a flower of spring and a
symbol of yang because of its brightness and energy®. This flower is extolled in
literature and its image is created in painting, sculpture and decoration. The peony
appears with high frequency on the PSKK during the Nguyén period. We find them
on tureens for food, ky kiéu under the Minh Mang reign, and on bowl decorated
with #¢ thoi motif, ky kiéu under the Tu Duc reign. As King Khai Dinh had great
affection for this flower, he had painted on pedestals, pots and large vases, both blue
and white and multi-colored, the decorative motif mdu don-tri (peony and
pheasant), or in combination with other flowers. All these pieces were ky kiéu on
the occasion of the King’s T# tudn dai khdnh ceremony (Fortieth Birthday
Ceremony). Also on this occasion, the Kién Trung palace, Hién Nhan gate, An Dinh
palace and most of all, Khai Thanh sanctuary in the King’s mausoleum, all were
inlaid with peony in porcelain and glass.

* Pine-tree (42): The most remarkable of all the trees in decorative motifs on

the DSKK are the pine-tree, the small bamboo and the willow. The pine-tree is

24 Besides the dish inscribed with the phrase M # % % (Orchid and cinnamon tree emitting fragrance), Dang Huy Tnir also &y
kiéu a number of other ceramic objects for altar use, on which there are such phrases as # & £ # (The qilin’s footprints
betokening the coming of good luck), & £ # & (The beauty of phoenix’s feather)... in the marks. These phrases are quoted from
the following sentences in the book # # % 4% (Manual Book for Children): # A% 4 F 2 M L/ % # % 20 2 B £ A % (The man
who has got a good child is like the gilin footprints betokening the coming of good luck. A mandarin who has got a good son is
the subtle charm, like the beauty of phoenix’s [eather) and the sentence: + & # it W2 MU M 5/ L SR A A = 4 % # 4 (That the
children are doing well is like the orchid or the cinamon-tree emitting fragrance. That the parents live long is like the lushly
green the tree of Heaven and the lily). The phrase & £ # X is also found in some old bibliographies: R £ is extracted from the
phrase & £ 8 & in the book it & (Beishi: History of the North). B € means “the feather of the phoenix”’; # # is “the horn of the *
gilin”. The phrase B £ # 2 is used to denote something excellent or precious. #& & is taken from the phrase # & 4 & in the book

& ® (Zuo zhuan: The Notices of Chunjiu-jing by Scholar Zuo). The phrase means “the achievements of the later generations

generate from the goodness of the pr ding ones". The whole phrase & & # % means “the later generation inherits and

carries on the excellent qualities of the preceeding ones .

25 Nguyén Hiru Théng, /bid., p. 76.
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* Mdu dom (4% #): Theo quan niém cia ngudi Trung Hoa, mau don 14 loai
hoa cua mua xuén va 1a biéu tugng cho nguyén ly duong béi su toa séng va tran day
sinh luc®. Loai hoa nay dugc ca ngoi nhiéu trong vin chuong va thé hién nhleu
trong hoi hoa, diéu khic, trang tri. Trén DSKK thoi Nguyén, mau don c6 tdn suét
xudt hién rét 1on. N6 c6 mat trén nhimg chiéc lién dung thirc n ky kiéu triéu Minh
Mang; trén nhimg chiéc t6 trang tri d an #i thoi ky kidu triéu Tu Pic. Vua Khai
Dinh 1a ngudi rit yéu quy loai hoa nay nén di cho trang tri dd 4n mdu don tri hay
dd an miu don kém céc loai hoa khac trén nhitng d6n, chiu, ddc binh, ca dd thanh
hoa, 14n dd ngi thai, ky kiéu nhan dip Tir tudn dai khénh cia vua, ciing nhu cho
kham cin hinh hoa miu don bing sanh sir va thiy tinh noi dién Kién Trung, cira
Hién Nhan, cung An Dinh, nhiéu nhét |4 & noi tht dién Khai Thanh trong lang mo
cua nha vua.

* Ting (42): Trong sb cac lodi moc thu trang tri trén DSKK thdi Nguyén, dang
chd y nhét 1a: tung, tric va liéy, trong do, tung dugc xem la biéu tugng cua sy
trudong tho va tinh kién dinh. Tung xuat hién trong cac db an: ting léc (ting va
huou), ting hac (ting va chim hac), son thach tung (ting trén nii da), tué han tam
hitu (tung, tric, mai). Hau hét cac d6 4n son thuy nhan vét déu c6 hinh 4nh cay
tiing: ting che béng mét cho dao nhén, quan tir; ting xuat hién bén 1iu cac, dinh ta
(d6 an tung dinh)...

* Tric (4): Déy la loai cay biéu tuong cta khi tiét va su thanh cao, dugc vi
v6i hinh anh ctia ngudi quén tir. Trac con biéu trumg cho sur trurdng tho do hinh anh
xanh tét clia n6 trong bat ky thoi tiét nao. Trén DSKK thai Nguyén, tric xudt hién
trong cac dd an tric léc (trac va huou), tric thach (tric va da), tric fudc (tric va
chim sé), triic lam thdt hién (bay vi hién si trong rimg tric).

* Liéu (%p): Cay li€u vé6i hang 14 ri mém mai, dugc xem la vé dep cua nguoi
phu nir khué céc, 14 biéu tugng cho canh sic tho méng va quyén rii ciia mua thu,
ciing 1a loai cdy dugc trang tri nhiéu trén DSKK thoi Nguyén. Db an liéu md xuét
hién trén nhitng chiéc to hiéu dé B (Nhdf) va 3t & (Ngoan ngoc), ky kiéu dudi
triéu Ty Puc, dién dat tinh cam d6i lira. Trong khi, db 4n ngi liéu lai goi nhé 4n si
Trung Hoa 1a Dao Tiém, ngudi c6 biét danh 1a Ngii liéu tién sinh, do song trong tup
18u 4n duéi tan cua 5 cdy liéu.

Mot sb thao moc khac nhu /6, lirw, phdt thi.... hay dugc trang tri trén cac db sir
tw khi, riéng ndm linh chi thudng c6 trong cac dai hdi vin & trén ¢b cac doc binh
hay vai cda nhitng chiéc chée dung nudc trong cung. Pé tai thuc vat con dugc thé
hién trong cac bién thé cta hoa l4 thanh cac dang héi van nhu: lan dang (B #) hay
lién dang (i& &) tirc 1a cac diy hoa l4 c6 tua xodn ndi tiép nhau; hay trién chi (%
4%) 1a cac canh 14 phat trién xo#n xuyt vay boc ln nhau...

25 Nguyén Hou Théng, Sach da ddn, 1r. 76.
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regarded as a symbol of longevity and consistency. It appears in such decorative
motifs as tung loc (pine and deer), fung hac (pine and crane), son thach tung (pine
on the rocky mountain), tué han tam hiru (pine, bamboo, apricot: three friends of the
cold winter). Most landscape-figure motifs have the pine: it provides shade for the
shaman and the gentleman; it appears beside a mansion or an imperial palace (tung
dinh motif) etc...

* Bamboo (#7): The bamboo is a symbol of moral integrity and nobility, and
the image of a gentleman. As it always stays green regardless of the weather, it
stands for longevity. On the DSKK during the Nguyén period, it appears in such
decorative motifs as triic Igc (bamboo and deer), fric thach (bamboo and rock), tric
twée (bamboo and sparrow), triic lém that hién (seven virtuous men in the forest of
bamboo).

* Willow (%F): The willow with its leaves gently hanging down is regarded as
the beauty of a fine lady. It also stands for the poetic and attractive landscape of
autumn. Numerous DSKK during the Nguyén period are decorated with the willow.
On bowls marked B (The sun) and ¥t % (Jade trinket) under the Tu Pirc reign we
see the willow in the liéu md motif (willow and horse), expressing the emotion of a
married couple, whereas the ngii /iéu motif (five willows) reminds us of the Chinese
recluse Tao Qian, who got the pseudonym Ngii liéu tién sinh (Master of Five
Willows) because he lived in a hut under the foliage of five willows.

A number of other vegetation such as the pear tree, the pomegranate tree, the
finger citron, etc... are used in decoration on the altar pieces; especially lingzhi
(japonnicus fungus) is found in bands of diaper patterns on the necks of large vases
or the shoulders of water jars in the palaces. Vegetation is also used in vegetal and
floral diaper patterns such as lan dang (B k), or lién dang (i& k), that is
successive strings of interlocking leaves and flowers with curled tassels, or trién chi
(% #%), that is closely knitted branches and leaves.

Generally speaking, besides the stylized motifs in form of repeated patterns
with flowers and leaves, most decorations using vegetation on the DPSKK during the
Nguyén period form the main motifs at the centre of the object, with details and
species well-chosen. The fruits, the flowers, and other vegetation are carefully
depicted so as to make them look as they are in nature. The artists do not
“intentionally use leaves and flowers just to give hints of natural life””*® as seen on
decorative motifs on blue and white ceramics of the L& period. This is the most
basic peculiarity of decorative motifs with vegetation on the DSKK during the
Nguyén period.

C.2.3. Decorative motifs with landscape, figure and story

Using paintings of landscape to decorate the porcelain has been a current since
Ming time. Nowadays, paintings on porcelain are copies of the works of such

26 Tran Khanh Chueng, “Ibid.”, p. 41.
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Nhin chung, trir nhimg trang tri hoa la cach diéu thanh cac dang hdi van, phan
16m céc trang tri thudc dé tai thuc vét trén DSKK thoi Nguyén la nhitng db an trang
tri chinh, duoc thé hién & phf‘m trung tdm cda hién vit va dugc phan biét giéng loai
15 rang. Cac hoa sT dd cb tinh miéu ta cac loai hoa tréi, ciy cé gidng nhu sy hién
hiru ctia chung trong tir nhién, chir khong ¢6 y dinh “ding hoa ld dé déanh lén nhitng
tin hiéu vé doi séng thién nhién"*® nhu cac dd an trang tri hoa la trén d6 gém hoa
lam thoi Lé. Pay chinh la dic trung co ban nhét trong cac db 4n trang tri thudc hé
dé tai thuc vit trén DSKK thai Nguyén.

C.2.3. H¢ dé tai phong canh, nhan vit va dién tich

Viéc trang tri cac birc tranh phong canh Ién dé st da tré thanh mét trao luu tir
thoi Minh. Béy gio, céc birc hoa trén dd sir dugc sao chép theo céc tic phidm cua
nhimg hoa si ¢6 tén tudi nhu: Vuong Cai, Duong Liéu Thanh, H5 Chinh Dién... D6i
khi nguoi ta ciing sao chép tranh tir cac ban khic gd minh hoa cic truyén: Tdy
suong ky, Tam quéc dién nghia, Thiy hi... Sang thoi Thanh, db sir cac tridéu Khang
Hi, Ung Chinh, Can Long da tiép ndi trao lru nay. T6 Uyén duoc coi la hoa si ndi
tiéng nhat chuyén vé tranh phong canh trén gdm st Canh Dirc Trén vao thoi Khang
Hi. Tiép dén la cac danh hoa H6 Hué Chau, Trin Quéc Tri, Vwong Binh Nhung?’...
Trao luu nay chinh 14 nguyén nhan cta viéc xuat hién nhiéu dé tai phong canh, nhan
vét trang tri trén DSKK thoi Nguyén sau nay.

Vao thé ky XVIII, chua Nguyén Phiic Chu da cho vé trén db sit mét loat cac
buc tranh minh hoa cho céc bai tho do chua va dinh thin sang tac dé ca ngoi canh
sic vung Thuan - Quang nhu: M 4t 8, 77 (Thudn Hoa vin thi), i 8 A& T (4i linh
xudn van), = 4 8 #1 (Tam Thai thinh triév), % % B % (Tw Dung thdng canh), %
b 8% 4% (Thién My hiéu chung)...

Sang thi Nguyén, vua Gia Long di cho viét 1&n DSKK cac bai tho Nom: Vinh
tiéu phu va Vinh ngw phi cung hinh v& minh hoa Ién nhitng chiéc t6 hiéu dé& & %
¥ #l (Canh Ngo nién ché). Vua Minh Mang ciing cho viét 1&n d6 sur bai tho Nom
# X % 69 K. (Mot thir¢ nude in troi..) trén loat t6 hiéu dé B (Nhdr) va 3t &
(Ngoan ngoc). Mot sb bai tho cia chiia Nguyén Phic Chu cing véi phong canh
minh hoa ciing dugc tai hién trén DSKK triéu Minh Mang nhu: bai f& 4 & & (4i
Iinh xudn van) trén chiéc to hiéu @& & & % % (Binh Tudt nién ché) (chi viét bén
cau dau); bai = & 3 ¥ (Tam thai thinh triéu) trén chiéc t6 hidu d& B (Nhdr). Trén
chiéc dia st higu dé & ;% 4t 7% H A& % (Xwong Khé D6 Trimg Phi phung ché) c6
ghi bon cdu trong bai tho & L B 3§ (Vdn son thdng tich), rit trong tap #1 %8 & B

26 Tran Khanh Chuong, “Nghé thujt gbm hoa lam Viét Nam”, Nghién ciru nghé thudt, $62(32)/1980, tr. 41.
27 Yang Enlin, Les Porcelaines Chinoises du XVlIle au XVIle siécle, Dessain et Totra, Paris, 1987, p. 18.

157



Aesthetic features of D6 sit ky kiéu during the Nguyén period

renowned artists as Wang Gai, Yang Liuging, Hu Zhengyan etc... Sometimes they
are copies if woodblock prints illustrating stories like # fa 32 (Xi shuang ji: Tales
of the western chamber), = B /% % (San guo yan ji: Tales of the Three Kingdoms),
7K %% (Shui xu: The river wharf). This current continued on porcelain produced
under Qing dynasty, in Kangxi, Yongzheng and Qianlong reigns. Su Yuan is
regarded as the most celebrated artist of landscape paintings on porcelain of
Jingdezhen in Kangx1 period. Other famous painters are Hu Huizhu, Chen Guozhi,

Wang Bingrorg®’ etc... Afterwards, this current played the major role in the
development of decorative landscape and figure paintings on the DPSKK during the
Nguyén period.

In the 18" century, Lord Nguyén Phiic Chu had porcelain objects decorated
with paintings illustrating the poems he and high officials in the imperial court
composed about Thuin - Quang, a place of scenic spots. Some of those poems are
NE AL B, T (The Market in Thuin Héa in the Evening), & 4§ & £ (Spring Clouds
on Top of Ai Van Mountain), = 4 # #7 (Listening to the Sound of the Waves at
Tam Thai Mountain), % & B % (Tu Dung Scenic Spot), X ## B 4% (The Clear
Bells from Thién Mu Pagoda).

In the Nguyén period, King Gia Long had the poems in Ném script written on

the DSKK: Vinh tiéu phu (Poem about the woodcutter) and Vinh ngiwr phi (Poem
about the fisherman) were inscribed on bowls marked & + “ # (Made in the
Gengwu year), together with illustrative paintings. King Minh Mang also had his
poem in Nom script % R, % ¢F R... (On the water where the sky is mirrored...)
written on bowls marked B (the Sun) and ¥t % (Jade trinket). A number of poems
by Lord Nguyén Phic Chu also appear with accompanying illustrative paintings on
the DSKK of Minh Mang reign, such as & 4 % & (Spring Clouds on Top of Ai
Vén Mountain) on the bowl marked & & # # (Made in the Bingxu year) with
only the first four lines; = 4 ¥ #7 (Listening to the Sound of the Waves at Tam
Thai Mountain) on the bowl marked H (the Sun). On the dish marked & ;& ;H-_, ]
# #! (Made for Xuong Khé D4 Trimg Phu) are the four verses from the poem &
B %t (Thuy Van Mountain Scenic Spot), quoted from the book #r %8 £ ik & 4 %
# (The King’s Poems about the Beautiful Landscapes Accompanied by Painting)
by King Thi€u Tri. Next to the verses is the painting of Thanh Duyén pagoda on
Thuy Van mountain, which the poem refers to. Thanh Duyén pagoda also appears
together with two verses of five beats in Han script, on the tea-saucer marked & #
# ¢ (Recording the treasure of beauty), ky kiéu under the reign of Ty Dirc (App. 4:
Fig.: 6a; p. 268. Fig.: 6b and 6¢; p. 269).

27 Yang Enlin, Les porcelaines chinoises du XVIlle siécle, Dessain et Totra, Paris, 1987, p. 18.
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B & # % (Ngw dé danh thing d6 héi thi tdp) cia vua Thiéu Tri, bén canh la hinh
vé& canh chia Thanh Duyén trén Thiy Van ma bai tho d& cap. Chiia Thanh Duyén
con xudt hién cing 2 cu tho ngii ngdn bing chir Han trén chiéc dia tra hiéu dé 2
# £ 3 (Udn tang my kp), ky kiéu dudi triéu Tu Piec (PL 4: Anh 6a; tr. 268. Céc
anh: 6b va 6c; tr. 269).

Ngoai nhitng canh séc co dia danh xac dinh, trén DSKK con c6é nhimg birc
tranh son thiy, nhan vat kém tho vin minh hoa khéc. Nhimg db 4n nay da phén dwa
theo cac dién tich Viét Nam nhu: tich Gia Long thu quf')c28 trén DSKK tridu Thiéu
Tri, tich Son Tinh va Thuy Tinh trén chiéc dia tra hiéu % = (Ngoan ngoc) ky kiéu
triéu Tu Dirc (PL 2: Anh 24; tr. 230)...; hay cac dién tich Trung Hoa nhu: Thai
Cong cau ca trén song Vi; B4 Nha va Tir Ky; Truong Luong dang giay cho Hoang
Thach cong bén cdu Ha Bi; Luu Bj vurot sudi Dan; Sao Phu va Hira Do; Han Dii dap
tuyét tim mai... Dic biét, tich Ba Nha va Tir Ky dugc vé rat nhiéu trén nhimg chiée
t6 hiéu dé B (Nhdr) hay 3t E (Ngoan ngoc), ky kidu duéi triéu Ty Dirc kém cac
c4u tho minh hoa bing chir Ném va chir Han.

Bén canh nhimg db sir trang tri phong canh, nhan vt c6 dién tich 15 rang con
c6 nhiéu hién vit trang tri phong canh son thity, minh hoa céc tic phdm vin hoc nédi
tiéng cua Trung Hoa nhu cac bai: 48 % & A (Phong kiéu da bac) cia Truong Ké;
Bk I B (Pdng vuwong cdc) cia Vuong Bot; ;& 3% # (Thanh binh diéu) cta Ly
Bach; i 4T (Son hanh) ciia DS Muc; # 2 8% (Xich Bich phi) cua To Pong Pha®...
va nhiéu tho van vinh canh, ngoi tinh cla céc tac gia vo danh. Cé thé noi, 16 trang
tri nhdt thi nhdt hoa cb dién cia Trung Hoa da duoc van dung t6i da trong cac d6 4n
trang tri phong canh trén DSKK thai Nguyén.

Ngoai cac db an phong canh nhén vit, DPSKK thoi Nguyén con c6 mdt mang
dé tai trang tri nhan véat dya theo cac dién tich kinh dién cua Trung Quéc nhu db an

28 Trong cudn Khdo vé dé sit cé men lam Hué do Nxb TPHCM xuit ban nam 1993, Vuong Héng Sén cho day 14 tich Gia Long
tdu qudc, midu ta nhimg ngay Nguyén Anh cén dang bén thu noi tan cing dét nude, nhidu phen bj quin Ty Seon truy dubi hat
chét nhung nhd ¢6 vén sé cao, duge tréi va ngudi ciru gip nén thoat nan. Trong tham lugn “V& mt sb hién vat gbm c6 ky hiéu
thudc céc vua triéu Nguydn” tai Hoi nghj khoa hoc vé nha Nguyén lan I, 1 chic tai TPHCM nam 1994, Ding Véan Thing,
Nguyén Viét Trung ciing tan ddng gia thiét nay cia Vuong Hong Sén. Tuy nhién, Pham Hy Béch trong bai viét “Co hay khong
tich v& Gia Long tdu quéc trén dé s c&” in trén tap chi Xua nay, cho ring tich nay khéng phai v& vé vua Gia Long ma chi 2 birc
tranh miéu 14 canh ddi thudmg, hogc trich rit tir céc dién tich Trung Hoa, nhung khéng néi 18 dién tich nao. Toi cing gip nhimg
dla tra trang tri twong ty nhung mang higu d& T & (Dink Tj) vi T & % & (Dink Tj nién ché).

29 T6 Dong Pha (1037 - 1101) 1 thi s7 ndi liéng thasi Téng, tai cao hoc rong, thi dé tién s nam 21 1di, ra lam quan vi & thanh
dai thin duéi tridu Téng Thin Téng (1068 - 1085). Ong I tac gia hai bai phi ndi tiéng # # 8 ® (Tién Xich Bich phi) vi & + 8
R (Hdu Xich Bich phi). Ngudi d&i sau thuomg ghi hai bai pha nay 1&n db sir, hodc chi ghi trich doan va vé tranh minh hoa néi

dung bai phi.
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On the PSKK, in addition to the paintings of well-known landscapes, there are
also other landscape and figure paintings together with illustrative poems or prose.
These motifs make use of Vietnamese stories such as Gia Long tdu quéc (Gia Long
fled away from the country)®® on the DSKK of the Thiéu Tri reign; Son Tinh - Thiy
Tink (Mountain Genie and Water Genie) on the tea-saucer marked ¥t % (Jade
trinket), ky kiéu under the reign of Tu Dic (App. 3: Fig. 24; p. 230); or the Chinese
stories such as Taigong fishing on the Wei river; The friends Bo Ja and Zi Qj;
Zhang Liang picked up the sandals for Huang Shigong by the Yiqiao bridge; Liu
Bei crossing the Tanxi stream; Tales of Chao Fu and Xu You; The story Han Yu
threading his way through snow, looking for the apricot tree... The story Bo Ja and
Zi Qi is often painted on bowls marked E (the Sun) or 3t %, &y kiéu under the Tu
bic reign, with illustrative verses in Ném and Han scripts.

Besides porcelain decorated with landscape and figure paintings, there are also
many objects decorated with landscape paintings illustrating famous Chinese
literary works such as ## # #& /4 (A Night at Fengqiao Wharf), B I B (The
Dengwang Pavilion) by Wang Po, i# ¥ # (A Peaceful Song) by Li Bai, .l 17
(Going on a Mountam Road) by Du Mu, # % B (Prose Poem on the Red Cliffs) by
Su Dongpo® etc...and a lot of prose and poems about scenic places of beauty and
love by anonymous authors. We can say that the landscape motifs on the DSKK
during the Nguyén period had made the most out of the Chinese classical decorative
motif nhdt thi, nhdt hoa (one poem, one painting).

Besides landscape-figure motifs, there is another group of figure decorative
motifs based on the Chinese classical stories such as bat tién (eight Taoist immortals)

28 In the book Khdo vé do sir men lam Hué (A Study of Les Bleus de Hué), Vuong Hong Sén says that this is the story Gia Long
tdu qudc (Gia Long fled away from the country), recounting the days when Nguyén Anh (alias Gia Long) had to hole up in the
remote corner of the coutry, many times escaping being captured by the Tdy Son troops. God help him get out of dangers. In the
report concemning the ceramic objects bearing the marks of the kings of Nguyén dynasty, read at the second scientific conference
on Nguyén dynasty, in HCM city, 1994, Dang Van Thing and Nguyén Viét Trung expressed their agreement with Vuang Hong
Sén’s hypothesis. However, in the article titled “Is it true that the story Gia Long tdu qudc is painted on the ceramic antiques?”
printed in Xwg Nay magazine, Pham Hy Béch assumes that the story is not about King Gia Long, but simply a painting depicting
things of everyday life or some story not specified from Chinese folklore. I also came across a tea-saucer with similar
decorations but marked T & (The Dingsi year) and T & # & (Made in the Dingsi year).

29 Su Dongpo (1037 - 1101) was the celebrated poet of Song period. He was a leamned man, got the doctor’s degree at 21, was
a great mandarin under the reign of Song Chenzong (1068 - 1085). He was the author of the two well-known odes named # # &
W (The First Prose Poem on the Red Cliffs) and # # # ® (The Second Prose Poem on the Red Cliffs). These two odes allerwards

were wrilten, whole or extracted, on the pocelain with accompanying illustrative paintings.

160



Bdc diém my thudt cra D6 st ky kiéu thoi Nguyén

bat tién, tric lam thdt hién™. Do dira theo cac tich tudng Trung Hoa dé trang tri nén
cac db an trang tri nay hoan toan mang phong cach Trung Hoa. Cac “tiéu chi Viét”
thé hién trén cac dd st nay khéng ndm trong phan my thuat ma duoc thé hién trén
dang kiéu hay hiéu dé.

C.2.4. H¢ dé tai dd vat

Nhitng hinh trang tri thuc hé dé tai dd vét thudong xuét hién trén nhimg do sir
nghi 1€ va té tu nhu: binh hoa thd, binh déng ruou cung, lu huong, qua bong dang
vat pham té tr. Mot sb it duqc thé hién trén doc binh, chdu hoa trang tri noi t6n
miéu hay cung dién. Cac dé tai duge wa thich gbm: bdt biru, dong tién, ngoc nhi ,
nhac cu, khanh, tu va éc, cuédn thu, séch...

* Bat biru (/\ ¥): Bat bru 1a tam vét quy. Trong my thuét Trung Hoa ¢ dén
ba bd bdt biru: BO bat biru cia Phdt gido gbm: phdp ludn, ti va éc, cdi di, cdi tan,
hoa sen, bao binh, hai con ca, nut huyén bi. B bat buru cua Ldo gido 1a tm vét
thuong xuit hién cing véi bdt tién gbm: quat ba tiéu cia Chung Ly Quyén; thanh
kiém cua Lit Pong Tdn; bdu cia Ly Thiét Quai; cdp sanh ctia Tao Quéc Ciru; ldng
hoa ctia Lam Thdi Hoa; cdi éng tre va cdy gdy cua Trwong Qud Ldo; ng sdo cua
Han Tuong Tir; canh sen cua Ha Tién Cé. BO bdt buru cua hoang gia Man Thanh
gbm: binh ‘hoa, quat, khdnh, cubn thu, dong tién, cdp sanh, soi ddy két bong, cdi
dinh co gtat mdy chzec long chim. Trong khi d6, bd bdt biru cia my thudt Hué gbm:
hat chdu, dong tién vang, f?hmmg thing, hai cuén thu, birc tranh, chiéc khénh ngoc,
hai chiéc simng té, ld ngdi

Trén DSKK théi Nguyen, héu nhur ca bdn bd bat biru néi trén déu gop mat, tiy
thudc hién vat dugc ky kiéu thdi nao? Do ai ky kiéu? Cé khi bat biru dugc trang tri
theo bd, m&i moén 1a mot hinh v& hoan chinh, dac lap va la dd an chu dao trén hién
vét. Song c6 lic cic vat quy nay dugc 1ong ghép trong cac dai hdi vin bao quanh
miéng théng, miéng chde, ¢ djc binh... dong vai trd 1a nhimg trang tri phu.

* Tién (3%): Déng tién 12 vat biéu thi cho tai san, thuong dugce vé kem véi con
doi trong db an birc ham kim tién (doi ngam tién vang), xuit hién nhiéu trén nhimg
chiéc 'thong ¢& 16n, dic bi¢t 1a trén nhimg chiéc dén lyc giac do vua Khai Dinh cho
ky kiéu. bong tién cling dugc v& kém véi dai lya trén nhung db sir ty khi.

* Ngoc nhu y (4@ % %): Thanh ngoc nhu y 14 biéu tweng cho dirc Phat, triét
hoc Phat va mang nhitg nang lyc huyén bi*2. Tuy nhién khi trang tri trén d6 st né
lai biéu twong cho mot 1oi chic tét lanh, thinh vuong (¥ ¥ v &: van su nhu ).
Ngudi ta cho ring do hinh dang ciia cdy ngoc nhu ¥ rit giéng véi ciy nim linh chi,

30 Bar tién 1A tAm vj tién ca L3o gido gdm: Chung Ly Quyén, L& Dong Tdn, Ly Thiét Quéi, Tao Quéc Ciru, Lam Thdi Hoa, Truong
Qud Lio, Han Twong Tu, Ha Tién C6. Tric ldm thdt hién 14 bay hoc gid, nha hién triét, cling 12 nhimg nghe s1 ndi tiéng cua Dao
giso gbm: Ké Khang, Nguyén Tich, Nguyén Ham, Luu Linh, Huéng Ti, Viong Nhung, Som Dio.

31 Nguyén Hiru Théng, Sdch 24 ddn, tr. 236.

32 Nguyn Hitu Théng, Sdch 4 ddn, tr. 130.
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motif and triic lém that hién (seven virtuous men in the forest of bamboo) motif®,
These motifs adopt Chinese style. The “Vietnamese criteria” do not manifest
themselves in the aesthetic expressions, but rather in forms, designs or marks.

C.2.4. Decorative motifs with objects

Decorative motifs using objects usually appear on porcelain used in
ceremonies and worship, such as the large altar flower vase, the jar for sacrifice
wine, the urn, the stem cup for sacrifice items. Some patterns are used on large
ormnamental vases or flower pots in temples or in palaces. Favourite decorative
motifs using objects are bdr bwu (eight treasures), coin, ruyi jade, musical
instrument, gong, shell-horn, scroll-letter, book etc...

* Bat biru (A ¥ ): There are three sets of bdr biru (eight treasues) in Chinese
art. The Buddhist set consists of of wheel of law, conch shell, umbrella, canopy,
lotus, jar, two fish, and endless knot. The bdr buu set of Taoism is the eight
objects which often appear together with bat tién (eight Taoist immortals): Zhong
Liquan’s fan, Lu Tongxin’s sword, Li Tieguai’s gourd, Cao Guojiu’s castanets,
Lan Taihe’ flower basket, Zhang Guolao’s drum of bamboo-tube and rod, Han
Xiangzi’s flute, He Xiangu’s lotus. The bdt buru set belonging to Manchu royal
family consists of a flower vase, fan, gong, scroll, coin, castanets, flower string,
and urn with some feathers attached. The bdr biru set of Hué art consists of a pearl,
a gold coin, a lozenge, two books, a painting, a jade chime, two rhinoceros hormns,
and artemesia leaf”’.

Almost all of those four bdt biru sets appear on the DSKK during the Nguyén
period. The use of a particular set depends on the time and the person who ky kiéu
the objects. Sometimes the entire set of bdr biru is used as the main decoration with
each treasure depicted in full. At other times, however, these treasures are used as
subordinate part of the decoration, as in a diaper bands around the mouth of a big-
bellied jar, big terra-cotta pot and the neck of a large vase.

* Coin (8%): The coin is the symbol of wealth. It is usually painted together
with the bat in the motif bizc ham kim tién (bat holding a gold coin in its mouth) on
large-size terra cotta pots, and especially on hexagonal pedestals ky kiéu by King
Khai Dinh. The coin is also painted together with a silk band on altar pieces.

* Ruyi jade (4w & ). The bar of ruyi jade is the symbol of Buddha, with
mysterious capacities’’. On the porcelain, however, it simply stands for a wish for
prosperity and good luck (¥ ¥ 4w #: everything conforms with one’s wish). As the
bar of ruyi jade looks like the lingzhi (japonicus fungus), people believe that it

30 Badr tién means the Eight immortals of Taoism: Zhong Liquan, Lu Tongxin, Li Tieguai, Cao Guojiu, Lan Taihe, Zhang
Guolao, Han Xiangzi, He Xiangu. Triic ldm thdt hién are seven celebrated scholars, sages and artists of Taoism: Ji Kang, Ruan
Xi, Ruan Xian, Liu Ling, Xiang Xiu, Wang Rong, Shan Tao.

31 Nguyén Hiru Théng, /bid., p. 236.

32 Nguyén Hiru Théng, /bid., p. 130.
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loai dugc thao duogc tin tudng 1a mang lai sy truong tho. Vi thé, ngoc nhu y con la
biéu tuong cia su bt tir. Trén DSKK thoi Nguyén, né thuong duoc cach diéu thanh
hinh d4m méy moc 1én tir cic vdn thiy ba noi day céc chiéc thong, cac binh, choée
kich thuéc 16n, hay trang tri duéi dang nédm linh chi trén mot sb d6 tho tu.

Cac loai nhac cu nhu dng sdo (#: tiéu, hay %: dich), dan (3&: cim), khanh
(A)... cung dugc phdi hop trang tri ciing cac dai hdi vin bao quanh miéng, vai, cb
va chan dé cac db sir trang tri ¢6 kich thuée 16n nhu thong, chdu, binh, choe...

C.2.5. Céc dang hbi vin

Nghién ciru cac hé dé tai trang tri trén DSKK thai Nguyén khong thé bo
qua cac dang hdi vin, du sr xult hién cia chiing khong nhiéu va chua bao gid 1a
nhitng db an trang tri chu dao cia DSKK. Piéu nay rat khéc vai vai tro cia hdi
van trén d6 gém Viét Nam trudc thoi Nguyén. Trén db gbm thoi Ly - Trén - Lé -
Mac (1010 - 1788), cac dai hdi van hoa 14, hdi van ky ha tham gia mot cach tich
cuc vao db an trang tri tdng thé, trong nhiéu trudng hop, hdi van chiém ti 1€ 16n
dién tich trang tri trén hién vét. Nguoc lai, hdi van trén DSKK thoi Nguyen chi
xudt hién & nhirng vi tri thr yéu nhu diém miéng, vanh chéan dé, cb va vai, hay
phén than dudi cua hién vit. Cac dai hbi vén c6 tac dung nhu nhing ranh gidi
phén chia b cuc trang tri, lam ndi bat hoa tiét chu dao hay bi lap nhirng khoang
trbng trén hién vét. Hoi van con dong vai trd 1a trang tri chuyen tiép gitra hai d6
an khac nhau trén cung mot hién vat. Ching han, trén chiéc doc binh men ngi
thdi hiéu dé % & % i (Khdi Dinh nién tao), phan tir miéng binh xuéng dén cb
binh trang tri phong canh son thiy, nhin vat; phan than binh trang tri db an nr
thoi, thi noi vai binh, cé mét bang hébi van hoa thi, rong khoang 15cm, gir vai tro
phan cach hai dd an trang tri nay.

Tuy chi dong vai trd phu nhung hdi van trén DSKK thoi Nguyén rit phong
phi. Mot s dang hoi van tiéu biéu 1a: quy gidp, thuy ba, hoa thi, chit Dinh (T),
ddu cdnh hoa, 6 trdm, van kién... (PL 6.6; tr. 283). Trong cac dang h6i van noi trén,
thiy ba va quy gidp c6 vai trd rat dic biét trén nhimg DSKK tir triéu Minh Mang
dén triéu Ty Puc. Vin quy gidp phu kin trén chnec doc binh higu dé B 4 & &
(Minh Mang nién ché) (Anh 39; tr. 91) dé 1am nén cho bdn db an vién long, la dbd an
trang tri chut dao cua hién vat. Tuong tu, loai hdi van nay ciing lam nén cho céc dd
an long hi thuy trén nhitng chiéc tim hiéu dé vién long do vua Thiéu Tri ky kiéu
(Céc anh: 49a va 49b; tr. 98). Vin thuy ba, con goi la tam son thuy ba, 1a nhilng l6p
séng nhiéu ting, dinh séng c6 hinh ba ngon nui, xudt hién trén nhiéu db st trang tri
dé tai #ir linkh, nhit 1a cac d6 an long hi thiy.

Ngoai nim hé dé tai trang tri chinh d dugc phén tich trén day, trén DSKK
thori Nguyén con xuit hién nhimg db 4n trang tri thudc hé dé tai ty nhién, vii tru nhu
hinh anh mit tring, mat trdi, may, tinh ta, thai cyc... Tuy nhién, nhimg hinh anh nay
thuong khong xuat hién nhu nhimg b 4n trang tri doc 1ap ma chi la mot phén cua
cac d6 an trang tri khéc. Ching han, mat trang, mdt troi 1a mot phin cta céc d6 an
ledng long triéu nhdt hay lwdng long triéu nguyét; may va cac dao Iira la nhimg bg
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would bring longevity. It, therefore, stands for immortality, too. On the DSKXK it is
modified to be a cloud rising from the var thuy ba (diaper patterns with water
waves) at the bottom of large-size terra-cotta pots, vases or big-bellied jars, or the
fomes japonicus on a number of altar objects. Musical instruments such as flute,
gong or strings also appear in bands of diaper patterns around the mouth, shoulder,
neck and footring of large-size decorative porcelain like big terra-cotta pots, large
vases or big-bellied jars.

C.2.5. Various forms of diaper patterns

Various forms of hoi vén (diaper patterns) are indispensable in any study of
decorative motifs on the PSKK during the Nguyén period, although they do not
appear very often and have never been treated as key decorative motif on the DSKK.
This is quite different from the role of diaper patterns on the Vietnamese porcelain
prior to Nguyén period. On the ceramics of Ly - Tran - L& - Mac periods (1010 -
1788), diaper patterns with flowers and leaves or geometric designs play an important
part in the general decorative motif and, in many instances, they occupy a large
proportion of the decoration area on the object. On the contrary, the diaper patterns
on the DSKK during the Nguyén period appear only in minor places such as the rim,
the footring, the neck and the shoulder, or the lower part of the body of the object.
The bands of diaper patterns act as a boundary between the decorative motifs, making
the key patterns prominent, or filling vacant space on the object. They also act as
transitions between two different motifs on the same object. For example, on large
vases glazed with wucai (five-colored) glaze, marked 24 £ # i# (Made during the
Khai Dinh reign), the part from the mouth down to the neck is decorated with
landscape; the body of the vase is decorated with the 7z thoi (four plants standing for
four seasons) motif and on the shoulder of the vase there is a band of hoa thi (rosette
design) diaper patterns, 15cm wide, separating those two decorative motifs. There is a
wide variety of diaper patterns on the DPSKK during the Nguyén period although they
are of secondary importance. Some typical diaper patterns are quy gidp (honeycomb),
thiy ba (water waves), hoa thi (rosette design), chiz Dinh (T -patterns), ddu cdnh hoa
(flower-heads), ¢ tram (diamon-work), vdn kién (ruyi-heads)... (App. 6.6; p. 283).
Among those diaper patterns, thiy ba and quy gidp play very important part on the
DSKK from the Minh Mang reign to the Ty Duc reign. Vdn quy gidp covers most of
the surface of a large vase marked 87 4 ¥ %! (Made during the Minh Mang reign)
(Fig.: 39; p. 91) functioning as the background for the vién long (rolling dragon)
motif, which is the key decorative motif on the object. Similarly, this kind of diaper
patterns serves as background for the Jong hi thuy (dragon playing with water) motifs
on jars marked vién long (rolling dragon), ky kiéu by King Thiéu Trj (Fig.: 49a and
49b; p. 98). Vin thuy ba, also called vdn tam son thuy ba, is multi-layer waves, with
three mountains on their top. This motif appears on many porcelain objects decorated
with fi linh (four supernatural creatures) motif, particularly the Jong ki thiy (dragon
playing with water).
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phan khong thé thiéu trong cic db 4n long truy, long hi thity, long van khanh héi;
hinh anh thai cuc nhu 13 bién thé cua hat trdn chdu trong d6 4n luéng long tranh
chdu... Do vy ma toi khéng tach nhimg hinh trang tri nay dé phan tich riéng trong
mot muc riéng biét nhur cac hé dé tai khéc.

Dbi v6i nhitng d6 si sit dung chir Han va chit Ném nhu mét hinh thirc
trang tri, toi s& dé cdp trong Chuong V cua sich nay khi ban vé vin tu trén
PSKK thoi Nguyén.
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Besides the five main decorative motifs mentioned above, natural phenomena
such as the moon, the sun, the stars and the clouds also appear on porcelain objects.
However, these images do not appear as independent decoration but rather as parts
of a decorative theme. For example, the moon and the sun are only parts of luéng
long triéu nguyét (two dragons attending to the moon) and luwdng long triéu nhdt
(two dragons attending to the sun) motifs; the clouds and a group of fire are
indispensable in the long truy (dragons chasing each other), long hi thuy (dragon
playing with water) or long vdn khdnh héi (dragon and clouds gathering) motif,
whereas the image of “primitive chaos” is a variant of pearl in luéng long tranh
chdu (two dragons vying for a pearl) motif. That is why I do not analyse these
decorations as separate items, the way I have done with other decorative motifs. I
will deal with the porcelain objects having Han or Ném script on them as a form of
decoration in Chapter V of this book, in which I focus on the inscription on the

DSKK during the Nguyén period.
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CHUONG V

VAN TU TREN PO SU KY KIEU THOT NGUYEN

Van tu (X %) xuét hién trén gdm s Trung Hoa tir rét sém. Trén nhung )
gom thoi Han (206 truge CN - 220 sau CN) da 6 chir tugng hinh, duge khic trurc
t1ep 1én xuong gobm bing cac vt ctmg. Dén thoi DPuong (618 - 906), xuét hién mot
s6 d gbém khic nhimg chir Han mang y nghia t6t lanh, may man. Tir thoi Nguyén
(1206 - 1368) trd v sau, van tu duoc thé hién trén gbm sir bang nhiéu hinh thic,
nhung thong dung nhét 1a ding bit 16ng viét van tr bing mau xanh cobalt 1én
xuwong dit moc, bén dudi 16p men phi. Dén thai Minh (1368 - 1644) va dic biét 1a
thoi Thanh (1644 - 1911), viéc ghi vin tu 1én gbm st tré nén phd bién. Van tu tré
thanh mot dic trung thdm my cua dd sir, ham chua nhimg gid tri lich s&, vin hoc,
my thudt va 12 mdt trong nhimg tiéu chi d& giam dinh nién dai gém su. Theo do,
viéc thé hién van tu lén gém str 1a mét cong doan quan trong trong ky nghé ché tac
gbm st Trung Hoa.

‘Ngudi Trung Quoc cling xem van tu 1a mét hinh thuc trang tri trén db sitr. Trén
d6 gbm thoi Puong - Téng (618 - 1279), da xuat hién 16i trang tri bang van tr. D6
1a céc chir Han, goi la cdt tu'o'ng tie vin, nhu: 38 (Phiic), # (Léc), & (Tho), & (Hi)...
dugc viét trong long nhimg chiéc t6, chiéc dia, hay trén thén binh, than chée, kém
theo cac hoa tiét hoa 14, hoi vin, tao thanh céc dd an trang tri biéu trung cho su may
mén, hanh théng. Sang thoi Nguyén, xudt hién nhimg chiéc t6 16n bang gém, hiéu
dé 48 At (Xu phi), thanh ngoai trang tri nhitg van ty bing mau xanh cobalt viét
duéi 16p men phd (gioi choi c¢b ngoan Viét Nam thudng goi loai to nay 1a 6 chir
biia). Viéc dung vian tu trang tri trén gbm sir duoc khuéch truong va tré nén théng
dung dudi cac triéu Minh - Thanh (1368 - 1911), va trong céc 16 sir clia triéu dinh
(quan diéu) da xut hién doi ngii cic nha fd i chuyén nghiép, dam trach viéc thé
hién van tu 1én cac mén db su. Ngoai viéc dung van tu nhu mét hinh thirc trang tri,
nguoi Trung Hoa con st dung véan tu dudi dang tho vdn minh hoa cho cac deé tai
trang tri, hay dat tén cho cac db 4n trang tri trén gom st. Vin ty con dugc dung lam
hi¢u @ trén céc san phim gém st. DSKK tai Trung Hoa tir thoi Lé - Trinh dén thoi
Nguyén ciing mang nhimg dic diém nay.

Chuong nay tap trung gi6i thiéu ngudn tho van Héan - Ném va cac dang hiéu
dé c6 trén DSKK, hai hinh thirc thé hién van tu tiéu bidu nhit trén dd st Trung Hoa
noéi chung, DSKK néi riéng.

A. THO VAN HAN NOM TREN PO SU KY KIEU

Theo thong ké ctia t6i, c6 it nhét 200 tac pham tho vén duoc ghi trén nhimg dd

str dugc ky kiéu tai Trung Hoa tir thoi Lé - Trinh dén thoi Nguyén. Nhimg tic phdm
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Inscriptions on D6 sir ky kiéu during the Nguyén period

CHAPTERY

INSCRIPTIONS ON DO SU¥ KY KIEU
DURING THE NGUYEN PERIOD

Inscription (X ) had appeared on Chinese porcelain from an early time.
During the Han period (206BC - AD220), pictograms were carved directly on
porcelains with hard objects. During the Tang period (618 - 906) there appeared a
number of porcelains with Han characters conveying wishes for good luck inscribed
on them. From the Yuan period (1206 - 1368) onwards, inscription was executed on
porcelains in various ways, but the most popular of which was in form of writing
the characters in underglaze cobalt blue on the clay body. But it was not until the
Ming period (1368 - 1644), and particularly the Qing period, that having inscription
on porcelains became widely practised. Inscription became an aesthetic feature of
porcelains, having the artistic, literary and historical values, and was one of the
criteria to designate the age of the porcelains. Inscribing was, therefore, an
important phase in the process of making Chinese porcelains.

The Chinese artists consider the inscription on porcelains as a form of
decoration. Just as it was used on wood, bronze, cloth and paper. This form of
decoration had already made apprearance earlier on porcelains of the Tang - Song
time (618 - 1279). They are represented by & # F X (Text of good wishes), such
as # (Good fortune), # (Officials salary), % (Longevity), & (Joy), which were
written on the interior bottom of bowls, plates or on the bodies of vases or jars,
besides leaves, flowers and recurring patterns. Altogether they form the pattern of
decoration symbolizing good luck and success. In the Yuan period (1206 - 1368),
there appeared big ceramic bowls marked # AF (Central office or mansion), the
exterior of which was decorated with script in underglaze cobalt blue (Vietnamese
antiques collectors call these bowls 16 chir bua). Decorating porcelains with
inscription was further developed and became widespread in the Ming and Qing
dynasties (1368 - 1911) and there were professional caligraphers in charge of
inscribing text on ceramic pieces in state kilns. In addition to using inscription as a
kind of decoration, the Chinese also used poems to illustrate classical decorative
themes or to give names to decorations on the porcelains. Inscription was also used
with the same function as marks on ceramic products. DPSKK ordered from China
for the Vietnamese from the Lé - Trinh to the Nguyén period also shared these

features.
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Van tu trén do sir ky kidu thoi Nguyén

nay co thé 1a nhing bai tho, bai vin hoan chinh, nhung cling ¢4 khi chi la mot vai
céu tho dugc viét 1én hién vat & minh hoa cho c4c d an trang tri.

A.1. Tho van chit Nom

Tho vin chit Ném xuét hién trén dd st do Trung Hoa ché tac 1a mét trong
nhitng “tiéu chi Vigt” dé xac dinh mén db sit iy do nguoi Viét Nam ky kiéu. Qua
khao sat hi¢n vét, két hop véi thong tin do cic nha suu tdm va nghién ciru DSKK
da cong bd, toi da théng ké dugc it nhit mudi bai tho chir Ném ting hién dién
trén DSKK.

- Bai tho xudt hién duéi day chiéc dia tra men tring vé lam; long dia vé
thing canh ctra bién Tu Dung Chiéc dia nay ky kiéu dudi triéu chaa Nguyen
Phuc Chu (1691 - 1725) Toan vin bai tho gdm 56 chix, viét thanh 8 dong, cubi
bai c6 lac khoan ghi bén chir & & B & (Tw Dung thdng canh), ding 1am tua bai
tho® (Anh 25; tr. 64).

- Bai tho viét dudi day chiéc dia tra men tring vé& lam; long dia vé canh chua
Théi Binh trén nii Tam Thai, hiéu dé % 3t (Thanh ngoan) viét theo kidu chir trién.
Chiéc dia nay ciing do chua Nguyén Phic Chu ky kiéu®. Toan van bai tho gdm 20
chiv, viét thanh 4 dong. Cubi bai tho c¢6 dong lac khoan ghi 3 chit = & B (Tam
Thai d6) dung 1am tua bai tho® (Anh 26; tr. 64).

I Tu Dung la cira bién nim céch thanh phé Hué khoang 40 km v& phia Nam. Thai Ly goi 12 O Long, thoi Trin dbi thanh Tu
Dung, thdi Mac dbi thanh Tu Khach do kiéng 1én cia Mac Dang Dung. Déi Lé trung hung lai goi theo tén cil 14 cira Tu Dung.
Duséi triéu Thigu Trj, do kiéng hiy tén vua nén dbi thanh Tu Hién. Dén gian thuéng goi 1 cua Ong hay cira Bién.

2 Trén Dinh Son va Hoang Anh, Tan man Phu Xudn, Nxb Tré, TPHCM, 2001, tr. 32-36.

3 Day la mét trich doan trong tic phim % % & (7w Dung vdn) ciia Dao Duy Tir (1572 - 1634). Bai % £ # cia Dio Duy Tur gbm
332 ciu tho chir Ném, mé ta canh quan, trinh biy quan diém cua ng dbi véi xa hdi qua hinh anh 4 hang ngudi la ngy, riéu,
canh, muc.

4 Trén Dinh Son va Hoang Anh, Sick dd ddn, tr. 54.

5 Tam Thai con c6 tén Thay Son, 12 mdt trong nam hon nii thuge Ngi Hanh Son & trin Quang Nam xua (nay thudc Da Ning),
dan dia phuong thudmg goi I2 nai Non Nuéc. Theo Trin Dinh Son, trén nii xua c6 chiia Théi Binh do cic chia Nguyén cho xdy
dymg vao thé ky XVII, vé sau bj chién tranh 1am dé sup (Xem: Trén Dinh Son va Hoang Anh, “O Tam Thai nghe séng v&”, Tan
man Phiu Xudn, Nxb Tré, TPHCM, 2001, tr. 54 va Trin Dinh Son, “Duyén ng van chuong”, Tan man Phi Xudn 2, Nxb Vin
nghé, TPHCM, 2006, tr. 166-168). Tuy nhién, sich Dai Nam nhdt thong chi, khi viét vé Ngi Hanh Son, da mé ta khé ré rang dja
danh, dja vit nai ddy, nhung khéng c6 dong nao dé cip dén chia Thai Binh ma chi nhic dén Tam Thai ty (chia Tam Thai).
Chua nay hién vin ton tai & lung chimg nii va duge tring hung rét tréang 1&.

V& cach doc bai tho nay, hién tdn tai nhiéu y kién khac nhau. Ong Trén Dinh Son, chi nhan chiéc dia trén, doc bai tho
theo thé ngii ngdn tir tuyét: “Tao héa khéo dic hinh. Non nuéc song thanh ai. Dugm dinh ngao dit ddy. Ngac mét thirc xanh
xanh” (Trin Dinh Son, “Duyén ng van chuong”, Sdch da dén, tr. 166). Tuy doc nhu vdy nhung Trin Dinh Son vin khéng hai
16ng, nén da giri bai tho nay dén mdt vii nha nghién ciru Hon Nom khéc dé tham khao céch doc.

- GS Nguyén Tai Cin, mét trong nhimg ngudi dugc tham khéo y kién, d3 dua ra hai cich doc sau: Doc theo 16i ngii ngon:
“Tao hoa khéo diic hink. Hinh non nudc song thanh. Ai dam dinh ngao dit. Ddy ngac mét thizc xanh”. Doc theo 16i that ngon:
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Inscriptions on PG st ky kiéu during the Nguyén period

This chapter will focus on presenting poems in Han and Ném scripts and
various forms of marks on DSKK, two most typical manifestations of inscription on
Chinese porcelains in general, and on DSKK in particular.

A. POEMS AND PROSE ON PO SU KY KIEU
So far I have been able to compile at least 200 different inscriptions of poetic

themes on porcelains made to orders by Chinese kilns from the Lé - Trinh period to
the Nguyén period. These include complete poems as well as incidental verses to
illustrate decorative theme.

A.l. Poems and prose in Nom script
The use of N6m script on PSKK is one of the criteria to determine that a piece

was ky kiéu (order something made as instructed) by the Vietnamese. Through
direct observation of the objects and the information provided by BDSKK
researchers, I have gathered at least ten poems in Nom script on DSKK.

- Poem on the exterior bottom of a tea-saucer with decoration in underglaze
cobalt blue; Tu Dung seaport was illustrated on the interior bottom of the saucer'.
This saucer was ky kiéu under the reign of Lord Nguyén Phic Chu (1691 - 1725)%
The whole piece of writing has 56 words, in 8 lines. Under the poem are the 4
words 2 & B % (Tu Dung Scenic Spot) which were used as the title of the poem’
(Fig. 25; p. 64).

- Poem on the exterior bottom of a tea-saucer with decoration in underglaze
cobalt blue; the Thai Binh pagoda on mount Tam Thai was painted on the interior
bottom, in addition to the mark ;% ¥t (Pure trinket) written in zhuanshu script. This
saucer was also &y kiéu by Lord Nguyén Phuc Chu®. The whole poem consists of 20
words, written in 4 lines. Under the poem are the three words = 4 B (A Painting
of Tam Thai Mountain) which were used as the title of the poem® (Fig. 26; p. 64).

| Tu Dung is a estuary about 80 kilometers, 1o the south of Hué. It was called O Long in the Ly period, Tu Dung in the Trin
period, and Tu Khéch in Mac period to avoid Mac Dang Dung’s namesake. The old name Tu Dung estuary was used again in
the L& Restoration period. Under the reign of King Thiéu Trj, it was changed into Tu Hién to avoid mentioning the king’s name.
People call it Cira Ong seaport or Cira Bién estuary.

2 Trén Dinh Son and Hoang Anh, Tdn man Phi Xudn (Errant on the Old Capital Phi Xuan), published by Tré Publishing House,
HCM City, 2001, pp. 32-36.

3 This is an extract [rom the poem titled 2 % & (Ode to Tu Dung) by Dao Duy Tu (1572 - 1634). Dao Duy Tu’s & £ # has 332
verses in Nom script, describing the landscape, setting forth his views towards society through 4 types of people: fisherman
(ngu), woodcutter (tiéu), cultivators (canh) and shepherds (muc).

4 Tréin Dinh Son and Hoang Anh, /bid., p. 54

5 Tam Thai, also called Thiy Som, is one of five mountains in the Ngd Hanh Son range in ancient Quang Nam province (i.c. D3
Ning at present). The local people usually call it mount Non Nuéc. Trin Dinh Son says that in the old days there was a pagoda
on this mount, built by the Nguyén lords in 18th century. It was destroyed by wars. See: Trin Dinh Son and Hoang Anh, “0
Tam Thai nghe séng v4” (On Tam Thai Mountain Hearing the Waves Crashing) in Tdn man Phi Xudn (Errant on the Old
Capital Phu Xuin), published by Tré Publishing House, HCM City, 2001, pp. 54; and Trin Dinh Son, “Duyén ng van chuong”,
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Vén t trén dé sit ky kiéu théi Nguyén

- Bai tho c6 trén nhitng chiéc dia tra v& phong canh, nhdn vdt, hiéu d& & 1t 5
#) (Thanh Hoa nién ché). Chiéc dia nay dugc xic dinh 13 BPSKK cua cac chia
Nguyén & Dang Trong vao thé ky XVIII®. Toan van bai tho gdm 28 chi, viét thanh
4 dong, bat dau bang cau: ¥ 4 & £ £ 4h... (Mot cum ldu dai 16t mia tién...)
(Anh 27; tr. 65).

- Hai cdu tho viét trén nhimg chiéc dia tra men ran, vé phong canh - nhan vit,
hiéu dé % 3t (Trdn ngoan), ky kiéu thoi Tay Son’, gbm 12 chi¥, viét thanh 4 dong.
Toan vin nhu sau: 3 #¢ % $| 6% £/ & 875 99 3% K F (M6 rdn ludn choi thoi su.
Ngd lira mimg thud théi bink) (Anh 28; tr. 67).

- Hai cdu tho viét trén nhimg chiéc dia tra men ran va chiéc nai dung rugu, vé
phong cdnh, nhdn vdt, hiéu dé # 1w, ky kiéu thoi Tay So*nﬂ, gém 15 chi¥, viét thanh

“Xanh xanh tgo hda khéo dic hinh. Khéo dic hinh non nudc song thanh. Non nuéc song thanh ai dam dinh. Ngao cung day
ngac mgt thic xanh” (Trﬁn Pinh Son, “Duyén ng vin chuong”, Sach dd dén, tr. 168).

Sau khi 6ng Trin Dinh Son cdng bd hai cach doc cia GS Nguyén Tai Cin trén tap chf Xua nay (S5 214, thang 6/2004),
nhiéu nha nghién ctu di duara nhiéu cach doc khac nhau:

- Thc gia An Chi, ngudi giit muc Chuyén Dong chuyén Tay trén tap chi Kién thirc ngay nay, doc 13: “Tao héa khéo dic
hink. Non NutGe séng thanh dy. Ddm dinh nhao gicka ddy. Ngdt mot thisc xanh xanh” (An Chi, Chuyén Dong chuyén Tdy, Tip 6,
Nxb Tré, tr. 203 - 207).

- Tac gia Chi Nho Lai Thiéu trong bai “Thém cich doc bai van chiéc dia st cé - v3n vat Phi Xu4n”, in trén tap chi Xwa
nay (Sb 218, thang 8/2004), cho ring diy 1a mdt bai vin, khong phai 12 bai tho tir tuyét, nén doc 13: “Tao hda khéo dic hinh.
Non Nudoc song thanh. Ai dam dinh ngao dit déy ngac. Mgt thirc xanh xanh” (Cha Nho Lai Thiéu, “Thém cich doc bai van chiée
dia st ¢6 - van vét Pha Xuén”, Xua nay, $6218, Théng 8/2004, tr. 33).

- Téc gia Ngé Diang Lgi trong bai “Gép them cich doc 15 dé tir bic hoa Tam Thai d6”, ciing in trén 1ap chi Xuva nay (Sé
222, thang 10/2004), cho ring méy chyc chit Ném & d4y dia kia chi 14 1& dé tir cho bic tranh v& trong long dia, khong phai 12
mét bai tho ngdl ngdn nhu nhiéu ngudi timg nghi, nén doc [3: “Tao héa khéo diic hink Non Nube. Song thanh ai dam? Dink
ngao dix (cing) ddy ngac. Mgt thirc xanh xanh " (Ngé Dang Loi, “Gép thém cach dec 141 dé tir biic hoa Tam Thai 46", Xua nay,
$é 222, Théng 10/2004, 1r. 36-37).

- Téc gia Cao Ty Thanh, trong bai “V& bai tho trén dia Tam Thai db”, cho ring ¢6 vai chit trong bai tho nay d3 bj viét
nhim, nhu: chiy cgng (%) viét nham thinh chit diF (&); chit think (#) viét nhAm thanh chi¥ thank (i) va xuft phat tir 16i phat 4m
cua phuong ngit Nam, nén di dé nghj mét cach doc khic cho bai tho trén theo 16i “thi vi lién chaw’: “Tao hda khéo dic hinh.
Diic hinh Non Nubc xong. Xong thinh ai d&m dinh. Ai ddm dinh ngao cung. Dinh ngao cung ddy ngac. Ngac mgt thisc xanh
xanh” (Xem: Cao Ty Thanh, “Vé& bai tho trén dia Tam Thai d&”, Trin Pinh Son tuyén in trong 1ap Tan man Phi Xudn 2, Nxb
Vin ngh¢, TPHCM, 2006, tr. 174-175).

6 Pham Hy Béch, “Hai mén db sit ¢b la”, Xuwa nay, S6 Xuin Ky Mio, 1999, . 29-30 va Pham Hy Tung, “Déi ditu vé nhimg
4ng tho Nom trén mét sb dd sir cd”, Théng tin Khoa hoc va Céng nghé, S6 4/1998, tr. 50-59.

7 Trin Dinh Son cho ring chiéc dia ndy do c4c quan lai Bic Ha ky kiéu vao cudi thé ky XVIIL Xem: Trin Dinh Son, “Ngi lia
mimg thud thai binh...”, Xua nay, S6 88/2001, ir. 30-31.

8 Theo Trin Dinh Son, chiéc dia nay ciing do cic quan lai Bic Ha ky kiéu vio cudi thé ky XVIIL. Xem: Trin Dinh Son va
Hoéang Anh, Sach dé dén, tr. 25.
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Inscriptions on Do sit ky kiéu during the Nguyén period

- Poem on the tea-saucer with landscape and figure painting and the mark #,
it % #! (Made during the Chenghua reign). This saucer is certified to be DSKK of
the Nguyén lords in the Inner Region in 18" century®. The poem consists of 28
words, written in 4 lines, beginning with the sentence: # 4% 4 & % % 4L,... (What
a superb view of that huge castle...) (Fig. 27; p. 65).

Tan man Phi Xudn 2 (Errant on the Old Capital Phit Xuin, Vol. 2), published by Van nghé Publishing House, HCM City, 2006,
pp. 166-168). In Pai Nam nhdt théng chi (Geographical Records of Kingdom Pai Nam) there is a clear description of Ngd Hanh
Son, but nothing was said about Théi Binh pagoda. Tam Thai pagoda was mentioned and today it still stands there, splendidly
re-decorated.

There have been different opinions concerning how to read this poem. The owner of this saucer, Trdn Dinh Son, reads it
in the form of ngii ngén tir tuyét (a poem of four 5-worded lines): “Tao héa khéo dic hinh. Non nuéc song thanh ai. Dugm dinh
ngao dit ddy. Ngac mét thirc xanh xanh” (Trin Dinh Son, “Duyén ng van chuong”, /bid, p. 166). Trén Dinh Son, however, is
not pleased with this way of reading the poem, so he sent the poem to other researchers 10 seek their views.

- Prof. Nguyén Tai Cén suggests two ways of reading: one is for the S-worded lines: “Tao héa khéo dic hinh. Hinh non
nuoc song thanh. Ai dam dinh ngao dit. Ddy ngac mjt thiec xanh” and the other is four 7-worded lines: “Xanh xanh tao héa
khéo duc hinh. Khéo diic hinh non nudc song thanh. Non nuéc song thanh ai dam dinh. Ngao cung ddy ngac mét thicc xanh”
(Trén Dinh Som, “Duyén ng van chuong”, /bid., p. 168). Following the appearance of Prof. Nguyén Ti Cin’s opinion in Xua
nay magazine (No. 214, June 2004), several other researchers have also offered their views:

- Mr. An Chi, columnist of Chuy¢n Dong chuyén Tdy in Kién thirc ngay nay magazine, reads it as follows: “Tao hda
khéo diic hinh. Non NuGc song thanh dy. Dém dinh nhéo giia ddy. Ngdt mgt thiec xanh xanh”. (An Chi, Chuyén Dong chuyén
Tay, Vol. 6, published by Tré Publishing House, pp. 203-207).

- In the article “Thém c4ch doc bai van chiéc dia s c6 - vin vit Pha Xun” (Another Way of Reading the Poem on the
Antique Saucer of Phi Xuan), printed in Xua nay magazine (No. 218, Aug. 2004), the author, Chi Nho L&i Thiéu, thinks that
this is a piece of prose, not a 4-lined poem. He says it should read: "Tao héa khéo dic hinh. Non Nudc song thanh. Ai dam dinh
ngao dir ddy ngac. Mot thirc xanh xanh ™.

- In the article “Gép thém cch doc 1&i dé tr bic hoa Tam Thai dd” (Another Way of Reading the Words Illustrating the
Painting Tam Thai dd), printed in Xwa nay magazine (No. 222, Oct. 2004, pp. 36-37), Ngé Dling Loi puts it down as simply
illustrative words for the painting in the interior base of the saucer, not a 5-worded poem as people think it is. He thinks that we
should read it as follows: “Tao hda khéo diic hinh Non Nwdc. Song thanh ai dam? Dinh ngao diz (cing) ddy ngac. Mgt thirc
xanh xanh "'

- In the article “Vé bai tho trén dia Tam Thai d6” (About the Poem on the Saucer Tam Thai dé), Cao Ty Thanh assumes
thal some words in this poem were mis-written. The word cgng (#), for example, was mis-written as di (&); the word thinh (#)
was mis-written as thanh (), all is due to the pronunciation of the southem regional dialect. He then suggests a way of reading
itin the form of thu vI lién chdu (i.e. the second line begins with the last word(s) of the preceding one): “Tao héa khéo dic hinh.
Dric hinh Non Nudc xong. Xong thinh ai ddm dinh. Ai ddm dinh ngao cting. Pinh ngao cung ddy ngac. Ngac mgt thic xanh
xank™ . See: Cao Ty Thanh, “V& bai tho trén dia Tam Thai d5”, Tren Dinh Son chose and had it printed in Tdn man Phi Xudn 2,
published by Van ngh¢ Publishing House, HCM City, 2006, pp. 174-175).

6 Pham Hy Béch, “Hai mén db sit ¢b la” (Two Unusual Pieces of Antique Porcelains), Xwa nay magazine, Ky mao spring
number, 1999, p. 29-30, and Pham Hy Tung, “DW%i diéu vé nhimg 4ng tho Ném trén mjt sé db sir c8” (Some Comments about
the Poems in Nom Script on Some Antique Porcelains), Théng tin Khoa hoc va Céng nghé periodical, No. 4/1998, pp. 50-59.
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Van ti trén dé siz ky kiéu théi Nguyén

4 dong. Toan vin nhu sau: # 3 4k A1 =L =% =% /%6 05 4% 16 & /& iR IE (Vdt chan
nam ghéch ngdy o o. G,d~m xem chéng khdc Duong Ngu thoi thuan) (Anh 29; tr. 67)..

- Hai céu tho xuat hi¢n trén nhimg chi€c t6 hay dia tra vé tich mai hac, hiéu dé
3t X (Ngoan ngoc) hay 4 1k ¥ 3t (Kim tién ky ngoan), ky kiéu vao diu thé ky
XIX, gom l4chi: 2% A B E/ B (R)EE(DBE(R)F(R)E (#)
(Nghéu ngao vui thu yén ha. Mai la ban cii hac la ngudi quen), thuong dugc viet tir
phdi sang va tir trén xudng, theo céc trat tu: 6 chit - 2 chir - 6 chir (PL 3: Anh 6a;
tr. 256); 5 chir - 2 chi¥ - 5 chif - 2 chir (PL 3: Anh 6b; tr. 256); 4 chit - 3 chir - 4 chix
- 3 chir va 8 chir - 6 chit (PL 3: Anh 6d; tr. 257). Tuy nhién, tu dang céc chir Ném
trong hai ciu tho nay rat phong phi: chit /g c6 khi viét phén thé (&), co khi viét
gian thé (R); chir ngwoi c6 khi viét bd nhdn & phia trude (12) (PL 3: Anh 6b; tr.
256), lic lai viét bo nhdn & phia sau (31) (PL 3: Anh 6c; tr. 257); chix quen c6 khi
muon 4m tir chir quyén (%) (PL 3: Anh 6b; tr. 256), lai c6 khi muon am tir chir
quyén (G8) trong Han ty (PL 3: Anh 6c; tr. 256). Ca biét, trong suu tip cia ong
Doan Phuéc Thuan ¢ Tuy Hoa (Phu Yén) cé chiéc dia mai hac, vira viét sai tu dang
chir Nom, vira dit sai trdt ti ciu tho. Cu thé: chit ngwoi, 1& ra phai viét 1a {2, thi lai
duogc viét nhdm la 43 (tirc 1a chir ddc); con trat tu cdu tho thi viét nhim nhu sau
(theo trat ty tir trai sang phai): la ban cii hac la/ddc quen/nghéu ngao vui thii yén/ha
mai (5 chit - 2 chi - 5 chit - 2 chir)’ (PL 3: Anh 6d; tr. 257).

9 Hoc gia Vuong Héng Sén, trong cac bai viét vé dd sit vé& mai hac truée diy, ludn cho ring dd sit v& mai hgc 14 do thi hao
Nguyén Du di st Trung Quéc mang vé vao nim Quy Dju (1813). Ong da dya vio mit giai thoai trong bai viét cia Bii Thé My
in trong tap san cua Hoi khuyén hoc Nam Ky vao nam 1943: Tuong tuyén lic Nguy&n Du di sir sang Tau, ¢6 dén tham mot 1o
¢hé téc db su, gap dip ngudi ta dang 1am mét by db tra, vé kifu mai hac. Chu 16 nha y mdi quan chanh st An Nam phém dé mét
d6i cu tho 1&n mén dd. Nguyén Du da ding chit Ném cia nu6c nha ma dé ring: Nghéu ngao vui thi yén ha. Mai la ban cii hac
1a ngudi quen. Bui tién sinh thém 1&i binh phim: “Bg d6 tré dy rdt déng bdo tang. Nghe déu nhu 6 phia Béc Trung Ky cd ngudi
dd kiém duge. Vi bg d6 tra quy bdu dy, chung ta d@ c6 thé néi mét cdch tw hdo rdng: cdi ngay cu Nguyén Du da di sit sang Tau
d6, khdng nhiing cu di ving si- mang cia triéu dink, ma dong théi ciing la vi st gi ddu tién cho van chuong An Nam & ngoai
qudc niza!”. Giai thoai thl hay nhung khéng c6 tu lidu dé kiém chumg. Trong khi d6, trén moL bai viét in trong BAVH vio nim
1929 ctia mét t4c gia ngudi Phap, dén 161 6ng Hé Déc Khai, mét quan chirc cao cdp cua triéu Nguyén thué dy cho biét tc gia hai
cu tho Ném trén 1 Dinh Vién quin vuong Nguy&n Phic Blnh, con trai cia vua Gia Long. Ngoai ra, & Hué con thinh hanh mét
thuyét khac cho ring vj phé sir Dinh Phién trong sir bd sang Thanh nam 1819, méi I tic gid cva hai céu tho Nom trén.

Trong s& mudi 14c phdm tho vain chit Ném hién hitu trén DSKK, hai cu tho: “s + & e £ /4 & (%) % 8 (8) 18 & (X) # (K)
()" (Nghéu ngao vui thi yén ha. Mai la ban cil hac la ngwoi quen) 6 thn suét xuit hién nhidu nhét, cing 13 nhimg cu tho
chiém ky lyc vé viét sai va viét xhu. Sai ca ty dang IAn bé cuc xép dat clu tho. Nguyen do [a vi tho viét bing chit Nom, thir chit
do ngudi Viét “sang ché” va vay mugn tir chit Hén ma thanh. M&i viing, mdi thdi ¢6 nhimg kiéu thirc “séng ché” va vay mugn
khéc nhau, nén d8i khi cing mot nét nghia va m6t 4m Ném, nhung lai c6 nhiu ty dang khéc nhau. Viéc ndy gay béi réi cho
ngudi thg Tau, khi ho phai viét cht Ném 18n 8 sir v& mai hac, nén méi sinh sy “ty dang bét nhét”. Do khéng hiéu nghfa ch
NOm, lai thdy ty dang chit Ném giéng véi chit Hén nén thy Tau cir tiy tAm phéng but nén mai viét sai. Ngoi ra, Vi tho lyc bat
12 thé tho riéng cua ngudi Viét, thg Tau khéng biét nén cir tiy nghi phin doan tho Ném theo kidu Tau va viét theo cdc trit ty
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Inscriptions on D6 st ky kiéu during the Nguyén period

- Two verses are written on tea-saucers with cracked glaze featuring landscape
and figure. They have the mark ¥ ¥t (Precious trinket), ky kiéu in the Tay Som
period’. The two verses consist of 12 words, written in 4 lines. They read as
follows: 3% 4k 34 )85 ¥/ & 57 9 3% X F (Fumbling for lice with his fingers, he is
discussing playfully current events. Dismounting from his donkey, he is delighted to

welcome peace era) (Fig. 28; p. 67).
- Two verses of 15 words in 4 lines, written on tea-saucers with crackled glaze

featuring landscape and figure, with the mark %+ 3t, ky kiéu in the Tay Son period®.
The verses read: # 3 & & = *F =F /%4 8% 4% 1& & £ iR iF (Crossing my legs and
snoring loudly. I find life as peaceful as it was under the Tang - Yu dynasties) (Fig.
29; p. 67).

- Two verses on bowls or tea-saucers featuring mai hac (Apricot tree and
crane), marked 3t % (Jade trinket) or & 4k ¥ 3T (Exceptional trinket of a golden
immortal), ky kiéu in early 19™ century. The two verses have 14 words, usually
written from right to left and downwards in these orders: 6 words - 2 words - 6
words (App. 3: Fig. 6a; p. 256); 5 words - 2 words - 5 words - 2 words (App. 3: Fig.
6b; p. 256); 4 words - 3 words - 4 words - 3 words and 8 words - 6 words (App. 3:
Fig. 6d; p. 257). These two verses are usually transcribed as % “# & A& 1% A /4 &
(%) % (1) 88 & (%) 17 (R) /8 (&) (Happy is the pleasure of roamming up hills
and down dales. The apricot tree is an old friend, the crane an acquaintance). The
Nom scripts used to execute these two verses are multiform: the character /a (to be)
is sometimes written as & and sometimes as ¥ ; the character nguwoi (person) is
sometimes written as 1§ (App. 3: Fig. 6b; p. 256) and sometimes as & (App. 3: Fig.
6¢; p. 257); tl}e character quen (acquaintance) sometimes borrows the sound from
the word quyén (%) (App. 3: Fig. 6b; p. 256) and sometimes from the word quyén
(78) (App. 3: Fig. 6¢; p. 257) in Chinese language. There is an exceptional mai hac
saucer in the collection of Poan Phuéc Thuan in Tuy Hoa (Phu Yén), on which
Nom script is miswritten and the order of the verses is not observed. The character
nguoi (person) is miswritten as 4§ (ddc), which means fo get, instead of {#; and the
order of the verses (from left toright) is: # 4 % 48 & /13 £ /% # & & &/

& #° (App. 3: Fig. 6d; p. 257).

7. Trin Dinh Son thinks that this saucer was ky kiéu by mandarins in the Outer Region in late 18th century. See: Tran Dinh Som,
“Ng2 lira mimg thu¢ thai binh...” (Dismounting the Donkey to Welcome a Time of Peace Era), Xua nay magazine, No.
88/2001, pp. 30-31.

8 According to Trin Dinh Som, this saucer was also ky kidu by mandarins in the Outer Region in late 18th century. See: Trén
binh Son and Hoang Anh, /bid, p.25.

9 In his earlier articles about the porcelains with mai hgc (apricot and crane) pattern, Vuong Héng Sén always assumed that the

porcelains with mai hac pattem were brought home by poet Nguy&n Du in his mission trip lo China in the year Quy Déu (1813).
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Vén te trén d6 sir ky kiéu thoi Nguyén

- Bai tho viét trén chiéc to v& phong canh va nhan vat, chi dé Vinh tiéu phu,
hiéu dé & “F & # (Canh Ngo nién ché), ky kiéu nim 1810, dudi triéu vua Gia
Long'’, gdm 56 chi, viét thanh 8 déng va lac khoan gdm 9 chir, viét thanh 2 dong
(Anh 35; tr. 85).

- Bai tho viét trén chiéc t6 v& phong canh va nhan vit, chi dé& Vink ngir
phii, hidu d& & 4 ¥ % (Canh Ngo nién ché), ky kidu nim 1810, dudi triéu
vua Gia Long'', gdm 56 chit, viét thanh 8 dong va lac khoan viét thanh 2 dong'?
(Anh 36; tr. 65).

- Bai tho ghi trén nhimg chiéc t6 v& phong canh va nhan v4t, hiéu dé 8 (Nhar)
va 3t & (Ngoan ngoc), ky kiéu dudi triéu vua Minh Mang"®. Toan van bai tho gbm
42 chir, viét thanh 6 dong, bit ddu bing cau: % X ;& ¢ &... (Mot thirc nude in
troi..)" (Anh 46; tr. 95).

- Bai tho viét trén nhimg chiéc t6 v& tich B4 Nha - Tir Ky, hiéu dé 8 (Nhdr)
va 3t E (Ngoan ngoc), ky kiéu nira déu thé ky XIX)"’. Toan van bai tho gdm 20
chit, ghi thanh 4 dong, bét ddu bing ciu: 4= # 1% 40 ... (Hai ké ban tri ém...)
(Anh 47; tr. 95).

nhu d2 néu ¢ trén. Anh 6¢ ¢ PL 3, tr. 257, chyp chiéc dia tra vé& mai hac c6 trong suu tip Doan Phudc Thuén (Tuy Hoa, Phu
Yén), 12 ra, hai c4u tho nay phai dugc viét theo thé luc bér: “a+ & &3 & /4 & & § ME 4 8" (Nghéu ngao vui thi yén ha / mai
{a ban cii hac la ngudi quen) nhung ching da dugc viét theo thé bér luc: “A-#w E& K R &/ 4 45 7 A" (Nghéu ngao vui thu
yén ha mai la / ban cil hgc la nguoi quen).

10 Trén Dinh Son va Hoang Anh, Sdch dd ddn, tr. 70-71.

11 Trén Dinh Son va Hoang Anh, Sdch dd ddn, tr. 69-70.

12 Trong bai “Tho Ném théi Gia Long” in trong tip Tan man Phi Xudn c6 in hinh chiéc 16 c6 bai Vinh ngu phu néi trén. Tac
gia cho biét bai tho thiéu mét hai chit diu cia cu cudi, nén tam thém hai chir 4 % (nghéu ngao) dé doc trong khi ch& bé tic.

13 Trong bai “Tho Ném théi Minh Mang”, ciing in trong tap 7an man Phi Xudn, Trin Dinh Son cho ring nhimg db si c6 ghi
bai tho: & A & % %... (Mgt thirc nude in troi...) 12 DSKK triéu Minh Mang, nhung Vuong Héng Sén cho ring tc gia bai tho
nay cé thé 12 Dang Huy Tra (1825 - 1874) va day 1a DSKK triéu Ty Duc. Xem: Vuong Héng Sén, Khdo vé dd sir c6 men lam
Hué, Nxb TPHCM, 1993, tr. 187.

14 Pham Hy Ting ciing c6 chiéc (5 tuong ty, nhung cum tir: ... i & gt 3  #..." (...khic Thuong Lang gui. Ua tinh liz...)
trong bai tho dugc ghi hai lin nhung lai thiéu mit cum tr: .. R K ME LR B...” (...chiéc I6 khoi. Non xanh xem voi...). Tran
Dinh Son cén cé chiéc dia tra vé phong canh, hiéu dé § # & # (Thu ddi luu huong), cing ghi bai tho nay nlumg chi gém 14
chir: “X A& v 5 4 % L & MBI A" (MO! thirc nudc in troi. Do ai chiée 16 khoi. Non xanh xem voi) viét thanh 3 déng theo thé
thite: 5 chit - § chiz - 4 chit (Anh 78; tr. 179).

15 Cing trong bai “Tho Ném thai Minh Mang” néi trén, Trin Dinh Son cho ring nhing dd sir c6 bai tho: “&=# # % #...” (Hai
ké ban tri ém...) 12 DSKK tridu Minh Mang. Trong khi d6, Vuong Héng Sén lai cho ring déy [2 nhimg dé sir dugc ky kiéu duéi
tridu Ty Pirc. Xem: Vuong Héng Sén, Khdo vé dé stk c6 men lam Hué, Nxb TPHCM, 1993, tr. 203.
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Inscriptions on D6 si ky kiéu during the Nguyén period

- Poem on a bowl featuring landscape and figure, iq praise of the woodcutter,
with the mark & % # % (Made in Gengwu year), ky kiéu in 1810, under the reign
of Gia Long'®. The poem has 56 words, written in 8 lines. Nine words about the

source of the poem are written in 2 lines (Fig. 35; p. 85).
- Poem on a bowl featuring landscape and figure, in praise of the fisherman,

marked & ¥ # # (Made in Gengwu year), ky kiéu in 1810, under the reign of
King Gia Long''. The poem has 56 words, written in 8 lines. There are 2 lines about
the source of the poem (Fig. 36; p. 85)!%,

His argument stems from an anecdote in an article by Bui Thé My printed in the magazine of Hgi khuyén hoc Nam Ky (Study
Promotion Society of Cochinchine) in 1943: It is said that in his mission trip to China, Nguyén Du paid a visit to a porcelain kiln
at the time when they were making a tea-set with mai hac pattern. The kiln owner graciously asked the Vietnamese mission
chief to impovise some verses 1o put on the pieces. Nguyén Du, using Nom script wrote: Nghéu ngao vui thu yén ha. Mai la ban
cii hac la nguoi quen (Happy is the pleasure of roamming up hills and down dales. The apricot tree is my old friends, the crane
an acquaintance). Mr. Bui added: “The tea-set is worth preserving. It is said that someone in the Northern part of Central
Vietnam has owned it. With that precious tea-set, we can proudly say that in that mission trip to China, besides performing the
task assigned by the court, poet Nguyén Du also played the part of the first Vietnamese literature envoy abroad!” The anecdote
sounds interesting but without evidence, however.

Meanwhile, in an article in BAVH in 1929, a French author cited the words of H3 Déc Khai, a high-ranked official under
the Nguyén dynasty at that time, saying that the real author of those two verses in Ném script was prince Dinh Vién Quan
Vuong Nguyén Phisic Binh, King Gia Long’s son. In addition, there is another wide-spread supposition in Hué that the real
author of those two verses in Ném script is the envoy deputy Pinh Phién in the mission to China in 1819.

Of all the ten literary works in Ném script found on porcelains, the two verses 4 4 & & 1 & /# & # % 84 & # A (Happy is
the pleasure of roamming up hills and down dales. The apricot tree is my old friends, the crarfe an acquaintance) have the
highest frequency and are the most miswritten and the worst-written as well. There are errors both in character form and the
order of the verses. This is due to the fact that the poems are written in Ném script, a form of writing “invented” by the
Vietnamese and borrowed from the Chinese language. Various regions at various times had different ways of “inventing” and
borrowing, so sometimes the same meaning and sound are represented in different word forms. This confiused Chinese
calligraphers when they used Ném script for inscriptions on the porcelains with mai hac pattern, hence “the inconsistency in
word form”. While they did not know the meaning of Nom script they saw that these resembled Han script, so Chinese
calligraphers put them down in the way they understood Han script, and errors occurred. In addition, the kind of six-eight meter
poem pertains only to the Vietnamese and is unknown to Chinese calligraphers, so they arranged the words in Chinese orders as
cited above. In the picture on a tea-saucer with mai hgc pattern in Doan Phuéc Thugin’s collection, we see that the two verses are
written in the eight-six meter form: W& & A & # &/ & & o & 4 i (Nghéu ngao vui thi yén ha Mai la | ban c@ hge la nguoi
quen), instead of six-eight meter form: + - & & &/ & % ¥ & & @ M (Nghéu ngao vui thi yén ha | Mai la ban cd hac la nguoi
quen) (App. 3: Fig. 6¢c; p. 257).

10 Trn Dinh Son and Hoang Anh, /bid, pp. 70-71.

11 Trén Dinh Son and Hoang Anh, /bid, pp. 69-70.
12 There is a picture of a bowl with the poem Vjnh ngw phi (Singing of the Fisherman) in Trdn Dinh Son’s article “Tha Ném
thei Gia Long™ (Poetry in Ndm Script under the Reign of Gia Long) in Tdn man Phi Xudn. The author of the article says that
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Van tu trén do sit ky kiéu thoi Nguyén

A.2. Tho van chit Hdn

Tho vian chit Han trén DSKK da dang va phong pht hon so véi tho van chir
N6m vé ca thé loai 13n hinh thire thé hién. Nhimg tic phidm tho van nay phan anh
nhiéu vén dé khac nhau, chira dung céc gié tri lich sir va van hoc quy gia.

Vé ndi dung, c6 thé xép tho vin chit Han trén DSKK theo cac nhém sau:

A.2.1. Tho viin vinh cic thing canh & viing Thuin - Quing

D6 14 nhimg bai tho do chiia Nguyén Phic Chu sang tac, dugc viét trén nhimg
chiéc t6 do chua ky kiéu, ca tung canh sic & Hué va cac ving phu can. Ngoai ra,
vua Thiéu Tri cling c6 tho dé trén PSKK vinh céc danh lam, c6 tu nhu chua Thién
My, chiia Thanh Duyén... Cé it nhat sau bai tho vinh cac thing canh ving Thuan -
Quang trén DSKK da dugc phat hién va cong bd. D6 1a céc bai:

- Bai tho tya 12 Y8 1t 8, & (Thudn Héa van thi), 8 cau, 56 chir, do chua
Nguyén Phic Chu sang tac, viét trén chiéc t6 hiéu dé i 3t theo 16i chit trién do
chiia ky kiéu. Bén canh bai tho 13 hinh v& canh bén cho xir Thuin Héa'® (Cac anh:
2lava2lb; tr. 61).

- Bai tho tua 1a & 4 8} 4& (Thién My hiéu chung), 8 cau, 56 chir, do chua
Nguyén Phiic Chu sang tac, viét trén chiéc t6 hiéu d& ;& 3t (Thanh ngoan) theo 16i
chit trién, do chia ky kiéu. Bén canh bai tho 12 hinh vé& canh tri chia Thién Mu &
Hué'” (Cac anh: 22a va 22b; tr. 61).

- Bai tho tua la [& £ & T (Ai linh xudn van), 8 cau, 56 chir, do chia Nguyén
Phiic Chu sang tac, viét trén chiéc t6 hidu dé i 3t (Thanh ngoan) viét theo 15i chix
trién, do chua ky kiéu. Bén canh bai tho 12 hinh vé canh ndi Hai Van & phia nam thu
pht Thuin Héa'® (Cac anh: 23a va 23b; tr. 62). Bén cdu ddu cia bai tho nay con
dugc viét trén chiéc td hiéu dé & & F % (Binh Tudt nién ché), ky kiéu vao tridu
Minh Mang (Anh 45; tr. 95) va trén chiéc t6 hiéu dé iE 4& & % (Chinh Pirc nién
ché), ciing ky kiéu duéi triéu Minh Mang'®.

- Bai tho twa 13 = & #& #1 (Tam Thai thinh triéu), 8 cau, 56 chir, do chiia
Nguyén Phic Chu sing tac, viét trén chiéc to hiéu d& & 3t theo 16i chit srién do
chua ky kiéu. Bén canh bai tho 1a hinh v& canh nai Tam Thai (Ngii Hanh Son, Da
Ning) (Céac anh: 24a va 24b; tr. 63). Bai tho nay vé sau dugc viét lai trén nhimg
chiéc t6 hiéu dé B (Nhdr), ky kiéu vao triéu Minh Mang.

16 Tran Anh Som, “Hai bai tho 14 canh Hué trén d st men lam”, Séng Huong, S6 41/1991, tr. 64-67.

17 Trén Dinh Son, “Danh lam thing canh trén d sit men lam”, Tdp vén thanh dao, Giso hdi Phat gido Viét Nam, S6 19/1991,
tr. 57-67.

18 Tran Anh Son, “Hai bai tho ta canh Hué trén dd sG men lam™, Séng Huwong, S6 41/1991, tr. 64-67 va Trin Dinh Son, “Danh
lam lhé.ng canh trén dd st men lam”, Tdp vdn thanh dgo, 1r. 57-67.

19 Tran Dinh Son va Hoang Anh, Sdch dd ddn, Ir. 49.
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Inscriptions on D6 sit ky kiéu during the Nguyén period

- Poem on bowls featuring landscape and figure, marked B (the Sun) and 3%
% (Jade trinket), ky kiéu under the reign of Minh Mang”. The poem consists of 42
words, written in 6 lines, beginning with the sentence: % X ¢ &... (On the
water where the sky is mirrored...)" (Fig. 46; p. 95)

- Poem on bowls featuring Bo Ja and Zi Qi story, marked B and T X, ky
kiéu in the first half of 19" century15 . The poem has 20 words, in 4 lines, beginning
with the sentence: 4= £ # %» %... (Two close friends) (Fig. 47; p. 95).

A.2. Poems and prose in Han script

Poems expressed in Han script on the DSKK are more numerous and varied
than those in Nom script, both in kind and in form. They reflect many different
contemporary issues and have great historical and literary values.

A.2.1. Poems describing beautiful sites of Thuian - Quang region

Those are poems by Lord Nguyén Phic Chu, inscribed on bowls ky kiéu by
the Lord himself. They celebrate the various spot of scenic beauty of Hué and her
vicinities. In addition, King Thiéu Tri... also had his poems inscribed on the PSKK,
celebrating famous landscapes and old pagodas such as Thién My, Thanh Duyén...
There are at least 6 poems about the famous landscapes of Thuédn - Quang region,
inscribed on the DSKK already made public. Those six poems are:

- Poem titled & 1t &, 77 (The Market in Thuin Héa in the Evening), 8 lines,
56 words, by Lord Nguyén Phiic Chu, inscribed on a bowl marked i# 3t in
zhuanshu script, ky kiéu by the Lord himself. Next to the poem is a drawing of
riverine market of Thuin Héa'® (Fig.: 21a and 21b; p. 61).

the poem lacks the first two words in the last verse, so he temporarily adds the two words % + (nghéu ngao) to make it
complete, while waiting for the supplement.

13 In the article “Tho Nom théi Minh Mang” (Poetry in N6m Script under the Reign of Minh Mang), also issued in 7dan man
Phii Xudn, Trin Dinh Son assumed that those porcelains having the poem % X i ¢¢ %... (On the water where the sky mirored...)
inscribed on them were DSKK of the Minh Mang reign, but Vuong Héng Sén maintained that the author of this poem could be
Bang Huy Trir (1825 - 1874) and those DSKK belonged to the Ty Dirc reign. See: Vuong Hang Sén, Khdo vé 6 sir c6 men lam
Hué, published by HCM City Publishing House, 1993, p. 187.

14 Pham Hy Tung owns a similar bowl, on which the phrase “...# i s s # #...” in the poem is written twice but the phrase
“...AMM& M E..." is missing. Tran Dinh Son also has a tea-saucer with a painting of landscape, & # & #, and this poem but
with only 14 words: “X# X % S M AR & M 145 4...", written in 3 lines in the pattern: 5 words - 5 words - 4 words (Fig. 78; p.
179).

15 In the same article “Tho Ném théi Minh Mang”, Trén Dinh Son says that those porcelains inscribed with the poem & # # %
#... (Two close friends) are the DSKK in the time of King Minh Mang. Meanwhile, Vuong Hong Sén thinks that they belong to
the Ty Dic reign. See: Vuuong Hong Sén, Khdo vé dd sii c6 men lam Hué, published by HCM City Publishing House, 1993, p.
203.

16 Trén Anh Som, “/bid. ", pp. 64-67.
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Vén ti trén do sit ky kiéu thoi Nguyén

- Bai tho gbm 4 cau, 28 chit, trich trong bai tho & L B 3% (Vén son thdng
tich) vua Thiéu Tri®°, viét trén dia tra ky kiéu thoi Thiéu Tri, day ghi & & A& & &
# % (Xwong Khé D6 Trimg Phii phung ché), vé canh chia Thanh Duyén trén nii
Thily Van, canh ctra bé Tu Dung®' (Anh 79; tr. 181).

¥ ¥}
RIEEN
H & &

X ak coT

- Bén céu tho gdm 4 c4u, 28 chir, viét trén dia tra hiéu dé % i§ % # (Nhuwoc
thém trén tang). Chiéc dia tra nay do nha nghién ciru Trinh Bach (& Hoa Ky) suu
tdm dugc, trang tri giéng hét chiéc dia tra vé& canh chiia Thanh Duyén trén mii Thiy
Vin c6 kém 4 cau tho trich trong bai tho ngu ché T i B 3% (Van son thdng tich)
vua Thiéu Trj (Anh 80; tr. 183).

-Haicautho T & & R oA/ L 4 % % 3% (Van thiy cao hién ngoa. Son
phong thép dnh diéu), viét trén chiéc dia tra ky kiu khoang tridu Ty P, hiéu dé
& # % i (Udn tang my ky), ciing vé& canh chua Thanh Duyén trén nii Thiy Van*
(PL 4: Anh: 6a; tr. 268. Cac anh: 6b va 6c; tr. 269).

A.2.2, Tho vin cia cic tic gia Viét Nam va Trung Hoa

Nhimg cau tho, bai vin ndi danh cua cac tac gia Viét Nam va Trung Hoa ciing
xudt hién trén dd sir, dugc minh hoa béi cac birc tranh son thiy - nhdn vdt, theo 16i
nhdt thi, nhdt hoa. Tigu biéu 1a chiéc t6 st hiéu d& % 3t. (Trdn ngoan), ky kiéu vao

20 T & 8 3 (Vdn son thdng tich) 12 mét rong hai muoi bai tho do vua Thiéu Trj sang tic dé ca nggi hai muoi thing canh dat
than kinh. Xem: Phan Thuan An, Phan Thanh Hai, Pharn Dirc Thanh Diing, Nguyén Phuéc Hai Trung, Thén kinh nhj thdp canh.
Tho vua Thi¢u Trj, Nxb Thuin Héa, Hué, 1996, tr. 134,

21 Trén Dinh Son, “Nui Thuy Van, chua Thanh Duyén”, Nguoi Hué (Nhé Hué 7), Nxb Tré, TPHCM, 2000, tr. 73-77.

22 Trén Dinh Som, “Nui Thiy V4n, chia Thanh Duyén”, Ngwoi Hué (Nh6 Hué 7), Nxb Tré, TPHCM, 2000, tr. 73-77.
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Inscriptions on DG stk ky kiéu during the Nguyén period

- Poem titled X % 8% 4% (The Clear Bell from Thién Mu Pagoda), 8 lines, 56
words, composed by Lord Nguyén Phuc Chu, inscribed on bowl marked # 3t (Pure
trinket) in zhuanshu script, ky kiéu in the time of Lord Nguyén Phuc Chu Next to
the poem is a drawing of Thién My pagoda in Hué'”. (Fig.: 22a and 22b; p. 61).

- Poem titled B 4 & £ (Spring Clouds on Top of Ai Van Mountain), 8 lines,
56 words, composed by Lord Nguyén Phtic Chu, inscribed on bowl marked i# 3t in
zhuanshu script, ky kiéu by the Lord hlmself Next to the poem is a drawing of Hai
Vin mountain to the south of Thuan Hoa'® (Fig.: 23a and 23b; p. 62). The first 4
lines of this poem were also inscribed on a bowl marked & & F % (Made in the
Bingxu year) (Fig. 45; p. 95), ky kiéu in the reign of King Minh Mang'® and on a
bowl marked JE & 5 % (Made during the Zhengde reign), also Ay kiéu in the time
of King Minh Mang.

- Poem titled = 4 ¥% #j (Listening to the Sound of the Waves at Tam Thai
Mountain), 56 words, 8 lines, by Lord Nguyén Phic Chu, inscribed on a bowl
marked ;% ¥t in zhuanshu script, ky kiéu by the Lord himself. Next to the poem is a
drawing of Tam Thai mountain (Ngii Hanh Son, Pa Ning) (Fig.: 24a and 24b; p.
63). Later, this poem was inscribed on bowls with the word B (the Sun) marked on
them, ky kiéu during the time of King Minh Mang,

- Poem with 28 words, 4 lines, extracted from the poem titled £ I B} ¥
(Thiy Van Mountain Scenic Spot), inscribed on a tea-saucer ky kiéu in the reign of
Thiéu Tri*°. The bottom of the saucer bears the words & ;& #t & # & % (Made for
Xuong Khé D6 Trimg Phu), with the drawing of Thanh Duyén pagoda on Thiy Van
mountain by the side of Tu Dung estuary®' (Fig. 79; p. 181).

- Poem with 28 words, 4 lines, inscribed on the tea-saucer marked % § ¥ i
(In the collectin of Roushen). This tea-saucer were collected by researcher Trinh
Béach (USA), have decoration similar decoration in the tea-saucer drawing Thanh

17 Trén Dinh Som, “Danh lam théng canh trén 8 sit men lam” (Places of Scenic Beauty on Blue and White Porcelains), Tdp
van thanh dgo magazine, published by Vietnam Buddhist Church, No.19/1991, p. 57-67.

18 Trin Anh Son, “Hai bai tho ta canh Hué irén dd st men lam” (Two Poems about the Places of Scenic Spol of Hué on Blue
and White Porcelains), Séng Hwong magazine, No. 41/1991, pp. 64-67; Trin Dinh Son, “Danh lam thing canh trén db sir men
lam”, Tdp vdn thanh dao magazine, pp. 57-67.

19 Trén Dinh Son and Hoang Anh, /bid., p. 49.

20 & @ 3k (Thiy Van Mountain Scenic Spot) is one of 20 poems King Thigu Tri made about the 20 places of scenic spot of
Hué. See: Phan Thun An, Phan Thanh Hai, Pham Birc Thanh Ding, Nguyén Phutc Hai Trung, Thdn kink nhj thdp canh. Tho
vua Thi¢u Trj (Twenty Places of Scenic Spot of the Capital City. Poems by King Thi¢u Tri), published by Thuin Héa Publishing
House, Hué, 1996, p. 134.

21 Trén Dinh San, “Nui Théy Van, chia Thanh Duyén” (Thay Van Mountain, Thinh Duyén Pagoda), Nguoi Hué (Nho Hué
magazine, Vol. 7), published by Tré Publishing House, HCM City, 2000, pp. 73-77.
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cudi thé ky XVIII, c¢6 ghi hai cdu tho trich trong thi phdm & %% # + 1% (Da quy
chu trung téc) cha Trdn Nguyén Dén (1325 - 1390)®; hay chiéc dia tra hiéu i# 7% &
% (Héng Ditc nién ché) ghi bai tho 3 # & #& #%... (Nga nga ludng nga nga...),
lién quan dén giai thoai su Phap Thuén doi Tién L& gia lam ngudi chéo do trén bén
song Sach dé cho don sir Téng 1a Ly Giac™.

Baw

S Big T el
B s

-

Nhirng bai Dudng thi ndi tiéng ciing dugc ghi trén DSKK nhur cac bai: i £
B (Pang vuong cdc) ciia Vuong Bot, & [& % F 18 (Tam dn gia bdt ngé) cia Gia
Dao, 18 5 & i1 (Phong kiéu da bac) cua Truong Ké, L 47 (Son hanh) cia D3
Muc, #k £ (Thu himg) ctia D3 Phu, i 3 3 (Thanh binh diéu) cia Ly Bach, % #
Pt R, B (Dé tich sé kién xi) ctia Théi H9...; hodc cac bai Téng thi limg danh nhur:

23 Tran Dinh Son va Hoang Anh, Sich da dan, tr. 20-27.

24 Toan van bai tho viét trong Iong dia [a: “8 & & &/ & & X 71/ & & 8%k /8 & 16 % % "(Nga nga luéng nga nga. Ngwang dién
hucdng thién nhai. Bach mao phé luc thuy. Htfng tiic trgo thanh ba: Trong kia ngdng mot d6i. Ngira mit ngé ven trdi, Long (ring
phoi dong biét. Séng xanh chan hang boi). Cac sich: Dai Vigt sir ky toan thu, Thién uyén tdp anh cho bié: Nam Dinh hei thai
Tién L& (987), st Téng 14 Ly Giac sang Dai Viél. Vua L& nho mdt bdc cao ting |4 su Phap Thudn. gia 1am ngudi chéo dod ¢ song
Sich (nay thudc Nam Sach, Hai Duong) ché dén si Téng. Lic thuyén qua song, nhin thdy hai con ngdng dang boi, Ly Giac cao
himg ngdm 2 ciu tho: ‘48 s @8/ & & & &..." (Nga nga ludng nga nga. Ngudng di¢n hucéng thién nhai...). Tuc théi, 6ng 1o
chéo dd (s Phdp Thuan) lién ngam tiép hai ciu: “& £ s k/4z J§ & %" (Bach mao pho luc thiy. Hong trao bdi thanh ba). Ly
Giac hét sic kinh ngac va than phuc ngudi nuéc Nam, tuy chi 13 mét ngudi chéo do ma thi phi gioi giang dén viy. Diy 1a mét
giai thogi trong van hoc Phit gido Viét Nam. Bai tho viét trén DSKK va bai tho chép trong céc sach viét vé giai thoai trén c6
khic biét hai ch (so sanh nhimg chir cé gach chin). Tuy nhién, theo nhimg nha lam phim Mgt gia dinh Thugng Hai (Phim
truyén hinh Trung Quéc), thi bai tho trén rit tir Kink Thi. Con theo nha nghién cu Phat hoc Lé Manh Thét, thi d6 1a mdt nhuén
sic tinh 1€ (& bai tha % # (Vink nga) cia Lac Tan Vuong (thdi Dudng) lam khi méi hon 10 tudi. Toan vin (phién am) bai tio »
# (Vinh nga) nhu sau: "4 4 &/ ¢ & 4 &/ & &% skK/ 92 ¥ 8k & (Nga nga nga. Khiic hang huong thién ca. Bach mao phit luc
thiv. Hong chudong bit thank ba). Xem: Tran Dinh Son v Hoang Anh, Sdch da ddn, tr. 17-18.
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Duyén pagoda on Thiy Van mountain with 4 verses extracted from the poem titled
% 1, B % (Thiy Van Mountain Scenic Spot) of King Thiéu Trj (Fig. 80; p. 183).

- Two verses T & 5 & BA /L #8 3% % 4% (Under the blue clouds a noble sage
is lying. The shadow of the tower is shaking in the mountain wind) are written on
the tea-saucer, marked #& # # 37 (Recording the treasure of beauty), ky kiéu
around the time of King Tu Puc. Next to the verses is a drawing of Thanh Duyén
pagoda on Thuy Van mountain®® (App. 4: Fig. 6a; p. 268. Fig.: 6b and 6c; p. 269).

A.2.2. Poems and prose by Vietnamese and Chinese authors

Famous prose and poems by Vietnamese and Chinese authors also appeared
on porcelains, accompanied by illustrations featuring landscape and figure, in the
pattern of nhdt thi, nhdt hoa (one poem, one painting). Typical of this is is a
ceramic bowl marked ¥ %t (Precious trinket), ky kiéu at about the close of 18"
century, on which there are two verses from the poem & % # ¥ 1% (Boat-ride in
the night) by Trin Nguyén Pan (1325 - 1390)>, or a tea-saucer marked # /& % 4
(Made during the Hong Dirc reign) with the poem #§ 48 % #5 88 / 17 & & X JE...
(Swan, swan, a pair of swans. Looking upward toward the sky...) inscribed on it.
The poem is about the Venerable Phap Thudn in the period of the Earlier Lé
dynasty, who disguised himself as a ferryman waiting for the Song envoy Li Jue

on the Sach river™.
Renowned poems in the Tang period were also written on the PSKK, among

them were B E B (The Dengwang Pavilion) by Wang Po, & [& & 1 i
(Searching for a Hermit, Meeting No One) by Jia Dao, % #5 /& /& (A Night at
Fengqgiao Wharf) by Zhang Ji, ki 17 (Going on a Mountain Road) by Du Mu, #X £

22 Tréan Dinh Som, “Nui Thay Van, chiua Thanh Duyén”, /bid., 1.73-77.

23 Tran Dinh Son and Hoang Anh, /6id, pp. 20-27.

24 The complete transcription of the poem written on the bottom of the saucer is as follows: "$ & H 8 &/ e & & X /& £ Mk ks
sz & K ik & "(Swans, swans, a pair of swans. Looking upward toward the sky. White feathers sprcad over green water. Red oars
are cutting through blue waves). It is recorded in Dai Viét sir ky toan thu (Complete History of Dai Viét) and Thién uyén tdp anh
(Collection of Zen Poems) that in the Dinghai year of the Ealier Lé dynasty (987), an envoy of the Song court by the name of Li
Jue was sent to Pai Viét [rom China. The L& king asked Venerable Phap Thudn, to disguise as a ferryman, waiting for the Song
envoy on the Sach river (Nam Sach, Hai Duong). When the boat was crossing the river, Li Jue happened to see two geese and
improvised the two verses: “# # & @ &/ % & & X it...”. The ferryman, Venerable Phap Thudn, went on immediately “é & o % &/
s 4 8k 4", Li Jue was very surprised and admired the Vietnamese ferryman. This is an anecdote in the Vietnamese Buddhist
literature. Compared with the texts of the poem in the plate of DSKK and in the books mentioned this anecdote, has some
different points (compare the words underlind). The makers of the Chinese videofilm 4 Shanghai family maintain that the poem
is extracted from Jingshi (Book of the Folk-songs). Lé Manh That, a Buddhist study researcher, assumes that it is a f{ine revised
text of the poem « & (Singing of the Swan) by poetry Le Xinwang (Tang period) at the age of ten. A complete transcription of

the poem is as follows: "8 &/ & Hih &/ 6 &4 shk/ e F k%" See Trén Dinh Son and Hoang Anh, /bid., pp. 17-18.
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A % (Déng canh) cia Luu Khéc Trang, # 2 8 (Xich Bich phi) cia T6 Dong
Pha... hay nhimg van phdm ndi danh trong lich sir vin hoc Trung Hoa nhu #% kX §
+ % ¥ Gidn Thai Tong thdp tir s¢ cia Nguy Trung, Bl F 56 R #& & (Chu Tir tri
gia cdch ngén...) ciing xuét hién trén DSKK.

80

A.2.3. Tho vin khuyét danh minh hoa céc dé tai trang tri trén PSKK

Chiém ti 1¢ 16n trén DSKK thoi Nguyén 1 tho vin khuyét danh minh hoa cho
cac dién tich, dién cb van hoc cia Trung Hoa nhu: Luu Bi nghe trém tiéng dan cua
Tu Mi Huy, Khuwong Tir Nha ngdi ciu danh vong trén séng Vi, Té Vil chin dé cho

ro” Ho, Truong Luong dang gidy cho Hoang Thach Céng bén ciu Ha Bi, B4 Nha
gap T Ky, Té Dong Pha di choi séng Xich Bich, Ly Bach tir chéi 16i moi ubng
rzou cia Buong Huyén Tong... Ngoai ra, con c6 rat nhiéu nhing the van minh hoa
cho céc db 4n trang tri trén d6 st tir tho vinh canh, vinh hoa diéu, thao méc cho dén
nhimg bai tho tinh...”

Tho van Han Ném trén DSKK 1a mang quan trong va thu vi trong di san vén
hoc Han Néom, nhét 14 tho chit Ném. Tuy sé lugng khéng nhiéu, nhung sur hién dién
cua tho vin chit Nom trén DSKK da dong goép khoéng nhé cho viéc nghién ciru vin
hoc chit Nom & Viét Nam trong cac thé ky XVIII - XIX. Trong mudi bai tho chir
No6m c6 trén DSKK, c6 chin bai chua hé duoc in 4n, vi thé, chung rit c6 gi tri vé
mdt van ban. Bai con lai 1a & & B & (Tw Dung thdng cdnh), tuy duoc trich tir (T

25 Trén Dinh Son, “May xuén trén dinh Ai VAn”, Hué tir ndm 2000 (Nhé Hué 5), Nxb Tré, TPHCM, tr. 72-75.
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(Autumn Inspiration) by Du Pu, % 3F # (A Peaceful Song) by Li Bai, 8 & A A
& (Writing about the Old Meeting Place) by Tui Hu...; we can also see famous
poems of the Song period, such as & % (Winter Scenery) by Liu Kezhuang, #
B (Prose Poem on the Red Cliffs) by Su Dongpo... Famous prose writings in the
history of Chinese literature such as 3% K F + % 5 (Ten Pieces of Advice for
King Taizong) by Wei Zheng, or ] F 74 %K # & (Aphorism on How to Run a
Home by Zhuqi)... also appeared on DSKK.

A.2.3. Anonymous poetry and prose illustrating decorative themes on
porcelains

The majority of anonymous poetry and prose on porcelains are historical
references and classical examples in Chinese literature, such as Liubei overheard Si
Mahui’s playing his musical instrument (Liu Bei crossing the Tanxi stream), Kang
Ziya fishing for fame on the Wei river, Su Wu tended a flock of goats for Hu
barbarians, Zhang Liang offerinf a shoe for Huang Shigong by the Xiapi bridge, Bo
Ya met Zi Qi, Su Dongpo took a trip on the Red Cliffs river, Li Bai rejected King
Tang Xuanzong’s invitation to a drink... In addition, there are plenty of poetry and
prose illustrating decorative themes on porcelains. There are poems celebrating
landscapes, flowers, birds and trees. There are even love poems™.

Poetry and prose in Han and N6m scripts on PSKK are an important part of
the Han and N6m literary legacy, especially poems in Ném script. Although not
many DSKK bear inscriptions of Han and NO6m poems and / or prose, they
contribute much to the study of Nom literature of 18™ and 19" century.

Nine out of ten poems in Nom script on PSKK have never been publicized or
published, they, therefore, have great textual value. The poem & % B % (Tu Dung
Scenic Spot) inscribed on porcelains is different in some respects from the original
text & & B (Ode to Tu Dung) by Pao Duy Tu, already published, in some
points®®. The above extract of this poem helps prevent any errors that may have

25 Trén Dinh Son, “M4y xuln trén dinh Ai Van” (Spring Clouds on Top of Ai Vin Mountain), Hué t&r ndm 2000 (NhG Hué
magazine, Vol. 5), published by Tré Publishing House, HCM City, pp. 72-75.
26 This is an extract from £ £ # (Ode to Tu Dung) by Dao Duy Tir (1572 - 1634). Pao Duy Tir's & & # has 332 verses in N6m

script, describing the landscape, setting forth his views towards society through 4 types of people: fishermen, woodcutter,
cuhiivators and shepherds. However, when compared with the texts of % & & printed in Ljch sir Pao Duy Tir (History of Dao
Duy Tir), by Bai Vin Lang and Té Vin Cin (published in 1937) and in Pao Duy Tir khdo bign (Notice of Dao Duy Tir), by Loc
Xuyén Bang Quy Dich (published in 1998), the extract mentioned above has some different points (compare the words
underlind): The text on DSKK wrote: “¥B AN R m&/Z L F MM A B/ S K AT ML L/ AHE PR BHR/AXMARAA/ LAY %
B/ HARK A S M/ YR RN L. The text in Lich s Dao Duy Tir wrote: "Xt e A/ E L & MM A B/sF kR KRB E/ B
APRBIFR/AXMBARA/ T Bt M6t/ p5 8 £ 2 S M/F 4% » A% - The text in Ddo Duy Tir khao bi¢n wrote the

same, with the only change: 14 & instead of 8 1. So there is a difference when it is compared with the poem on the porcelains.
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Dung van) cia Pao Duy Tir, nhung ban vin viét trén db sir c6 mot sé diém di biét
so v6i céc ban (Tw Dung vin) duoc in 4n va céng bd?. Nho vao trich doan ghi trén
DSKK ching ta c6 thé dinh chinh nhimg chd sai biét do nan “tam sao thit bbn”
giita cic ban sach duge cong bb vao nhimg thoi diém khéac nhau. D6 14 nhimg dong
g6p rat 16m ciia tho van chir Ném trén DSKK.

Dbi voi tho van chir Han, nhitng tac phdm cia céc tac gia nhu chia Nguyén
Phiic Chu, Hoa thugng Thach Liém viét vé cac dia danh & vang Thuén - Quang c¢6
gia tri dic bjét quan trong trong viéc nghién ctru vin hoc Pang Trong thoi cac chia
Nguyén. Phan 16n céc bai tho ctia chiia Nguyén Phic Chu chép trén DSKK chua hé
duoc cong bd. Riéng bai Bs 4 & T (4i linh xudn vén), tuy da dugc gidi thiéu trong
sach Pai Nam nhdt théng chi nhung chi cong bd bén cau ddu, lai c6 nhimg di biét
v& mit vin ban so vé6i bai viét trén db sur ky kiéu®’ va nho vao DPSKK, ching ta méi
biét dén toan vin thi phdm gia tri nay.

26 Pay 1a mdt trich doan trong tac ph'éxn % % & (T Dung vdn) cia Dao Duy Tir (1572 - 1634). Bai ® $ # cia Dao Duy Tir
gbm 332 chu tho chir Nom, mé ta canh quan, trinh by quan diém cia dng ddi véi x2 héi qua hinh 4nh 4 hang ngudi 13 ngw, fiéu,
canh, muc. So véi cic ban & & # céng bd trong séch Ljch si- Déo Duy Tir (cua Bui Vin Lang vA Té Vin Chn, in nam 1937) va
trong sich Pao Duy Tir khdo bién (cua Ljc Xuyén Dang Quy Dich, in nam 1998), thi doan trich trén cé mt vai khac biét (so
sanh nhimg chir cé gach chin): Ban trén DSKK ghi: “¥ & Afi s m /T £+ MO A B/S A AT B S/ AERARSR/aXLRER
A4/ ZALRBAG/ LR NG A M/ FRE RN AL Ban trong sach Lich str Dao Duy Tirghi: “S &St n &/ L+ BMA &/
AR AL/ BABRBER/ AN PAAAS/ TR ER TS/ £ R4 #M/F# % %54 2", Ban trong sich Dao Duy Tir
khdo bi¢n cing chép nhu trén chi ddi chit # & thanh s 8. Nhu vay 12 c6 sv khic biét so véi bii chép trén dé su.

27 Bii & & & ¥ (i link xudn vén c6 trén chiéc bt higu dé s % (Thanh ngoan) viét theo 1i trién, duge Trin Dinh Son phién am
nhrsaw: (“Md B E4 LG/ B AL B R/ EAER AN TOALRIR/ASHUNAT/BARRALEZR/DERARGH/EXT
22 A w kA $” (Vigt nam xung yéu thir son dién. Tuyét linh hoan nhu Thuc dao thién. Dén kién vén hoanh tam tudn linh. Bdt
tri nhén 1qi ky tring thién. Lanh triém tu phét phi dong tuyét. Thdp tién y thuong khéi thi tuyén. Duy nguyén hai phong xuy tdc
vii. Chinh nghi thién Iy nhudn tang dién. Dao nhdn thur). Xem: Trin Dinh Som, “May xuén trén dinh Ai Vén”, Hué rir ndm 2000
(Nh& Hué 5), Nxb Tré, TPHCM, tr. 73.

Téc gia bai tho ndy dugc sach Pai Nam nhdt théng chi xac nhén 12 Hién Téng hoang dé, tirc 1 chia Nguyén Phic Chu.
Nguyén Phiic Chu trj vi Dang Trong tir nam 1691 dén nam 1725, 12 ngudi sung dao Phét nén d2 quy y v6i Hoa thugng Thach
Liém (Thich Dai S4n), phap danh Hung Long, hi§u Thién Tung Pao Nhén. Ai Linh [3 tén cd cua dai ndi & tay nam Thira Thién
Hué, gi4p v&i Da Ning. Trén ndi ¢ xay dyng cira ai nén goi 1a Ai Linh. D4n gian thudng goi 14 Ngii Linh vi trén nii cé moc
nhicu cdy Ngai, twong truyén dén miia hoa ng, gié thdi bay xudng bién, c4 in dugc s& héa thanh réng. Nam 1826, vua Minh
Mang cho xdy lai i, gdm 2 cira. Oira truéc c6 tdm bién d4 khic dong chix Han: & % M (Hdi Vin quan). Tir d6, quen goi la nii
(hay déo) Hai Van. Trong sach Dgi Nam nhdt thong chi, ban in thoi Duy Tan (1907 - 1916) ¢6 ghi bén cu déu cua bai tho nay,
nhimg céc cdu pha thira c6 miy chir khdc véi bai tho viét trén chiéc 16 hiu dé # 1 (Thank ngogn): "B & BB LA/BER o B

Wk R kB TiwA s € &7 (Viégt nam hiém di thir son dién. Hink thé hén nhu Thuc dao thién. Dan kién vdn hoanh

tam tudn linh. Bdt tri nhdn tai ky tring thién). Xem: Quéc sir quan triéu Nguyén, Dai Nam nhdt théng chi, tip 1, Pham Trong
Diém dich, Nxb Thugn Héa, Hué, 1992, tr. 132.
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occurred through copying. They represent major contribution of poetry and prose in
No6m written on DSKK.

As to poetry and prose in Han script, the literary works of such authors as
Lord Nguyén Phiic Chu, Venerable Thach Liém and so on... about the place names
in Thuidn Quang region, are especially valuable in the study of the literature of Inner
Region in the period of Nguyén Lords. The majority of Lord Nguyén Phiic Chu’s
poems inscribed on DSKK have not been made public yet. As regards to the poem
B 4 #& T (Spring Clouds on Top of Ai Van Mountain), although it has been
introduced in Pai Nam nhdt thong chi (Geographical Records of Kingdom of Pai
Nam)?’ this publication only included the first 4 lines, which are also at variance
with the version appeared on DSKK. Thanks to DSKK we now know the whole text
of this valuable poem.

The presence of poetry and prose in Han script of famous Chinese authors is
quite interesting, because in many instances, the original words or phrases have
been replaced, causing changes in textual meaning, which, in spite of not being
conformed to the original, did create some interesting surprises. Du Mu’s poem 4

47 (Going on a Mountain Road) is a typical example®.

27 The poem & # & £ (Spring Clouds on Top of Ai Vin Mountain) on the bow] marked :# % (Pure trinket) in zAuanshu script
was transcribed by Trin Dinh Son as follows: “@ d #i % st L /L KT L RS R/ AT WL M/ Tl ALREX/A S UL RAB/A
RRRXAR/MERRALHH/EE+2HAD /A" Trin Dinh Son, “May xudn trén dinh Ai Van” (Spring Clouds on Top of
Ai Van Mountain), Hué tir ndm 2000 (NhG Hué magazine, Vol. S), published by Tré Publishing House, HCM City, pp. 73. Itis
certified in Pgi Nam nhdt théng chi (Geographical Records of Kingdom of Dai Nam) that the author of this poem is King Hién
Tong, alias Lord Nguyén Phic Chu. Nguyén Phic Chu ruled Inner Region from 1691 to 1725. As a devoted Buddhist, he
became a bronze with the acknowledgement of Venerable Thach Liém (alias Thich Pai San), with the religious name Hung
Long and pen name Thién Tung Dao Nhan. Ai Linh is the old name of the mountain range south-west of Thira Thién Hué, at the
border with Da Ning. As there is a border pass on the mountain, it is called Ai Linh. 1t is usually called Ngai Linh because
plenty of mugworts grow there. Legend has it that when the mugworts blossom, the flowers are blown down to the sea. The fish
which eat them will become dragons. In 1826, King Minh Mang had the border pass re-built. It had two gates. The front one has
a slate board with the words % £ M (Gale of Hai Van) engraved on it. Since Lhen il has been called Hai Van mountain or Hai
Vin pass. In Dgi Nam nhdt théng chi, the edition in Duy Tan period (1907 - 1916), the first four lines of this poem are entered
up but with some words different from those on the bowl marked :k % (Pure trinket) in zhuanshu script: A dy g b3k L /%5 % %
R &/ REKZAM Filo AL ® ¥ X" See: Qudc sir quan triéu Nguyén (The Bureau of National History of Nguyén
Dynasty), Dai Nam nhét thong chi, Vol. 1, translated by Pham Trong Piém, publised by Thuan Héa Publishing House, Hué,
1992, p. 132. One of the two other ceramic bowls, has the mark # A % % (Made in Bingxu year) ky kiéu under the rein of Minh
Mang; the other, marked & # # % (Made in Zhengde year). Both of them [eature the [irst four lines of this poem, the same as a
bowl marked # s, ky kiéu in Lord Nguyén Phiic Chu period.

28 The original text of Du Mu’s poem, &7, is “B L K L G4/ @ TLAFAR/ S22 £ RAR/A K= A" See: L& Nguyén
Luu (translater), Duong thi (The poems of Tang period), Vol. 2, published by Thuén Héa Publishing House, 1997, p. 1297. On
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Viéc thé hién tho vin chir Han cilia céc tac gia Trung Hoa ndi tiéng 1én DSKK
ciing la diéu thd vi. Béi I8, trong nhiéu truong hop, cac nha td tr da thay ddi mot vai
ciu chir trong cac thi phdm nay biang nhimg cdu chit méi, khién ndi dung bai tho
thay dbi theo chiéu hudng khéc, tuy khéng con trung thanh véi nguyén tac, nhung
lai tao nén nhimg ngac nhién thi vi. Truomg hop bai tho L 47 (Son hanh) cia DS
Muc 12 mét minh chu‘ng tidu bidu®,

B. HIEU BE TREN PO SU KY KIEU

Trudc tién, toi xin dé cép thudt ngir hiéu dé dugc su dung & day. D6 la nhing
van tu c6 trén hién vt nhim biéu thi mot trong céc yéu t: nién dai ché tdc hién
vdt, noi ché téc; nguoi ché tdc; nguoi hay noi dat lam hién vat, nguoi swr dung hién
vdt; nhitng my tir chiic tung mét nhan vét, chiic mirng mot sw kién hay ca ngoi, biéu
dwong mén d6 sir duge ché tdc... Nhimg van ty nay xuit hién trén hién vat khéng
nham muc dich trang tri, ciing khéng phai la tho van di kem dé tai trang tri theo 16i

"nhat thi nhat hoa", vén rat phd bién trong héi hoa Trung Hoa cb dién. Trong cac
sach viét vé gbm sit Trung Hoa bing chir Han, tiy theo vi tri, ndi dung hay cach thé
hién van tu trén hién vit ma ngudi ta goi chung 1& F 2% (nién hiéu), F #% (men
khoadn), 44 X (minh vdn) hay & # (lac khoan). Tuy nhién, ngudi Trung Hoa van c6
mét thudt ngit chung dung cho tit ca cac hinh thirc thé hién vin tu néi trén 1a & &
(khodn thirc)®®. Ngudi Anh dung chit mark con ngudi Phap diung chit marque dé
chuyén dich thuét ngir khoan thirc nay va tuy timg trudng hop ma cé cac thuat n%u
chi tiét nhur: imperial reign mark, place mark, year mark, commemorative mark... !

Trong bai viét nay, thuat ngl hiéu dé dugc sir dung véi ¥ nghia tuong tu cac
thudt ngir: khodn thirc, marque va mark trong céc tai liéu chuyén mén vé gbm si.

- Hiéu dé 13 mot trong nhitg tiéu chi quan trong giip vao viéc nhdn dién
DSKK. Khi bit gip cac hiéu dé mang nién hiéu cta cac vi vua Viét Nam nhu: i 7%
# %! (Hong Dirc nién ché), A % % i% (Gia Long nién tao), ¥ % % %! (Minh Mang

Trén hai chiéc t6 st khdc, mdt chiéc c6 higu dé & & * ¥ (Binh Tudt nién ché), ky kiéu vao triéu Minh Mang, chiéc kia c6
hiéu dé £ ® % % (Chinh Purc nién ché) ciing ghi bén ciu ddu caa bai tho nay, gibng nhu bdn ciu déu trong bai tho c6 trén chiée
16 higu # % (Thanh ngoan) ky kiéu doi chia Nguyén Phic Chu.

28 Nguyén téc bai &L £ (Som hanh) cua DEMyc, nhusau: « # t R b S/ O AR AR/ LS RAR/ AR A= AR
(Vién thwéng Han Som thach kinh ta. Bach vén sinh xit hitu nhdn gia. Dinh xa toa di phong Igm vén. Swong diép hong v nhi
nguyét hoa). Lé Nguyén Luu, Duong thi. Djch va chu gigi. Tap 2, Nxb Thugn Héa, 1997, tr. 1297.

Trén DSKK, bai tho ndy dugc ghi la: “t b XA L ER#/a T XA FAR/ Kz M9l + 4/ 4 ¥scib= A" (Cdn thuong Han
Son thach kink ta. Bach van thém xi hiru nhan gia. Han Giang déc diéu léu dai tinh. Tang diép héng u nhi nguyét hoa), hoic:
“Hd P x k@K KR = A~ (Dink xa toa di phong ldm vin. Thu diép hng y nhj nguyét hoa”, holc - R ¥ s %= A %"
(Phong diép hong u nhj nguyét hoa).

204 MNBRE, PHZALIETHAGF LU T, 1992, T 227.
30 Gerald Davison, The Hand Book of Mark on Chinese Ceramics, Han Shan Tang, London, 1994.
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B. MARKS ON PO SU KY KIEU ‘
To begin with, I would like to say a few words on the terminology hiéu de

(mark) as used in this section. The term refers to inscriptions on an object to express
one or many of the following elements: the year of production, the place of
production, the maker, the place or the person carryingout the orders, the end user,
the celebration of a certain important figure or event, or the making of the object
itself. These marks were not used as decoration, nor as poems to illustrate the
decoration in the pattern of nhdt thi nhdt hoa (one poem, one painting), which was
very popular in the old Chinese classical painting.

In the Chinese books written in Han script about Chinese porclains,
different names were given to the marks according to the position, contents or
pattern in which they were recorded: F %t (Reign title), # # (Annual
instalment), 4% X (Incised characters) or & #k (Inscription or date). The
Chinese, however, have a word for all of them: %t # (Incised characters for
distinguishing)®. It is called mark in English and marque in French, and in
specific instances, other terms of similar meaning are used such as: imperial
reign mark, place mark, year mark, commemorative mark™... In this paper the
term hiéu dé is synonimous with such terms as 2k #, mark or marque as usually
used in most technical materials on porcelains.

The mark is one of the important criteria to identify the DPSKK. The mark in
the form of dynastic title such as i# 74 % % (Made during the Hng Dirc reign), A
% F 1% (Made during the Gia Long reign), 88 4 F % (Made during the Minh
Mang reign), 42 74 # i# (Made during the Thiéu Tri reign), # & & % (Made
during the Ty Duc reign), 7 7% ¥ %k (Xinwei year of Ty Duc reign), %4 & ¥+ & F
i# (Made in Xinyou year under the Khai Dinh reign) etc... on Chinese - made
porcelains confirms that the pieces were ky kiéu by the Vietnamese, and they were
not produced for domestic use in China. In their articles on marks on Chinese
porcelains, such authors as Gerald Davison’', Ming Wilson®?, Tong Yihua®... did
not present any mark bearing Vietnamese royal dynastic title. The year marks on

DSKK this poem is written as follows: “& L K L 28 H/aTFRAAR/ X BB E B/ AN A AR -or-F 2L R @i/ &K
FRZAR-, R R= AR

294 MAMAE. PHIALIETHRAGE L ¥, 1992, K227,

30 Gerald Davison, The Hand Book of Mark on Chinese Ceramics, Han Shan Tang, London, 1994.

31 Gerald Davison, /bid., p. 7.
32 Ming Wilson, Rare Marks on Chinese Ceramics, Published by the School of Oriental and African Studies, University of

London, 1998.
AR FHFARLLUERAXET L 65+, K 60.
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nién ché), 42 # % & (Thiéu Tri nién tao), # 1% 5 & (Tu Dirc nién ché), #) 1% 3
* (Tu Pirc Tén Mui), 2 & ¥ B #F % (Khdi Dinh Tén Déu nién tgo)... trén nhimg
d6 st do Trung Hoa san xuét, c6 thé xac dinh ring nhimg db sir mang céc hiéu dé
nay la dd su do ngudi Viét Nam ky kiéu, khong phai la nhitng do st Trung Hoa san
xuét cho nhu cu an dxa Trong céac chuyen khao vé hiéu dé trén gém sir Trung Hoa
cia Gerald Davison®' , Ming Wilson®, Pdng Y Hoa”... du dugce gidgi nghién ciu
danh gia 1a tuong dbi day du, nhung khong gidi thiéu hiéu d& nao mang nién hiéu
cécvua Viét Nam. Cac hi¢u dé nién daz llen quan dén cac nam di sir Trung Hoa ciia
cac sit thin Viét Nam c6 trén DSKK™ ciing it duoc liét ké. Pidu nay chimg to
nhimg d6 st ghi nién hiéu cac vua Viét Nam hodc ghi nién dai di st cia sir thin
Viét Nam 13 san phdm danh riéng cho Viét Nam, khong hru dung trén 1anh thd
Trung Hoa nén khong dugc cac nha khao ctru néi trén biét dén. Hoic ho khéng thira
nhin nhimg d6 sir mang cac hiéu dé nay 1a d6 st Trung Hoa nén khéng liét ké
chiing vao danh muc hiéu dé trén d6 st Trung Hoa.

Trén phuong dién khac, tir nhing “tiéu chi Viét” ¢6 trén db s do Trung Hoa
ché tac nhu: ¢ hidu dé ghi cdc ndm di sir diing vao ndm cé sir than Viét Nam sang
T rung Hoa; dé tho chit Nom, ¢ hinh anh va tho van vinh cdc th(i'ng cdnh Viét Nam,
6 cdc ddc trung vé kiéu ddng, mau men, d‘e 1ai trang tri, cach thé hién cdc chi tiét
trang tri mang phong cdch Viét Nam, giong nhu nhitng do sit 3@ duwoc xdc dinh la
DSKK khdc hdn véi dé sie Trung Hoa chinh thong... s& gitp vao viéc mé rong danh
muc nhimg hiéu dé trén DSKK cho di nhitng hiéu dé nay da timg xut hién trén db
st Trung Hoa san xuét cho nhu cdu néi dia nhu: i# 3t (Thanh ngoan), A At (NGi
phi), # L (Nhd ngoc), ¥ 3t (Trdn ngoan), # X ¥ ik (Nhuoc thdm trdn tang), m&,
1t 3 i& (Thanh Héa nién ché), $ 1% 5 %! (Can Long nién ché)...

Dua véao y nghia cia vén ty, c6 thé phan loai hi¢u dé thanh nhimg nhém sau:
hiéu dé dé hiéu; hiéu dé nién dai; hiéu dé dia danh; hiéu dé hzen tdng, chuc tung;
hiéu @é mang chirc ndng vieong huy; hiéu d@é cia nguoi tho gém, hiéu dé ca ngoi,
biéu dwong, hi¢u d3é tucng niém, hiéu dé biéu feong...

Su phén loai nhur trén chi c6 tinh tuong ddi, béi I&, c6 nhimg hiéu dé c6 thé xép
vao nhiéu loai khac nhau. Chéng han, cac hiéu dé & #& ¥ % (Tw Pirc Tdn Mui), 7%
& T & (Khdi Dinh At Siru) vira 14 hiéu dé dé hiéu, vita |2 hiéu dé nién dai...

Trong sb cac hiéu dé c6 trén DSKK c6 nhimg hiéu d& dang chi y do tinh chit
dic bi€t cia ching:

31 Gerald Davison, /bid., p. 7.
32 Ming Wilson, Rare Marks on Chinese Ceramics, Published by the School of Oriental and African Studies, University of

London, 1998.

VG F PHFANTHERA LT R, 62T, K60,

34 Chi tinh riéng DSKK thoi Nguy@n, 43 cé 52 hiéu dé nién dai trung hop véi thai gian di st caa 25 sir bd trong téng sb 42 sir
bd duge nha Nguyén cir sang Trung Hoa tir triéu Gia Long dén tridu Khai Djnh.
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PSKK, indicating the years when the Vietnamese envoys were sent to China*,
were not listed properly. This means that porcelains having Vietnamese royal
dynastic title marks or year marks recording the years when the Vietnamese envoys
were sent to China, are products specially made for the Vietnamese and not in use
in China. They, therefore, escaped the authors’ attention. Or perhaps since they did
not accept the pieces having these marks as Chinese porcelains, they did not include
them as marks on Chinese porcelains.

Vietnamese criteria found on porcelains made in China (such as marks
recording the years when Vietnamese envoys were sent to China, poems in Nom,
poems and/or prose celebrating landscapes of Vietnam, specific features of shape,
colour of enamel, decorations, Vietnamese decoration patterns, etc.) will help
enlarge the body of marks on DSKK, although they had already appeared on
porcelains the Chinese made for their own domestic use (such as & 3t (Pure
trinket), & AF (Inner office or department), & % (Elegant jade), ¥ 3t (Precious
trinket), % & ¥ #& (In the collection of Roushen), & 1t #F & (Made during the
Chenghua reign), $z 4 F % (Made during the Qianlong reign), etc...

On the basis of their meaning, marks can be classified as reign mark, year
mark, place mark, dedication mark, congratulation marks, potter’s mark,
celebration mark, symbol mark, commemoration mark, royal insignia mark etc...

This classification is, however, of relative value because some marks can be
listed in more than one group. For example, the marks #) /% ¥ % (Xinwei year of
the Tu Dirc reign), Z& £ Z & (Yichou year of the Khai Dinh reign) are both reign
marks and year marks. Among the marks on the DSKK, some are worthy of
attention because of their special characteristics:

- The mark i 7% # % (Made during the Hong Ptc reign): The National
Museum of Vietnamese History in Hanoi has a saucer from a tea - set that has the
mark i# & # % inscribed on the bottom. On the basis of the material, the shape,
the colour of the enamel, the decoration pattern, I conclude that this piece was made
at about the close of 18" century and the beginning of 19" century, whereas Hong
bic was the dynastic title of King Lé Thanh Téng from 1470 to 1479. So the
dynastic title Hong Pic (end of 15" century) was inscribed on ceramic pieces of
300 years later. In an attempt to interpret this fact, Tran Dinh Son says that “Jt is the
purpose of the forefathers to express their pride in our culture and a strong will to
defend the national independence against hegemonism from the North”>. 1 think
that it is a common practice in the history of Chinese ceramics to prescribe dynastic
title of a king in the past on recently made ceramic products. The purpose of this is

34 There are as many as 52 year marks on DSKK of the Nguyén period, coinciding with the specific times of 25 missions
Nguyén dynasty sent to China from the reign of King Gia Long to the reign of King Khai Dinh.
35 Trén Pinh Son and Hoang Anh, /bid., p .19.
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- Hiéu dé mEY (Hong Pric nién ché’) BTLSVN tai Ha Ni c6 chiéc dia
ban trong b d6 udng tra, dudi day co6 hiéu dé i & F 4 (Hong Pirc nién ché). Can
clr vao chit liéu, dang kiéu, mau men, phong cach trang tri, toi cho ring mén db st
nay c6 nién dai tir khoang cudi thé ky XVIII dén dau thé ky XIX. Trong khi, Hong
buc 1a nién hiéu cia vua Lé Thanh Tong tir ndm 1470 dén nam 1497. Ly giai ve
viée ghi nién hiéu Hong Dirc (cudi the ky XV) Ién mdt mén dd st dugc lam mudn
hon 300 nam, Tran Dinh Son cho rang do6 la “do dung y cua nguoi xua muén noi
lén niém tir hao van héa va tinh than cuong quyét giit viing nén déc ldp, twe chii clia
dan téc d6i véi tu tuomg bd quyén ciia phuong Bdc"® . Theo t6i, viéc ghi nién hiéu
cia mot vi vua trong qua khir 1én mén db s tan tao 1a rit phd bién trong lich sir
gbm sir Trung Hoa. Muyc dich ctia viéc nay 1a nham tang gia tri ciia mén d6 hoic dé
tuéng nhé mot giai doan huy hoang trong qua khir. Chiéc dia hiéu i# 4& ¥ % c6 thé
thudc vao truong hop thi hai.

- Hiéu dé & 1t % % (Tuyén Hoéa nién ché): Trong lich sir cac triéu dai phong
kién Viét Nam, Trung Quéc, Triéu Tién va Nhat Ban, khong c6 vi vua nao st dung
nién hiéu Tuyén Héa, chi c6 nién hiéu & & (Tuyén Dirc: 1426 - 1435) va s AL
(Thanh Héa: 1465 - 1487) dudi triéu Minh & Trung Hoa. D6 gbm sir thudc hai triéu
vua nay duoc danh gia rit cao. C6 1€, vi nguyén nhén nay nén ngudi ta két hop hai
nién hiéu trén thanh mét nién hiéu moi: & & (Tuyén Dirc) + i A% (Thanh Hoa) =
% {t (Tuyén Héa) nhim am chi mon dd sir nay ciing quy gia nhu do sir thoi Tuyén
buc, Thanh Héa chang?

- Hiéu dé& Bt (Nguyén) va hiéu d& B (Nhdf): Vuong triéu phong kién cudi cung
cta Viét Nam tri vi & kinh d6 Hué 12 hau dué cia dong ho Nguyén dén khai pha dat
Pang Trong tir giita thé ky XVI. Trén mot sé DSKK c¢6 nién dai tir cudi thé ky
XVIII dén diu thé ky XIX, c6 hiéu dé Bt (Nguyén) viét theo 16i chir trién (PL 7:
Hiéu dé 152). Theo t6i, ddy 1a hiéu dé nhim vinh danh, suy ton dong ho Nguyén, 14
du hiéu xac nhan mén db sur 4y thudc vé dong ho Nguyén, do cic chia Nguyén
hay céc vua Nguyen ky kiéu.

- Tir triéu Minh Mang dén triéu Ty Dic, c6 nhiéu DSKK mang hiéu dé Nhat.
Chir g (Nhat) ¢6 ¥ nghia nhur vieong huy ciia triéu Nguyén. Tén cla céc vi vua triéu
Nguyén déu la nhimg chir thudc bd B (Vhdr)*®. Vi thé, chir B (Vhdr) duge chon

35 Trén Dinh Son, Hoang Anh, Tan man Phi Xudn, Nxb Tré, TPHCM, 2001, ir .19.

36 Dudi dy la 1y do khién ch& a (Nhdf) duge coi nhu |4 viong huy cia triéu Nguyén: Vua Gia Long tén las (4nh), mét chir
thudc bd a (Mhdr); vua Minh Mang, hity 1a ® (Pdm), trude khi 1én ngéi duge dat tén 14w (Kiéu) cing 12 mét chir thude bd @
(Nhdt). Sau khi 1én ngbi, vua Minh Mang d2 soan bai tho ¥ & ¢ 235 (T ché mang danh thi), theo thé ngl ngdn t tuyét, gc“)m 20
chir b a (Nhdr) dé 1am ngu dank cho cic ddi vua sau va cho khéc vao kim sach (sich vang), dé trong kim quy (hom ving) tén
tri tai dign Can Thanh trong Dai N§i. Vi thé ma (én truéc luc 1én ngdi cua cic vj vua nha Nguyén sau nay déu thue bd Nhar. Vi
dy: vua Thiéu Trj tén 1a si¢ (Tuyén); vua Ty Pic tén 13 & (7hoi); vua Kién Phac (én 13 & (Hao), vua Ham Nghi én 13 9 (Minh)...
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to add more value to the pieces or to commemorate a glorious period in the past.
The saucer with the mark i 7& % # (Made during the Hong Dirc reign) probably
falls under the latter category.

- The mark % 4t # # (Made during the Xuanhua reign): In the history of
feudal dynasties of Vietnam, China, Korea and Japan, none of the kings used the

)

dynastic title & 4t (Xuanhua). Only the the dynastic titles & 4% (Xuande: 1426 -
1435) and s% 1t (Chenghua: 1465 - 1487) were used under the Ming dynasty in
China. Porcelains made under these two reigns are highly valued. Is it probable that
by combining the two titles & 4% (Xuande) + g 1t (Chenghua) = & 1t (Xuanhua)
it is implied that the new products are as valuable as those made in the periods of

Xuande and Chenghua?
- The mark P (Nguyén) and the mark B (the Sun): The last feudal dynasty of

Vietnam comprises descendants of the Nguyén clan who explored the Inner Region
from the middle of 16™ century. On a number of the DPSKK of the period from the
end of 18" century to the beginning of 19™ century, there is the mark Bt expressed
in the zhuanshu script (App. 7: Mark 152). The reason for this, I think, is to honour
the Nguyen clan and to certify that the piece belongs to the clan, ky kiéu by the
Nguyén lords or the Nguyeén kings.

- From the reign of Minh Mang to the reign of Tu DPiuc, there were many
DSKK having the mark H (the Sun). The word 8 is viewed as the royal insignia of
Nguyén dynasty. The names of the Nguyén kings all have the B root**. The word
B was, therefore, chosen to be the mark on royal utility porcelains of Nguyén
dynasty. Similar to the Bt (Nguyén) mark, the B mark is classified as a mark
bearing properties of the royal insignia of Nguyén dynasty.

- The mark #A 4 & % (Made during the Minh Mang reign) surrounds the
character € and the mark #2 ;4 # % (Made during the Thiéu Tri reign) combines
with the mark B: The Hué Royal Antiquities Museum has two ceramic bowls
featuring the theme luwdng long triéu nhdt (two dragons attending to the sun). The
mark on these bowls has 4 words 84 4 # # surrounding the character 8. In

36 The reasons why the word &(the Sun) was regarded as the royal insignia of the Nguyén dynasty: King Gia Long’s name was
% (Anh), a word having the word ®as its root; King Minh Mang; alias ® (Dam), before coming to the thronc was named
(Kiéu), also a word having the word @as its root. Afler taking the throne, King Minh Mang made * % & 2 1, a ngi ngon ta
tuyét poem (four lines having [ive words cach), consisting of 20 words having the word aas the root. Thosc 20 words were
intended to be the names of the later kings and engraved in the & # (Golden book ), kept in the £ ® (Golden trunk) in Can
Thanh palace. The names of all the Nguyén kings beforc coming to the throne, therefore, had the word 8as the root. For
example: King Thi¢u Tri’s name was ug (Tuyén); King Ty Dirc’s name was # (Thai), King Kién Phiic’s name was R (Hao),

King Ham Nghi’s name was # (Minh) etc...
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lam hiéu dé trén nhitng db st ngw dung cua tridu Nguyén. Cung véi hiéu dé Ft
(Nguyén), hidu dé& 8 (Nhér) duge xép vao loai hiéu dé mang chitc ndng vwong huy
ctia virong triéu Nguyén thé hién trén DSKK.

- Hiéu dé 84 4 4 % (Minh Mang nién ché) bao quanh chit B (Nhdgr) va hiéu
dé £ 35 % & (Thiéu Tri nién ché) két hop v6i hiéu d& Nhgr: BTCVCP Hué hién
Iwu giir hai chiéc t6 st trang tri & tai luwéng long triéu nhdt, déu c6 hiéu d& gdm bén
chir 8 4 5 % (Minh Mang nién ché) bao quanh chir (Nhdr). Ngoai ra, c6 chiéc tb
khac, ciing trang tri dé tai lwdng long triéu nhdt, nhung c6 dén hai hiéu dé, gém
hiéu d& B (Nhdr) & dudi day va hiéu dé 42 74 F % (Thiéu Tri nién ché) & bén ngoai
vanh miéng. Nhu vdy, ngoai viéc sir dung dé hiéu, cac vua Minh Mang va Thiéu Tri
con cho dé thém hiéu dé (Nhdr) 1én DSKK. Su két hop nay cang khang dinh chir
Nhdt luén duge cic vua Nguyén coi nhu 1a mdt vicong huy cla vuong triéu Nguyén.

- Nhom hiéu dé #) 4& /% & & % 58 £ 23 & 8 8 ... (Tw Dike Mdu Thin trung
thu Pdang quy tir duomg té khi...): Day 1a nhimg hiéu d& co trén loat db s do Pang
Huy Trir dit 1am tai Trung Hoa nam 1868, khi 6ng sang Quang Chau dé thu thap tin
tie cho tridu dinh va hoc tp nhimg k¥ nghé méi do ngudi phuong Tay du nhip vao
Trung Hoa. Dang Huy Trir dat lam loat db sir nay dé ting cho nha tho chi it ho
Ding lam db tur khi. Méi hiéu dé c6 14 hodc 16 chir Han, trong d6 12 chit dau giéng
nhau, ghi ré thoi gian ky kiéu mon d6 st #) 4& /X & F #k (Tw Piec Mdu Thin trung
thu: khoang thang 9/1868); noi mén db st dugc sir dung: £F % 7 % (Pdng qupy tr
dwong: nha thd chi Gt ho Ding); cong dung ctia mén do sir: £ 8 (¢€ khi: 46 té tu).
Riéng 2 hoic 4 chir cudi cing trong hiéu dé&: & % (ngu tdo), #. 7k (ngw thiy), B
2k 2 3% (lan chi trinh tuomg), 3@ ¥ R A& (phic ljc lai thanh...) 1a tén cla dé tai
trang tri. Day 12 nhitng hiéu d& dai nhit trong cac hiéu dé c6 trén d6 sir va la nhimg
hiéu dé doc dao nhét trén DSKK.

- Ngoai ra, trén DSKK c6 nhimg hiéu dé tuy giéng voi hiéu dé cia db sir
Trung Hoa chinh théng, nhung nhimg hién vat mang cac hiéu dé giéng nhau nay lai
c6 su chénh 1éch vé nién dai:

+ Hiéu d& # 3t (Thanh ngoan) viét theo 16i chir khdi dugc cac tic gia Gerald
Davison, Du Ké Minh va Duong Dién Téng x4c nhén 1a chi c6 trén nhimg do su
Trung Hoa san xuét duéi triéu Ung Chinh (1723 - 1735)*’. Nhung trén cac do st do
chiia Nguyén Phiic Chu (1691 - 1725) ky kiéu, vé& cac thing cinh & Thuan Hoéa xua
kém cdc bai tho vinh nhu: M8 1t 8, 7 (Thudn Héa van thi), & éﬁ & E (di linh xudn
vin), = 4 & #1 (Tam Thai thinh triéu)... ciing ghi hiéu 8 i# 3t (Thanh ngoan),
viét theo 151 chir #rién trong hinh tron kép (PL 7: Hiéu dé 176). Chiia Nguyén Phiic
Chu thang ha niam 1725, sau khi vua Ung Chinh 1én ngdi 2 nam, chimg t4 hiéu dé

37 Gerald Davison, The Hand Book of Mark on Chinese Ceramics, Han Shan Tang, London, p. 253; 4 M. Bk &, v M AKX F

FXHm 0% ErER T 1992, R227.
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addition, there are many other bowls with luéng long triéu nhat theme, but they
have two marks: the B mark on the exterior bottom and the 42 % ¥ % mark on the
outer rim. So, besides the reign mark, King Minh Mang and King Thiéu Trj also
had the Bl mark printed on DSKK. This combination confirms that the character B
was always considered to be the royal insignia of the Nguyén dynasty.

- The mark #) #& /X & F #& 88 £ 4 £ £ &... (Altar objects for the family
shrine of Pdng family, made in mid autumn of the Wuchen year under the reign of
Ty Dirc...). These are inscriptions on the porcelains which Pang Huy Trir ordered
from China in 1868 when he went to Guangzhu to collect intelligence for the court
and to learn new European technology. Dang Huy Trir ordered these porcelains and
presented them to the temple of the Déng line to be used as sacrifices. Each mark
has 14 or 16 Chinese characters, the first 12 of which are the same, recording the
time the pieces were ordered (#) £& /% /& ¥ #k: mid autumn of the Wuchen year
under the Ty Puc reign: 1868), the place where the pieces were used (5f % 4 %
the family shrine of Dang family), and the use of the porcelains (% 2. Altar
objects). The last two or four words of the mark, such as & :#% (Fish and angae), %,
7k (Fish and water), 8% %t 2 # (The qilin’s footprints betokening the coming of
good luck), # # & & (Happiness and wealth bringing about success)... represent
decorative themes. These are the longest of all the marks found on porcelains and
probably the most original ones on the DSKK.

- Besides, on DSKK, there are marks resembling those on genuine Chinese
porcelains but the objects having these marks do not belong to the same periods:

* The mark & 3t (Pure trinket) rendered in kaishu is certified by Gerald
Davison, Du Keming and Yang Yanzong to have existed only on Chinese - made
porcelains under the reign of Yongcheng (1723 - 1735)*’. On the porcelains which
Lord Nguyén Phic Chu ky kiéu with paintings of Thuidn Héa landscapes
accompanied by such poems as i 1t #, F (The Market in Thuin Hoéa in the
Evening), f& 44 & ¥ (Spring Clouds on Top of Ai Vin Mountain), = & # ﬁﬂ
(Listening to the Sound of the Waves at Tam Thai Mountain) etc..., the mark #
also appeared in zhuanshu scnpt in double circles (App. 7: Mark 176). Lord
Nguyén Phic Chu passed away in 1725; just two years after Emperor Yongcheng
came to the throne. This means that the mark % 3% (Pure trinket) had existed before
the Yongcheng reign, not only on the porcelains made under the reign of
Yongcheng as Yu Jiming, Gerald Davison and Yang Yanzong advocate.

* The mark 3t % (Jade trinket) is a kiln mark very popular on DSKK during
the period from the reign of Kangxi to the reign of Qianlong (1662 - 1795). This

37 Gerald Davison, The Hand Book of Mark on Chinese Ceramics, Han Shan Tang, London, p. 253; 4 m¥. k& A ALZ

EAHAGE LD T, 1992, 1 227.
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Vén ti trén @6 s ky kiéu thoi Nguyén

i 3t (Thanh ngoan) d3 xuét hién tir trude tridu Ung Chinh, chit khéng phai chi c6
trén db str triéu Ung Chinh nhu két luin cia Gerald Davison, Du K& Minh va
Duong Dién Téng.

+ Hiéu 3t % (Ngogn ngoc) 1a mot hiéu [o rit phd bién trén dd sir tir tricu
Khang Hi dén triéu Can Long (1662 - 1795). Hi€u nay ciing thay trén nhimg db sir
trang tri mai hac dé tho chir Ném va db SU trang tri bon hinh vién long ky kiéu vao
khoang cubi triéu Minh Mang dén diu tridu Ty Duc (nira dau thé ky XIX). Tuong
tu, Gerald Davison, Déng Y Hoa va mét sb nha nghién ciru khac déu xac nhan hiéu
M AT (NGi phii) 12 hiéu dé trén db sir thoi Minh®, nhung hiéu dé nay lai xuét hién
rét nhiéu trén db sir do tridu Nguyén ky kiéu vao thé ky XIX, dung cho cac nhu ciu
ctia hoang gia va triéu dinh.

+ Hiéu dé & 1t F & (Thanh Hoa nién ché) vbn 1a hiéu dé dé hiéu cé trén
nhitng dd str san xuit dudi tridu vua Minh Hién Tong (1465 - 1487), lai dugc viét
trén chiéc dia st dé bai tho Nom % 42 # & & £ 1L... (M6t cum léu dai tdt mia
tién...), nién dai vao khoang cubi thé ky XVIII**. Tuong ti 14 truong hop chiéc dia
tra c6 hiéu dé & 7& & & (Tuyén Dirc nién ché). Tuyén Duc 1a nién hi¢u vua Minh
Tuyén Téng tir nam 1426 dén nam 1435, trong khi chiéc dia c6 nién dai ky kiéu vao
khoang thoi Tu Ptre. Day 14 hai trromg hop nguy tao hiéu d& nhim lam ting gié tri
ciia mén db. Tur cac din chimg trén day, c6 thé két luin ring c6 nhimg hiéu dé trén
dd st Trung Hoa chinh théng da duoc sir dung trén DSKK vao mét thoi diém khiac,
thuong mudn hon thoi diém nhimg hiéu dé nay xuét hién trén db st Trung Hoa.

Théng qua viéc nghién ciru van ti trén DSKK, t6i mudn lam rd chirc ning va
vai tro cua cac loai van tu co6 trén DSKK, nhin manh su xudt hién cua vian tu trén
DPSKK nhu mét dang thirc trang tri dic biét, déng thoi, tap trung nghién ctru hai
hinh thirc dic trung nhét cta vin ty trén DSKK 1a tho van va hiéu @é nhim gop
phan nghién ciru nhimg gié tri vin hoc, lich str dugc luu giir va truyen tai bdi ngudn
van ty Han Nom c6 trén DPSKK néi chung va PSKK thi Nguyén néi riéng.

Ngoai ra, chuong nay con gidi thi€u cac loai hinh tho vin cé trén DSKK, xem
ngudn tho vin nay la nhitng van ban ¢ gié tri, gop phan nghién ctru di san van hoc
Han - Ném Viét Nam va Trung Hoa cé trén mét loai van ban dic biét la BPSKK.
Chuong nay ciing gidi thiéu cac hinh thirc va chirc ning cua hiéu dé trén DSKK,
mot dang vdn fir ddc biét gilp ich cho viéc nhén dién va giam dinh DSKK.

38 Gerald Davison, The Hand Book of Mark on Chinese Ceramics, Han Shan Tang, London, 1994, p. 53, p. 167; # %, ¢+ & #
ANLEEBLEARR LI 6®, T60.

39 Pham Hy Tuing, “Dbi diéu vé nhimg 4ng tho Ném trén mol sb db st c6”, Théng tin Khoa hoc va Cong nghé, S6 4/1998, tr.
50-59.
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Inscriptions on D6 sit ky kiéu during the Nguyén period

mark is also seen on porcelains decorated with mai hac, poems in Nom script and
on pieces decorated with four vién long (rolling dragons), ky kiéu at about the end of
the Minh Mang reign to the beginning of the Ty Dirc reign (the first half of 19"
century). Similarly, Gerald Davison, Tong Yihua and many other researchers certify
that the mark P AF (Inner Office or Department) appeared on porcelains of Ming
_period®®, but in fact, this mark appeared on a lot of porcelains that Nguyén dynasty
ky kiéu in 19" century to meet the requirements of the royal family and the court.

* The mark £ 1t F % (Made during the Chenghua reign) was originally the
reign mark seen on porcelains made under Emperor Xianzong reign of the Ming
dynasty (1466 - 1487), but it was written on a ceramic plate having a poem in Ném
script: 2 8 4& & £ % 4L... (What a superb view of that huge castle...) made at
about the end of 18" century®. A similar example is found on a tea-saucer marked
% & # % (Made during the Xuande reign). Xuande is the dynastic title of
Emperor Xuanzong of the Ming dynasty from 1426 to 1435, whereas the saucer was
ky kiéu sometime under the reign of Tu Dic. These are two cases of mark
falsification, made to increase the value of the pieces. '

The evidence quoted above is sufficient to conclude that some marks on the
original Chinese porcelains were used again on DSKK at a different point of time,
usually much later.

Through this study of inscriptions, I wish to bring a better understanding of the
functions and roles of DSKK. Furthemore, in emphasizing the presence of
inscriptions as a special kind of decoration, and examining the two specific forms of
inscriptions, poems / prose and marks, I would like to contribute to the study of
literary and historical values which are preserved in the form of Han and Ném
scripts on DSKK in general, and on DSKK in the Nguyén period in particular.

Besides, this chapter presents various forms of poetry and prose on DSKK as
valuable texts in the study of Han and Nom literature in Vietnam and in China. It
also presents various forms and functions of marks found on DSKK, which is a
special form of inscription, useful in identifying and verifying this particular group
of porcelains.

38 Gerald Davison, The Hand Book of Mark on Chinese Ceramics, Han Shan Tang, London, 1994, p. 53,p. 167, # % ¥, + B8 &

LTI TS RPN ¥
39 Pham Hy Tung, “Dbi diéu vé nhimg 4ng tho N6m trén mdt sé dd sir cd” (About the Poems in Nom Script on a Number of
Antique Porcelains, Thng tin Khoa hoc va Cong nghé periodical, No. 4/1998, pp. 50-59.
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PHU LUC 1 - APPENDIX 1

~ DO S KY KIEU TRUGC THOI NGUYEN
DO SU KY KIEU PRIOR TO THE NGUYEN PERIOD

A PL1. Anh 1: T, trang Uri fudng long triéu nhat,
hiéu dé /4 # 14 +. DSKK Lhei Lé - Trinh.
App.1. Fig. 1: Bowl. “two dragons attending to the sun” pattern.
bearing the mark 1 At 1% . DSKK during the Lé - Trinh period.

A PL1 Anh 2 To. wang tri fong tho. miéu dé i 1% &
BSKK hoi Lé - Trinh.
App.1. Fig. 2: Bowi, “dragon attending to the characler %" pattern,
bearing the mark A3 At ¥ +, DSKK during the Lé - Trinh period.
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< PL1. Anh 3: Dia,
trang Iri hoa diéu,
hiéu dé i Af 1% ¢,
DSKK (hovi Lé - Trinh.

App.1. Fig. 3; Plate,

flowers and bird pattern,

bearing the mark #] A7 1% &,
DSKK during the Lé - Trinh period.

PL1. Anh 4a: Dia,

trang lri fong phung triéu nhat,
higudé M At %,

DSKK (héi Lé - Trinh.

App.1. Fig. 4a: Plate,

“dragon and phoenix attending to the sun”
pattern, bearing the mark /) A% 1% &,
BDSKK during the Lé - Trinh period »
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PL1. Anh 4b: Dfa,

Irang Iri fong phung triéu nhat,
hiéu dé 5 A% 15 %,

DSKK thoi Lé - Trinh (mal day).

App.1. Fig. 4b: Plate,

“dragon and phoenix aftending lo the sun”

pattern. bearing the mark } A3 1% %,
DSKK during the Lé - Trinh period
{exterior boftom) »

<« PL1. Anh 5: Ong nhé,
Irang Uri fong phung triéu nhat.
higudé f 71 1% &.

DSKK Lhévi Lé - Trinh.

App.1. Fig. 5: Spittoon,

“dragon and phoenix attending to the sun”
pattern, bearing the mark & A3 1% %.
DSKK during the Lé - Trinh period.
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PL1. Anh 7: Dia,
lrang i sen va cua,
higu dé A At ## i,
DSKK Ihoi Lé - Trinh.

App.1. Fig. 7: Plate,

“lotus flowers and crabs™ paftern,
bearing the mark M At 1% &,
DSKK during the Lé - Trinh period »
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<« PL1. Anh 6: Dia,

trang lri long phung triéu nhét,
higu dé m A7 14 &,

DSKK thei Lé - Trinh.

App.1. Fig. 6: Plate,

“dragon and phoenix aftending to the sun”

pattern, bearing the mark /) %} 1% &,
DSKK during the Lé - Trinh period.




Phu luc 1 - Appendix 1

APL1. Anh 8: Dia, lrang tri sen va cua, hiu dé 1 Af 14 &, DSKK (hovi Lé - Trinh.
App.1. Fig. 8: Plates, “lotus flowers and crabs” paftern, bearing the mark & A 1% b,
DSKK during the Lé - Trinh period.

A PL1. Anh 9a: Dia, Irang Iri sen va cua, hiéu d& /3 #F #& dy, DSKK (h&i L& - Trinh.

App.1. Fig. 9a: Plate, “lotus flowers and crabs” pattem, bearing the mark A At 1% .,
DSKK during the Lé - Trinh period.
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PL1. Anh 10: DTa,
trang lri sen va cua,
hiéudé A At ¥ dy,
DSKK thoi Lé - Trinh.

App.1. Fig. 10: Plate,

“lotus flowers and crabs” pattern,
bearing the mark A At 1% ,
DSKK during the Lé - Trinh period »
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<A PL1. Anh 9b: Dia,

lrang Iri sen va cua,

higu dé A At # &,

DSKK th@i Lé - Trinh (mét déy).

App.1. Fig. 9b: Plate,

“lotus flowers and crabs” pattern,
bearing the mark ¥ At 1% .
DSKK during the Lé - Trinh period,
(exterior bottom).
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PL1. Anh 11a: Dia,

Irang lri m3u don vé bwém,

higu d& & At 14 3t,

DSKK thdi Lé - Trinh (mat trwere).

App.1. Fig. 11a: Plate,

“peonies and butterflies” pattern,
bearing the mark A At 1% 3L,
DSKK during the Lé - Trinh period,
{front side) »

<« PL1. Anh 11b: Dia,

trang Iri m&u don va buém,
hiéu dé & At 1 3k,

DSKK thei Lé - Trinh

(mal day).

App.1. Fig. 11b: Plate.

“peonies and butterflies” pattern,
bearing the mark 77 #F 1 &,
DSKK during the Lé - Trinh period,
(exterior bottorn)
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A PL1. Anh 12a; Hop bul, trang Iri long vén va phong canh,
hiéu dé A &t #% %, DSKK theri Lé - Trinh.
App.1. Fig. 12a: Pen case,” dragon, clouds and landspace” pattern,
bearing the mark & At # %, DSKK during the Lé - Trinh period.

A PL1. Anh 12b: Hop bil, trang tri fong vén va phong canh,
hiéu dé i At 1% &, DSKK thoi Lé - Trinh (mal trong hGp bal).
App.1. Fig. 12a: Pen case, “dragon, clouds and landspace” pattern,
bearing the mark ¥ A 4 ., DSKK during the Lé - Trinh period (the inside).
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< PL1. Anh 13: Dia,

trang lri mai diéu,
higu dé w At # k.,
DSKK thovi Lé - Trinh.

App.1. Fig. 13: Plate,
“apprricot and bird” pattern.

% - ) bearing the mark A At 1% £
} : DSKK during the Lé - Trinh period.

PL1. Anh 14: Dia,

Irang ri thai st - thiéu s,
higu dé &1 #f t5 &,
DSKK thevi L& - Trinh,

App.1. Fig. 14: Plate,
“the Great {utor - the Prince’s lufor” paftern,
bearing the mark & A3 1% %,
DSKK during the Lé - Trinh period »
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PL1. Anh 15: Dia,

trang tri phong canh va nhan vat,
hiéude A Ff 15 it

DSKK thovi Lé - Trinh.

App.1. Fig. 15: Plate.

“landscape and figure” pattern,
bearing the mark 71 A+ 4% ..
OSKK during the Lé - Trinh period »
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<« PL1 Anh 16a: Dia,
\rang ri long lan khénh tho,
higu dé & & 1§ £,
DSKK [héi Lé - Trinh.

App.1. Fig. 16a: Plate,

“dragon and gilin surrounding

the character % " pattern,

bearing the mark /& & 1% 4.
DSKK during the Lé - Trinh period.
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PL1. Anh 17a: Dia, .
lrang lri fong fan khénh tho,
hidu dé 2 & 15 £,
DSKK thoi Lé - Trinh.

App.1. Fig. 17a: Plate,

“dragon and gilin surrounding

the character 4~ patiern,

bearing the mark B & 1% £,
DSKK during the Lé - Trinh period »

« PL1. Anh 16b: Di,
Irang Iri fong lan khanh tho,
higu dé & & 15 4.
DSKK Ihoi Lé - Trinh,

(mal day).

App.1. Fig. 16b: Plate,

“dragon and gilin surrounding

the character % " pattern,

bearing the mark & & 1% £,
DSKK during the Lé - Trinh period.
(exterior bottom).
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PL1. Anh 17b: Dfa,

trang Iri fong fan khanh tho,
hiude & & 1§ £,
DSKK thévi Lé - Trinh,

(mal day).

App.1. Fig. 17b: Plate,

“dragon and qilin surrounding

the character %" pattern,

bearing the mark B % 1% %,
DSKK during the Lé - Trinh peniod,
(exterior bottom) »

<« PL1. Anh 18: Ong c&m Iranh,
rang tri mu don,

khong hiéu de,

DSKK |héi Lé - Trinh,

App. 1. Fig. 18: Painting holder,
peony pattem,
no mark,

DSKK during the Lé - Trinh period.
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A PL1.Anh 19: Dia lra, v& phong cénh va bai tho' chr Nom Mot cum 1au déi 16t mia tién..”,
hiu dé sk 1t & ! (phai) va £ £ (Irdi), DSKK Ihdi cac chia Nguyén.
App.1. Fig. 19: Tea-sauces, landscape pattern and the poem in Nom script
“What a superb view of that huge castle...”, bearing the mark r% 1t % %! (right)
and % . (left), DSKK during the Nguyén fords period.

S Sy T S
o

PEW % omowme
A e A o T

W

8

A PL1. Anh 20: Ong cam tranh, Irang lri phong canh va bai tho chi Han,
higu dé & % 4 % (1770), DSKK thai chiia Nguyén.
App.1. Fig. 20: Painting holder, landscape pattemn and the poem in Han script,
bearing the mark fic % 4 % (1770), DSKK during the Nguyén lords period.
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PL1. Anh 22: Dia,

irang \ri song phung triéu tho,
higu dé # I,

DSKK lhéi Tay Son.

App.1. Fig. 22: Plate,

“two pheonixes attending to

the characler %" patiern,

bearing the mark ¥ I,

DSKK during the Tay Son period »
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<« PL1. Anh 21: Diatr3,
{rang tri ba con hac bay trong may

App.1.Fig. 2°  a-sauce,

featuring three cranes fiyir. he clouds
and two verses  -an scripl,

bearing 1/ 'k A I,

OSKK during the Tz period.
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PL1. Anh 23a: Dia,

Irang iri song phung té phi,
hiéu dé # Jt,

DSKK lhdi Tay Son.

App.1. Fig. 23a: Plate,

“two flying pheonixes” paltern.
bearing the mark ¥ Ix.

DSKK during the Tay Son period »

< PL1. Anh 23b: Dia,
Irang tri song phung 1€ phi,
hiéu dé % 3t

DSKK Lhéi Tay Son,

(mat day).

App.1. Fig. 23b: Plate.

“two flying pheonixes” pattern.
bearing the mark 5 3.

BSKK during the Tay Son period,
(exterior bottom).
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PL1. Anh 24b. Dra,

lrang lri fong vén khanh hoi,
hiéu dé ¥ %,

DSKK thoi Tay Son.

(mal day).

App.1. Fig. 24b. Plate,

“the gathering of dragon and clouds” pattern,
bearing the mark ¥ ¥,

DSKK during the Tay Son period,

{exterior bottom) »
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< PL1. Anh 24a. Dia,
(rang lri long van khanh hoi,
higu dé ¥ 1,

DSKK Ihevi Tay Son.

App. 1. Fig. 24a. Plate,

“the gathering of

dragon and clouds” paftern,
bearing the mark ¥ 3.

DSKK during the Tay Son period.
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A PL1. Anh 25: T6, Irang Iri song phung triéu tho, hiéu dé& % 3, DSKK (hvi Tay Son.
App.1. Fig. 25: Bowl, “two pheonixes aftending to the character & " pattern,
bearing the mark ¥ Ji, DSKK during the Tay Son period.
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PHU LUC 2 - APPENDIX 2

DO SU KY KIEU THOI NGUYEN
D0 SU’ KY KIEU DURING THE NGUYEN PERIOL

A PL2 Anh 1. T6 dang nwérc cing, thanh ngoai viét bai van chir Han *Gian Thai Tong thap tu'
s6’cuia Nguy Trung, hiéu dé ' F 4 3, DSKK tiéu Gia Long
App.2 Fig 1: Bowl for altar water. inscribed with Han script on the exterior “Ten pieces of advice
for King Taizong™. by Wei Zheng. marked ¥ F 5 % . DSKK during the Gia Long reign

A PL2. Anh 2a: T6, trang Iri phong cdnh va nhan vat kém bai tho chir Nom:
"Mot thire nuoc in troi...", higu dé B, DSKK triéu Minh Mang.
App.2. Fig. 2b: Bowl, fealuring landscape and figure with a poem in Nom script:
“The waters reflecting the sky...", marked &, DSKK during the Minh Mang reign.
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A PL2. Anh 2b- Té, Irang Iri phong cénh va nhan vat kém bai tho chir Nom:
"Mt thixe nudr in troi... ", hiéu dé 8, DSKK trigu Minh Mang.
App.2. Fig. 2b: Bowl. featuring landscape and figure with a poem in Nom scripl:
“The waters reflecting the sky...", marked 8, DSKK during the Minh Mang reign.

A PL2. Anh 3a: T6, v& lich Ba Nha va Ttr Ky kém bai hor chix Nom:
“Hai ké ban tri am...", hiéu d& B, DSKK lriéu Minh Mang.
App.2. Fig. 3a: Bowl, featuring the story of Bo Ja and Zi Qi with a poem in Nom scripf:
“Two close friends...”. marked &, BSKK during the Minh Mang reign.
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A PL2. Anh 3b: T4, vé tich Ba Nha va Tcr Ky kém bai tho chr Nom:
“Hai ké ban tri am...". hiéu dé & , DSKK triéu Minh Mang.
App.2. Fig. 3b: Bowl, featuring the story of Bo Ja and Zi Qi with a poem in Ném script:
“Two close friends...", marked B, DSKK during the Minh Mang reign.

A PL2. Anh 4a: To, trang Iri fong fan, hiéu d& &, DSKK [riéu Minh Mang.
App.2. Fig. 4a: Bowl, “dragon and qilin® pattem, marked 8, DSKK during the Minh Mang reign.
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A PL2. Anh 4b: T6, irang tri fong /én, higu dé B, DSKK lriéu Minh Mang.
App.2. Fig. 4b: Bowl, “dragon and qilin" pattern, marked B, DSKK during the Minh Mang reign.

A PL2. Anh 5a: T8, rang tri lrdng long triéu nhét, hiéu dé ] 4 % % va a8,
DSKK lriéu Minh Mang.
App.2. Fig. 5a: Bowl, “two dragons attending fo the sun” pattern, marked 1A 4 4 4! and B,
DSKK during the Minh Mang reign.
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A PL2.Anh 5b: T6, trang tri lrdng long triéu nhal, hiéu dé sA 4+ % % va A,
DSKK triéu Minh Mang.
App.2. Fig. 5b: Bowl, “two dragons attending to the sun pattern, marked ™ 4 % % and &,
DSKK during the Minh Mang reign.

A PL2. Anh 6a: T4, lrang tri fong phung, hiéu dé B , DSKK (ridu Minh Mang.
App.2. Fig. 6a: Bowl, *dragon and pheonix” pattern, marked 8, DSKK during the Minh Mang reign.
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A PL2. Anh 6b: Té, trang ri fong phung, hiéu dé & , DSKK [riéu Minh Mang.
App.2. Fig 6b: Bowl, "dragon and pheonix” pattern. marked €. DSKK during the Minh Mang reign.

A PL2. Anh 7a: Tim, trang Ui fvdng long tridu nhat, hiéu dé 8, DSKK (riéu Minh Mang.
App.2. Fig. 7a: Covered fureen, “two dragons aftending to the sun” pattern, marked B, PSKK
DSKK during the Minh Mang reign.
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PL2. Anh 8: Tim,

trang Iri iwrGng long triéu nhat,
higudén,

DSKK triéu Minh Mang.

App.2. Fig. 8: Tureen.

“Iwo dragons attending to the sun” paftern,
marked €,

OSKK during the Minh Mang reign »
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<« PL2. Anh 7b: Tim,

trang Ui /Gng long tridu nhat,
higudé g,

DSKK triéu Minh Mang.

App.2. Fig. 7b: Covered tureen,

“two dragons aftending to the sun" pattern,
marked €,

DSKK during the Minh Mang reign.
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A PL2. Anh 9a: T8, lrang tri JuGng long hi thdy, hiéu dé& 23 ;& & %, DSKK tridu Thiéu Tri.
App.2. Fig. 9a: Bowl, two dragons playing with water” pattern, marked #2 5 ¥ %,
DSKK during the Thiéu Trf reign.

A PL2. Anh 9b: T6, trang Iri irGing fong hi thay, hiu dé #2 55 % %, DSKK Iriéu Thiéu Tri.
App.2. Fig. 9b: Bowl, “two dragons playing with water” paltern, marked #2 & % %,
DSKK during the Thiéu Tri reign.
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A PL2. Anh 10: T6, lrang Uri fvdng fong hi thiy, hiéu dé %2 % % &, DSKK triéu Thiéu Tri.
App.2. Fig. 10: Bowi, two dragons playing with water” pattern, marked #2 i5 ¥ %,
DSKK during the Thiéu Tri reign.

A PL2. Anh 11a: Tim, lrang trf vién fong, higu dé 2 ;& % i&, DSKK triéu Thiéu Tri.
App.2. Fig. 11a: Covered tureen, “rolling dragon” pattern, marked 42 i% # i%,
DSKK during the Thigu Trj reign.

222



Phu luc 2 - Appendix 2

PL2. Anh 11b: Tim,
Irang Iri vién long,
higu dé £2 55 # i&,
DSKK triéu Thigu Tri.

App.2. Fig. 11b: Tureen,

“rolling dragons” paftern,

marked %3 i % i,

DSKK during the Thiéu Tri reign »

<4 PL2. Anh 12: Tim.
trang Iri fong hi thdy
trén nén van quy giap,
hiéu dé vién long,
DSKK Iriéu Thiéu Tri.

App.2. Fig. 12: Covered fureen,
featuring “dragon playing with waler” on
the honeycomb background.

rolling dragons pattern used as mark,
DSKK during the Thiéu Tri reign.
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PL2. Anh 13b. Dia I6t lim.
lrang tri vién long.

higu dé #2 55 & it
DSKK lriéu Thigu Tri.

App.2. Fig. 13b: Tureen-saucer,
‘rolfing dragon” pattern,

marked 43 36 # i&,

OSKK during the Thiéu Tri reign »
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<« PL2. Anh 13a: B lim chan cao,
Irang lri vién long,

higu dé £2 35 F i,

DSKK triéu Thigu Tri.

App.2. Fig. 13a: A set of covered tureen
on raised foot,

“rolling dragon” pattern,

marked 3 % # i,

DSKK during the Thiéu Tri reign.
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A PL2. Anh 14: Bowl, rang Iri vién long, hidu dé #2 3% F % DSKK (riéu Thigu Tri.
App.2. Fig. 14: Bowl, “rolfing dragon” pattern, marked %2 & & %, OSKK during the Thiéu Tri reign.

A PL2. Anh 15: Tg, lrang tri hoa Ia heo kiéu (hirc /3 14t hiéu d& Z. £, (1845), DSKK triéu Thiéu Tri.
App.2. Fig. 15: Bowl, featuring “flowers and leaves coming out from inside the bow!”,
marked Z, . (1845), DSKK during the Thiéu Tri reign.
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A PL2. Anh 16: B t6 va chén Ura, lrang tri d& I4i mai hac va hai cau tho chi Nom: *Nghéu ngao vui
thii yén ha. Mai la ban cd hac I3 nguéi quen”, hiéu dé 3 £, DSKK lriéu Ty Dlrc.
App.2. Fig. 16: Bowls and tea-cups, “apricot and crane” pattern and two verses in Nom script:
‘| take pleasure in humming in my retreat. The apricot is my old companion, the crane my old
acquaintance”. marked I, ., DSKK during the Tw D reign.
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< PL2. Anh 17: Dia,
Irang tri fong ham tho,
khong hiéu dé,

DSKK théri Nguyén.

App.2. Fig. 17: Plate.

“dragon holding the character %
in its mouth” pattern.

no mark,

DSKK during the Nguyén period.

PL2. Anh 18: Dfa,

irang tri hoa I4 va van khéa Iéng,
khong higu dé,

DSKK thoi Nguy&n.

App.2. Fig. 18; Plate,

with “flowers and hexagons
hooked together” paftern

no mark,

DSKK during the Nguyén period »
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PL2. Anh 19: Dia,

Irang lri song phung té phi,
khang higu dé,

DSKK Ihori Nguyén.

App.2. Fig. 19: Plate,

“two flying pheonixes” paftern,

no mark,

OSKK during the Nguyén period »

< PL2 Anh 20: Dia,
trang tri fong van,
hiu dé &z 35 F ¥,
DSKK lriéu Thiéu Tri.

App.2. Fig. 20: Plate.

“dragons and clouds™ pattern,
marked #2 35 F ¥,

BDSKK during the Thiéu Tri reign.

228



Phu luc 2 - Appendix 2

<« PL2. Anh 21: Dia lra,
Irang Iri vién fong,

hiéu dé #3235 ¥ i,
DSKK triéu Thiéu Tri.

App.2. Fig. 21: Tea-saucer,
“rolling dragon” paftern.

marked 43 35 ¥ i%.

DSKK during the Thiéu Tri reign.

PL2. Anh 22: Dfa Ir,

Irang lri mai hac va hai cau tho chir Han:
“Han mai xuén tin tdo.

Tién hac tao chi dau’,

hiéu dé Jt &,

DSKK (héri Nguyén.

App.2. Fig. 22: Tea-saucer,

with the painting of “apricot and crane”
and two verses in Han script:

“The frozen apricot is the herald of
imminent spring. Immortal cranes are
twittering on the branches’,

marked it %,

DSKK during the Nguyén period »
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PL2. Anh 23: Dra Ira,

Irang Uri phong canh va nhén vat,
higudé 8,

DSKK Iriéu Minh Mang.

App.2. Fig. 23: Tea-saucer,
“landscape and figure™ pattern,
marked B,

DSKK during the Minh Mang reign »
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« PL2. Anh 24: Dia Ira,

lrang Iri lich Son Tinh va Thdy Tinh,
higu d& % X viél theo I5i trién,
DSKK triéu Ty Birc.

App.2. Fig. 24: Tea-saucer,

with “story of Mountain Genie and
Water Genie” pattern,

marked % %. in zhuanshu script,
DSKK during the Ty D reign.
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PL2. Anh 26: Dia Ir3,

Irang tri phong canh va nhan vat
va hai cau lho ch@ Han,

higu dé chi & viél theo I6i trién,
DSKK triéu T Dirc.

App.2. Fig. 26: Tea-saucer,
“landscape and figure” paftern
and two verses in Han script,
bearing the mark character %

in zhuanshu script,

DSKK during the Tz Dirc reign »

< PL2. Anh 25: Dialra,

Irang Iri tich B6 Dé Dat Ma quy Tay,
hiéu dé viél lheo 16i trign,

DSKK lriéu Ty Burc.

App.2. Fig. 25: Tea-saucer,

with “story of Bohdidharma

come back to the Wertern” paltern,
marked in zhuanshu script.

DSKK during the T Dirc reign.
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PL2. Anh 27: Dia tra,

\rang Iri phong cdnh va nhén vat

va hai cau tho chir Han,

higu dé % 4 % 4 viét lheo I6i trign,
DSKK (riéu Tw Dikc.

App.2. Fig. 27: Tea-saucer,

“landscape and figure” pattern
and two verses in Han script,

marked R #& ¥ 4% in zhuanshu scripl,

DSKK during the Tw Buc reign »
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<« PL2. Anh 28: Diatra,

v& bén con vit vori bdn [ thé khac nhau
(phi, minh, tic, thuc) va may khom lriic,
hiéu dé z. e (1845),

BSKK Iriéu Thiéu Tri.

App.2. Fig. 28: Tea-saucer.

with four ducks in different positions
“flying, sounding, sieeping and eating”
and the bamboos,

marked 7 & (1845),

DSKK during the Thiéu Trj reign.
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PL2. Anh 29b: Ddc binh,
trang tri 12 hinh vién long
rén nén van quy gidp,
hieudé 91 4 % ¥,
DSKK Iriéu Minh Mang,
(mat sau).

App.2. Fig. 29b: Vase,

decorated with twelve “roffing dragon”
picture on the honeycomb background,
marked 9 4 F ¥,

DSKK during the Minh Mang reign,
(back side) »

<4 PL2. Anh 29a: Ddc binh,
lrang ri 12 hinh vién long
Irén nén van quy gidp,
hiéu dé 1 & & %,
DSKK lriéu Minh Mang.

App.2. Fig. 29a: Vase,

decorated with twelve “rofling dragon”
picture on the honeycomb background,
marked % 4 F ¥,

DSKK during the Minh Mang reign.
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A PL2. Anh 30a: Déc binh, trang Iri hoa diéu, hiéu dé 2 =& & i, DSKK triéu Khai Dinh.
App.2. Fig. 30a: Vase, “flowers and birds” pattern, marked 7% & % 1%, DSKK during the Khai Dinh reign.
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A PL2. Anh 30b: Déc binh, trang 1ri hoa diéu, hiéu d& 2 & % i&, DSKK Iriéu Khai Dinh.
App.2. Fig. 30b: Vase, “flowers and birds” pattern, marked 7% & # i%, DSKK during the Khai Dinh reign.
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A PL2. Anh 31a; Ddc binh, trang tri phong cénh va nhan vat, higu dé # =& JF i&, DSKK (riéu Khai Dinh.
App.2. Fig. 31a: Vase, ‘landscape and figure” pattern, marked /& & # i, DSKK during the Khai Dinh reign.
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A PL2. Anh 31b: Bgc binh, trang Iri phong canh va nhan vét, hiéu dé # & # i&, DSKK Iriéu Khai Binh.
App.2 Fig. 31b: Vase. “fandscape and figure™ pattern, marked # & & i, DSKK during the Khai Dinh
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A PL2. Anh 32: Don, trang tri hoa diéu, phong cénh va nhan vél, khong hiéu dé, DSKK triéu Khai Dinh.
App.2. Fig. 32: Pedestal, “flowers and birds, landscape and figure™ paftern, no mark, DSKK during the Khai Dinh reign.
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A PL2. Anh 33: Choe ding nwér, trang Uri /dng fong triéu nhat, khong hiu dé, DSKK triéu Ty Bic.
App.2. Fig. 33: Water jar, “two dragons attending to the sun” pattern, no mark, DSKK during the Tir Die reign.
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A PL2. Anh 34a: Don, lrang tri hoa didu, hiéu dé 2 & 4 & 4 & (1921), DSKK lriéu Khai Dinh.
App.2. Fig. 34a: Pedestal, ‘flowers and birds” pattern, marked #& & # & F & (1921), DSKK during the Khai Dinh
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A PL2, Anh 34b: Don, Irang i hoa didu, higu d& 7% % % & 4 i (1921), DSKK lriéu Khai Dinh.
App.2. Fig. 34b: Pedestal, “flowers and birds” patiern, marked % & ¥ & 4 i% (1921), DSKK during the Khéi Dinh
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PL2. Anh 35b: Théng,

Irang lri lrGng fong tiéu nhét,
khong higu dé,

DSKK Iriéu Minh Mang.

App.2. Fig. 35b: Basin,

“two dragons atfending to the sun” pattern,
no mark,

DOSKK during the Minh Mang reign »
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<« PL2 Anh 35a: Théng,
\rang Lri lrGng long triéu nhél,
khong higu dé,

DSKK lriéu Minh Mang.

App.2. Fig. 35a: Basin,

“two dragons aftending to the sun” pattern,
no mark,

DSKK during the Minh Mang reign.
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PL2. Anh 36: Théng,
(rang lri vién long,
khéng hiéu dé,

DSKK lriéu Minh Mang.

App.2. Fig. 36: Basin,
“rolling dragon” paftern,
no mark,

DSKK during the Minh Mang reign »

<« PL2. Anh 37a: Théng,
trang Iri hoa diéu,

khong higu dé,

DSKK riéu Khai Binh.
App.2. Fig. 37a: Basin,
“flowers and birds” pallern,

no mark,
DSKK during the Khai Dinh reign.
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PL2. Anh 38: Chau hoa,
trang Iri mai fan ctic tric,
higu dé # & ¥ i,
DSKK Iriéu Khai Dinh.

App.2. Fig. 38: Set of flower-pot,

with “apricol, orchid, chrysanthemum
and bamboo” pattern,

marked & & # i,

DSKK during the Khai Binh reign »
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<« PL2. Anh 37b: Théng,
trang Iri hoa didu,

khong higu dé,

DSKK (riéu'Khai Dinh.

App.2. Fig. 37b: Basin,

“flowers and birds” pattern.

no mark,

DSKK during the Khai Dinh reign.
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PL2. Anh 39: Am tra,
{rang 1ri dé 1ai Iy ngur vong nguyét,
higu dé A & F i,
DSKK Iriéu Gia Long.

App.2. Fig. 39: Tea-pot,

with “the carp enjoying the moonlight” pattern,
marked X % # i&,

DSKK during the Gia Long reign »

< PL2. Anh 40: Biéu hil thudc To,
Irang tri jrdng long triéu nhat,

higu dé g,

DSKK lriéu Minh Mang.

App.2. Fig. 40: Water-pipe,

“two dragons altending to the sun™ pafiern,
marked B,

DSKK during the Minh Mang reign.
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PL2. Anh 41b: Biéu hil thudc lo,
Irang lri phong c&nh va nhén vat,
hiéudé Tl W &,

DSKK triéu Khai Dinh.

App.2. Fig. 41b: Waler-pipe,
“landscape and figure® pattern,
marked T A 1 &,

DSKK during the Khai Dinh reign »
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<« PL2. Anh 41a: Biéu hul thudc l3o,
trang tri phong cénh va nhan vat,
higudé 5T A M &,

DSKK triéu Khai Dinh.

App.2. Fig. 41a: Water-pipe.
“landscape and figure” paltern.
marked ;T A M &,

DSKK during the Khai Dinh reign.
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<« PL2 Anh 42: Ong cam bul,
trang Iri ting, tric, mai

va bdn bai tho chi Han,

higu dé & A 4% % (1826),
DSKK triéu Minh Mang.

App.2. Fig. 42: Brush-holder.

with the paintings of “pine-tree. bamboo,
apricot” and four poems in Han script.
marked & & F ¥ (1826).

DSKK during the Minh Mang reign.

Wer B8 P o
e o B M ke B D W

PL2. Anh 43: Mai binh,

lrang Iri phong canh va nhan vat,
khong higu dé,

DSKK lrieu Ty Bire.

App.2. Fig. 43: Meiping vase
“landscape and figure” paftern,

no mark,

DSKK during the Tuw Dirc reign »
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A PL2. Anh 45: Khay Ira, lrang Iri hoa sen, khdng hiéu d&, DSKK triéu Khai Dinh.
App.2. Fig. 45: Tea-tray. lotus pattern. no mark, DSKK during the Khai Dinh reign.

A PL2. Anh 46: Binh vdi, lrang Iri phong canh va nhén vét, khong higu dé, DSKK liéu Ty Dirc.
App.2. Fig. 46: Lime-pot, "landscape and figure” pattern, no mark, DSKK during the T Dirc reign.
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PL2. Anh 47b: Qua bong,
lrang Uri vién long,

higu dé #2 & # i,
DSKK lriéu Thiéu Tri,
(mat trén).

App.2. Fig. 47b: Offertory fruit-tray.
“rolling dragon” pattern,

marked %3 3% ¥ i,

DSKK during the Thiéu Tij reign,
(upper side) »
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<« PL2. Anh 47a: Qua béng,
lrang lri vién long,

hiéudé &2 i # ig,

DSKK lriéu Thiéu Tri,

App.2. Fig. 47a: Offertory fruit-tray.
“rolling dragon” pattern,

marked #3 & ¥ i,

OSKK during the Thiéu Trj reign.
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A PL2. Anh 48: Ban st khung g8, lrang Iri phong cénh va nhan vat, khong hiéu d&, DSKK tiéu Ty Birc.
App.2. Fig. 48: Porcelain table with wooden frame, “landscape and figure” pattern, no mark, DSKK during the Tw Dirc reign.
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PHU LUC 3 - APPENDIX 3

DO SU KY KIEU BE THO CHU’ NOM
PO SU’ KY KIEU HAVING POEMS IN NOM SCRIPT

PL3. Anh 1b: Bai lho chir Nom
“Tw Dung théng cénh”

viél Irén mél sau chiéc dia tra
vé canh cla bién Tw Dung,
DSKK thei cac chia Nguyén.

App.3. Fig. 1b: The poem

“Tw Dung scenic spot”

in Noém script is inscribed

on the exterior of the tea-saucer

with the painting of Tw Dung estuary
DSKK during the Nguyén lords period »
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< PL3. Anh 1a: Diatra,

v& canh ctra bién Tw Dung
& Thira Thién Hué,

mat sau dé bai tho chiy Ném
“Tw Dung théng cénh”,
DSKK [hevi cac chiia Nguyén.

App.3. Fig. 1a: Tea-saucer,

with the painting of Tu Dung estuary
in Thira Thién Hué.

the exterior is inscribed with the poem
“Tw Dung scenic spot” in Nom scripl,
DSKK during the Nguyén lords period.
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PL3. Anh 2a: Dia Ira,

v& canh chia Thai Binh (rén nii Tam Thai
(Ngd Hanh Sorn) & Quang Nam,

mal sau dé bai tho chir Nom “Tam Thai d6”,
DSKK thévi cac chia Nguyén.

App.3. Fig. 2a: Tea-saucer,

with the painting of Thai Binh temple on
Tam Thai mountain in Quéng Nam,

the exterior is inscribed with the poem
“Painting of Tam Thai” in N6m script,
DSKK during the Nguyén lords period »

<« PL3. Anh 2b: Bai lho' chi¥ Nom

Tam Thai d6 viél Irén mal sau chiéc dia Ira
vé canh chua Thai Binh trén ndi Tam Thai,
DSKK thévi cac chiia Nguyén.

App.3. Fig. 2b: The poem

“Painting of Tam Thai” in Nom script is
inscribed on the exterior of the lea-saucer
with the painting of Tam Thai mountain,
DSKK during the Nguyén lords period.
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PL3. Anh 3b: Dfa tra,

Irang Iri phong canh va bai tho’ chir Nom:
MOt cum 1 dai tot mia tién...”,

hiéude % %,

DSKK (h&i chia Nguyén.

App.3. Fig. 3b: Tea-saucer.

with landscape and the poem:

“What a superb view of that huge castle...”
in Nom script, bearing the mark % %,
DSKK during the Nguyén lords period »
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<« PL3. Anh 3a: Dfa tra,

Irang tri phong canh va bai tho' chr Nom:
“Mot cum lau dai tot mia tién...”,

hiu dé A 1t £ ¥,

DSKK theri chia Nguyén.

App.3. Fig. 3a: Tea-saucer,

with landscape and the poem:

“What a superb view of that huge castle...”
in Ném script,

bearing the mark %, 1t % ¥,

DSKK during the Nguyén fords period.
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PL3. Anh 4: Dia tr3,

vé tich "M6 rén” va hai cau lho ch@ Nom:

Mo ran ludn choi thoi sir.
Ngé lva mirng thud thai binh’,
higu dé #* i,

DSKK (hoi Tay Son.

App.3. Fig. 4: Tea-saucer,

with painting of the tale “Fumbling for lice”
and two verses: “Fumbling for lice with
his fingers, he is discussing playfully
curren! events. Dismounting from his
donkey, he is delighled to welcome
peace era” in Nom script,

bearing the mark ¥+ i,

DSKK during the Tay Son period »

<« PL3. Anh 5: Dia tra,

vé tich “V&t chan” va hai ciu Iho' chir Nom:
“V&t chén ndm ghéch ngéy o o.

Gam xem chang khac Durong Ngu thoi thudn”,
higu dé #- iit,

DSKK thoi Tay Son.

App.3. Fig. 5: Tea-saucer,

with painting of the tale "Crossing the legs™
and two verses: “Crossing my legs and
snoring loudly. | find fife as peaceful

as it was under the Tang - Yu dynasties”
in Nom script.

bearing the mark ¥ i,

DSKK during the Ty Son period.
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A PL3. Anh 6a: Dia tra, lrang tri dé (&i mai hac va hai c4u tho chd Nom: *Nghéu ngao vui
this yén ha. Mai la ban cii hac la nguéi quen”, higu dé Ji. X, DSKK (hei Nguyén.
App.3. Fig. 6a: Tea-saucer, apricol and crane pattern and two verses in Ném script:

“I take pleasure in humming in my retreat. The apricot is my old companion, the crane my
old acquaintance”, marked 3. ., DSKK during the Nguyén period.

A PL3. Anh 6b: T, lrang tri dé 1ai mai hac va hai cau tho chir Nom: “Nghéu ngao vui th
yén hd. Mai I3 ban ¢d hac la ngudi quen”, hiéu dé Ji. E, BSKK thai Nguyén.
App.3. Fig. 6b: Bowl, apricot and crane pattem and two verses in Nom script:

“I take pleasure in humming in my relreat. The apricot is my old companion, the crane my
old acquaintance’, marked J&. %, OSKK during the Nguyén period.
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PL3. Anh 6d: Dia r3,

trang tri dé ai mai hac

va hai cau lho chir Ném:

“Nghéu ngao vui thil yén ha.

Mai Ia ban ci hac la nguwoi quen®
{nhurng viél sai lrat L)

hiéu dé It %,

DSKK thévi Nguyén.

App.3. Fig. 6d: Tea-saucer, -

apricot and crane pattemn

and two verses in Nom script:

‘| take pleasure in humming in my refreat.
The apricot is my old companion,

the crane my old acquaintance”

{but the words are not in proper order),
marked 3t %,

DSKK during the Nguyén period »

<« PL3. Anh 6c: Diatra,

Irang Iri dé tai mai hac

va hai cau tho chir Nom:

"Nghéu ngao vui thu yén ha.

Mai la ban cd hac la nguoi quen”,
hiéu dé i &,

DSKK Ihéi Nguyén.

App.3. Fig. 6c: Tea-saucer,

apricot and crane patern

and two verses in Nom script:

*| take pleasure in humming in my retreat.

The apricot is my old companion,

the crane my old acquaintance’,

! marked & E.
OSKK during the Nguyén period.
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A PL3. Anh 7a: Té, trang tri phong canh va nhan vét kém bai tho chir Nom dé ai Vinh tiéu
phu, hiéu dé B& 4 % %! (1810), DSKK lriéu Gia Long.
App.3. Fig. 7a: Bowl, featuring landscape and figure in association with a poem about the
woodcutter in Nom script, marked & “ & % (1810), DSKK during the Gia Long reign.

! - x & ¥
, ';s?; x,.iﬁ:l;*
3 LA B T &
L g = g;.,.‘qza
\i‘:‘&:!lnﬂ & 4
T “;i;g!:‘

A PL3. Anh 7b: T4, Irang Iri phong cénh va nhan val kém bai lho chir NOm dé 1&i Vinh tiéu
phu, higu dé & % 4 % (1810), DSKK triéu Gia Long.
App.3. Fig. 7b: Bowl, featuring landscape and figure in association with a poem about the
woodcutter in N6m scripl, marked s 4 % ¥ (1810), DSKK during the Gia Long reign.
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A PL3. Anh 8a: To, trang tri phong canh va nhan vat kém bai lhor chir Ném dé tai Vinh ngur
phu, higu dé A& 4 % %! (1810), DSKK triéu Gia Long.
App.3. Fig. Ba: Bowl. featuring landscape and figure in association with a poem about the
fisherman in Nom script, marked B 4 % %! (1810). DSKK during the Gia Long reign.

> & ® A
5 ¥ - ¥ s s
1 £ % % % %

s & ® B ® %

a3 & 8@

% & ¥

A PL3. Anh 8b: T4, lrang tri phong cénh va nhén vét kém bai lho' chi NOom dé \ai Vinh ngur
phl, hiéu dé /& ¥ # % (1810), DSKK triéu Gia Long.
App.3. Fig. 8b: Bowl, featuring landscape and figure in association with a poem about the
fisherman in Nom script, marked fk 4 & %! (1810), DSKK during the Gia Long reign.
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A PL3. Anh 9a: T6, Irang Iri phong cénh vé nhan vét kém bai lho chir Ném:
Mt thire nuwrde in trdi...", hiéu dé 8, DSKK Iriéu Minh Mang.
App.3. Fig. 9a: Bowl, featuring landscape and figure with a poem in Nom script:
“The waters reflecting the sky...", marked &, BSKK during the Minh Mang reign.

Qﬁa‘b‘;&&&

paRysaem

A PL3. Anh 9b: T4, trang tri phong cénh va nhan vat kém bai (ho chiv Nom:
Mot thire nwdc in troi.. ", higu dé B, DSKK triéu Minh Mang.
App.3. Fig. 9b: Bowl, featuring landscape and figure with a poem in Ném script:
“The waters reflecting the sky...", marked &, DSKK during the Minh Mang reign.
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A PL3. Anh 10a: To, vé lich Ba Nha va Ter Ky kém bai tho chir Nom:
“Hai ké ban riam...", hiéu dé& B, DSKK (riéu Minh Mang.
App.3. Fig. 10a: Bowl, featuring the story of Bo Ja and Zi Qi with a poem in Nom script:
“Two close friends...", marked 8, DSKK during the Minh Mang reign.

A PL3. Anh 10b: T6, vé lich B& Nha va Tt Ky kém bai lho' chiz Nom:
“Hai ké ban tri 4m...", hiéu dé& £, DSKK Iriéu Minh Mang.
App.3. Fig. 10b: Bowi, featuring the story of Bo Ja and Zi Qi with a poem in Nom script:
“Two close friends...”, marked &, DSKK during the Minh Mang reign.
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PHU LUC 4 - APPENDIX 4

PO S’ KY KIEU VE CANH SAC VUNG THUAN - QUANG
DO SUKY KIEU DRAWING LANDSCAPES
IN THUAN - QUANG REGION

A PL4. Anh 1a: T¢, v& canh chia Thign Mu & Hué, kém bai tho chir Han
“Thién Mu hiéu chung”, hidu dé& % 3t viél Lheo (6 trign, DSKK Lhéri cac chia Nguyén.
App.4. Fig. 1a: Bowi, with landscape of Thién Mu pagoda in Hué and the poem in
Han script: “The clear bell from Thién Mu pagoda’, marked ;% Ji in zhuanshu script.
DSKK during the Nguyén lords period.

A PL4. Anh 1b: T6, v& canh chua Thién Mu & Hué, kém bai lho' chiy Han:
“Thién Mu hiéu chung’, hiéu dé& i# 3 viél theo I6i frién, DSKK thovi cac chia Nguyén.
App.4. Fig. 1b: Bowl, with landscape of Thién Mu pagoda in Hué and the poem in
Han script: “The clear bell from Thién My pagoda”, marked % Jx in zhuanshu script,
DSKK during the Nguyén lords period.
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A PL4. Anh 1c: To, v& canh chiia Thién Mu & Hué, kém bai lho chiy Han:
“Thién My hiéu chung’, higu dé 3 Ji viél lheo I8 trign, DSKK théi cac chia Nguyén.
App.4. Fig. 1c: Bowi, with landscape of Thién My pagoda in Hué and the poem in
Han script: “The clear bell from Thién Mu pagoda’. marked & 3t in zhuanshu script,
DSKK during the Nguyén lords period.

. A PL4 Anh2a: T6, v& canh nli Hai Van, kém bai tho' chi Han:

“Ai finh xuén van”, hiéu d& ¥ 3t viél theo 16i trién, DSKK thei cac chia Nguyén.
App.4. Fig. 2a: Bowl, wilh landscape of the Hai Van mountain and the poem in Han script:
*Spring clouds on top of Ai Van mountain”, marked i% Ji. in zhuanshu script,
DSKK during the Nguyén lords period.
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A PL4. Anh 2b: T6, v& canh ndi Hai Van, kém bai tho chi Han:

“.{i linh xuén van”, hiéu d& ;& 1t viél theo 1Gi trién, DSKK (h&i cac chia Nguyén.
App.4. Fig. 2b: Bowl, with landscape of the Hai Van mountain and the poem in Han script:
“Spring clouds on top of Ai Van mountain’, marked % Ji. in zhuanshu script,
DSKK during the Nguyén lords period.

A PL4. Anh 2c: T8, v& canh nui Hai Van, kém bai (ho chik Han:

“Ai finh xuén van", hiéu dé % 1% viét theo I6i trign, DSKK (h&i cac chiia Nguyén.
App.4. Fig. 2c: Bowl, with landscape of the Hai V&n mountain and the poem in Han script:
“Spring clouds on top of Ai Van mountain”, marked % % in zhuanshu script,
DSKK during the Nguyén lords period.
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e Y w

A PL4_Anh 2d: To, v& canh ni Hai Van, kém béi tho ch® Han:

“Ai linh xuén van", higu dé & I viél theo 16i trién, DSKK (hoi cac chia Nguyén.
App.4. Fig. 2d: Bowl, with landscape of the Hai Van mountain and the poem in Han script:
“Spring clouds on top of Ai Van mountain”, marked % i in zhuanshu script,
DSKK during the Nguyén lords period.

A PL4. Anh 3a: Té, v& canh nii Tam Thai (Ngil Hanh Som), kém bai ther chir Han:
“Tam Thai thinh triéu”, higu dé % Ji viét theo I6i trién, DSKK (hoi cac chia Nguyén.
App.4. Fig. 3a: Bowl, with landscape of the Tam Thai (Ngd Hanh Son) mountain and the poem
in Han script: "Listening to the sound of the waves at Tam Thai mountain”,
marked i 3% in zhuanshu script, DSKK during the Nguyén lords period.
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A PL4. Anh 3b: T6, v& canh nii Tam Thai (NG Hanh So), kém béi tho ch Han:
“Tam Thai thinh triéu", higu dé & it viél theo 16i trién, DSKK thei cac chia Nguyén.
App.4. Fig. 3b: Bowl, with landscape of the Tam Thai (Ngd Hanh Son) mountain and the
poem in Han script: “Listening to the sound of the waves at Tam Thai mountain”,
marked % Ji in zhuanshu script, DSKK during the Nguyén lords period.

L % % e
R N W & F
e T = w ¥
Nt ¥t v a2 ®
T . & ®
= &
sAl X s 4

A PL4. Anh 3c: T6, v& canh ndi Tam Thai (Ngi Hanh Somn), kém bai tho chir Han:
“Tam Thai thinh friéu”, higu dé ;& i viél theo 16 frign, DSKK thori cac chiva Nguyén.
App.4. Fig. 3c: Bow!, with landscape of the Tam Thai (Ngi Hanh Son) mountain and the
poem in Han script: “Listening to the sound of the waves at Tam Thai mountain’,
marked & I in zhuanshu script, DSKK during the Nguyén lords period.
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A PL4._Anh 3d: T, vé& canh nii Tam Thai (Ngd Hanh Som), kém bai tho chr Han:
“Tam Thai thinh tricu”. hiéu dé & , DSKK théri Nguyén.
App.4. Fig. 3d: Bowi, with landscape of the Tam Thai (Ngd Hanh Son) mountain and the poem
in Han script: *Listening to the sound of the waves at Tam Thai mountain”,
marked B, DSKK during the Nguyén period.

A PL4. Anh 4: Dia (ra, v& cénh chia Thanh Duyén trén nGi Thiy Van canh clra bé
Tw Dung va bon cau tho Irich Irong bai the *Van son tha‘ng tich" cia vua Thiéu Tri,
day dia ghi dong chir Han: & & #k 3¢ # A& %, DSKK thei Nguyén.
App.4. Fig. 4: Tea-saucer, with landscape of the Thanh Duyén pagoda on Thiy Van mountain
near by T Dung estuary and four verses from the poem “Thiy Van mountain scenic spot™ of King
Thigu Tri , is writen & ;% 4L % i A& % on exteior botiom, DSKK during the Nguyén period.
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PL4. Anh 6a: Dia (ra,

vé canh chua Thanh Duyén trén
ni Thiy Van canh clva bé

Tw Dung va hai cau tho ch Han:
“Van thiy cao hién ngoa.

Son phong thap anh diéu”,
higu dé & # % e,

DSKK théri Nguyén.

App.4. Fig. 6a: Tea-saucer,

with landscape of the Thanh Duyén

pagoda on Thiy Van mountain

near by Tw Dung estuary and

two verses in Han script:

“Under the blue clouds a noble sage is lying.
The shadow of the tower is shaking in the
mountain wind",

marked & # £ i,

DSKK during the Nguyén period »
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<« PL4. Anh 5: Da tra,

vé& canh chua Thanh Duyén (rén
nii Thuy Van canh cira bé

Tw Dung va bon cau tho chi Han,
higu de % X % &,

DSKK théri Nguyén.

App.4. Fig. 5: Tea-saucer,

with landscape of the Thanh Duyén
pagoda on Thuy Van mountain
near by Tw Dung estuary and

four verses in Han script,

marked % R ¥ #&.

DSKK during the Nguyén period.
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PL4. Anh 6b: Dia Ir,

v& canh chia Thanh Duyén Irén
ni Thay Van canh clra bé

Tuw Dung va hai cau tho ch Han:
“Van thiy cao hién ngoa.

Son phong thap anh diéu”,

higu dé 4 & % i,

DSKK héri Nguyén.

App.4. Fig. 6b: Tea-saucer,

with landscape of the Thanh Duyén

pagoda on Thiy Vén mountain

near by Tw Dung estuary and

two verses in Han script:

“Under the blue clouds a noble sage is lying.
The shadow of the tower is shaking in the
mountain wind",

marked 2 & % 2,

DSKK during the Nguyén period »

« PL4. Anh 6c: Dia Ira,

v& canh chua Thanh Duyén trén
ndi Thay Van canh cira bé

Tw Dung va hai cau lho chir Han:
“Van thiiy cao hién ngoa.

Son phong thap anh diéu’,

higu dé & & % 2,

DSKK héi Nguyén.

App.4. Fig. 6c: Tea-saucer,

with landscape of the Thanh Duyén

pagoda on Thuy Van mountain

near by Tw Dung estuary and

two verses in Han script:

“Under the biue clouds a noble sage is lying.
The shadow of the tower is shaking in the
mountain wind’,

marked £ #& % 2.

DSKK during the Nguyén period.
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PHU LUC 5 - APPENDIX 5

DO SU’ DO DANG HUY TRU KY KIEU
PO SU KY KIEU ORDERED BY DANG HUY TRU

PL5. Anh 1b: Dia,

trang ri dé &t ngur tdo,

hiéu dé 9 1% /% & + 4k

M EAE BB BR,

do Bang Huy Trer ky kiéu nam 1868,
(mat day).

App.5. Fig. 1b: Plate,

“fish and angae” pattern,

marked &) 1% X & ¥ Ak
HEAERB LR,

ky kiéu by Dang Huy Trv in 1868
(exterior bottom) »

270

< PL5, Anh 1a: Dia,

trang Iri dé lai ngur tao,

hiéu dé #) & X & & #

SR AL B SR

do Dang Huy Tr ky kiéu nam 1868.

App.5. Fig. 1a; Plate,

“fish and angae” paltern,

marked & 4% X R F #
EAERR R

ky kiu by D&ng Huy Trcr in 1868,
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PL5. Anh 2a: Dia,

(rang Iri dé (&i nhat duréng ngur thiy,
higu dé 49 7& AR ¥ #k
MEATHEB-—F K

do Dang Huy Tri¥ ky kiéu nam 1868.

App.5. Fig. 2a; Plale.

“the gathering of fish and water” pattern,
marked & 1% rX R P X
MEATRE—FT LK

ky kiéu by Dang Huy Trir in 1868 »

<« PL5. Anh 2b: Dia,

rang tri 3& 1ai nhét duwong ngu thily,
higu dé A9 1% A& & X
HEAELTEE—F B

do Daing Huy Tre ky kiéu n3m 1868,
(mal day).

App.5. Fig. 2b: Pate,

“the gathering of fish and water” pattern,
marked ) & £ R F X
HEAETHEE - T I

ky kiéu by Dang Huy Trivin 1868,
{exterior bottom).
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PL5. Anh 4: Dia,

trang tri dé (ai dap tuyét tdm mai,
higu dé & & & R & &
BEAELEST,

do Baing Huy T ky kiéu nam 1868.

App.5. Fig. 4: Plate,

“walking in the snow in search

of apricot blossoms" pattem,
marked &) #& & R ¥tk
HERAELEREET.

ky kiéu by Ddng Huy Triv in 1868 »
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. 4PLS Anh 3: Tim,

Irang iri dé (ai phdc ly tuy turong,
higu dé & 1% /& & 4 H

8 F A9 E B 4R 4

do Daing Huy Tr ky kiéu nam 1868.

App.5. Fig. 3: Tureen,

“happiness and fortune support
themselves peacefully” pattem,
marked &) & & R ¥ 4k

B F 49 BB AR %
ky kiéu by Dang Huy Trcr in 1868.




Phu luc 3 - Appendix 5

A PL5. Anh 5: T6, trang Iri dé tai dong mach cé tung, higu dé & 1& X Kk ¢ 4 r £
1% 22 B A Ik IR 42, do Dang Huy Trev ky kiéu nam 1868.
App.5. Fig. 5: Bowl. “a herd of deer taking shelter from the winler sprinkle under a solitary
pine tree” pattern, marked @ 14 A R T B E L £ B ANk IN42,
ky kiéu by Dang Huy Tririn 1868.

A PL5. Anh 6a: T4, Irang tri d& (i lan chi trinh trong, higu dé %17& X R + ik 81 %
% 2% 38 M 5L Z %, do Dang Huy Trir ky kiéu ndm 1868.
App.5. Fig. 6a: Bowl, “the qilin's footprints betokening the coming of good luck” pattern,
marked &) & & R
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PL5. Anh 7a: Dia,

trang Iri dé (ai phung mao té my,
higu dé &7 7& & & + #%
BEAELBRLA L,

do Dang Huy Tri¥ ky kiéu nam 1868.

App.5. Fig. 7a: Plate,

“the beauty of the phoenix's feather” pattern,
marked &1 1% /X & P A
HEEAT L BRLAE

ky kiu by Dang Huy Trer in 1868 »
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<€ PL5. Anh 6b: T,

trang lri d& Lai /an chi trinh tuong,
higu dé &) 1% /& R P 4k
MEAERE ML

do Bang Huy Trce ky kidu nam 1868,
(mal day).

App.5. Fig. 6b: Bowi,

“the qilin’s footprints betokening
the coming of good luck” pattern,
marked A 1% X R ¥ 4k

SR EAE BB M 2,
ky kiéu by Dang Huy Trir in 1868,
{exterior bottom).
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PL5. Anh 7b: Dia,

trang tri dé lai phung mao té my,
higu d& & #& & R ¥ #
BEAELBEBLF X,

do DBang Huy Triv ky kiéu nam 1868.
(mat day).

App.5. Fig. 7b: Piate,

“the beauty of the phoenix’s feather” paftern,
marked &) 1% X /& F 4%
NEMAEEZELA L

ky kiéu by Dang Huy Tri in 1868,

(exterior bottorn) »

< PL5. Anh 8a: Dia,

rang Iri dé |4i fan qué dang phuong,
higu d& #3 1& X R ¥+ #
BEHELEMER S,

do Dang Huy Trie ky kidu nam 1868,

App.5. Fig. 8a: Plate.

“orchid and cinamon tree perfuming” paftern,
i marked &) & &R ¥ &
HEATESHHKS
ky kiéu by D&ng Huy Trez in 1868.
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| A PL5. Anh 8b: Dia, Irang Iri dé i fan qué ddng phurong, higu dé& &1 4& /% & & 4k 57
%49% 22 2 142 B %, do Dang Huy Tr ky kidu nam 1868 (mal day).
App.5. Fig. 8b: Piate, “orchid and cinamon tree perfuming” paftern, marked #) #& X R+
1% 3% % 47 % 25 % W 42 B %, ky kidu by Dang Huy Trir in 1868 (exterior bottom).
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PHU LUC 6 - APPENDIX 6

PO AN TRANG TRi TREN PSKK
DECORATIVE MOTIFS ON PO SU KY KIEU

6.1. MOT SO PO AN RONG TRANG TRi TREN O SU KY KIEU
6.1. SOME MOTIFS WITH THE DRAGON ON DO SU KY KIEU

A BV 6.1.a. D an ludng long triéu nhal trang tri & lhanh ngoai chiéc 16 hiéu dé iy 4+ +% +. OSKK theiLe Trinh
Drawing 6.1.a Motif lréng long triéu nhat™ (two dragons attending to the sun) on the exterior of the bow!
bearing the mark 73 At 1% . DSKK during the Lé - Trinh period.

A BV6.1b. D& an long truy Irang 1ri & thanh ngoai chiéc 16 hidu d& P F (1804). BSKK triéu Gia Long.
Drawing 6.1.b. Motif “fong truy™ (dragons chasing each other) on the exterior of the bow!
bearing the ‘F -F (1804). DSKK during the Gia Long reign.

A BV6.1.c. Db an fdng long hi thiy rang Iri & thanh ~goai chiéc 16 hiéu dé& 8, DSKK Iriéu Minh Mang.
Drawing 6.1.c. Molif “IrGng fong hi thay” (two dragons playing with water) on the exterior of the bow!
bearing the mark B . DSKK during the Minh Mang reign.
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= = . kg, . l)i..
S

Pl

- 2 -

= N N

A BV 6.1.d. Db an ngur long hi thuy trang i & thanh ngoai chiéc 16 hidu dé& & #F 1% ¥, DSKK tridu Tw Dic.
Drawing 6.1.d. Motif “ngwr long hi thuy” (fish and dragon playing with water) on the exterior of the bow!
bearing the mark A At 4 ¥, DSKK during the T Dire reign.

2 R i
&N o )L

A BY6.1.e B an long truy trang tri & Ihanh ngoai chiéc 16 hiéu dé& o7 4 4% %, DSKK triéu Minh Mang”
Drawing 6.1.e. Motif -long truy™ (chasing dragonr) on the exterior of the bow!
bearing the mark W] & % %, DSKK during the Minh Mang reign*

BB R D b SRl
‘{".-.-' " Lo

~
AN

A
A NTERT 3 0'1‘ /’J -' ! b - St
ASEEEEEEEEEEEEEEEEEEEEEEEEFEEEEEEEEE S EEESE]
A BV6.1.1. D6 an long truy trang lri & thanh ngoai chiéc dfa hiéu dé & , DSKK triéu Minh Mang*

Drawing 6.1.f. Motif *long truy” (chasing dragonr) on the exterior of the plate
bearing the mark 8 , DSKK during the Minh Mang reign.

W e & AL

* Nhi¥ng ban v nay trich d&n (i cubn sach: G6m Viét Nam tai Bao lang Lich st Viét Nam thanh phé HG Chi Minh, Nxb Tré, 1999.
" These drawings were taken from the book: Gom Viét Nam tai Béo tang Lich stv Viét Nam thanh phd HG Chi Minh (Vietnamese
Ceramics at HCM City Museum of Vietnamese History), published by Tré Publishing House, 1999.
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A BV 6.1.. Db an lng long triéu nhat trong long chiéc dia
hiéu d& A At 4% ¥, DSKK h&i Lé - Trinh.
Drawing 6.1.g. Molif “lrdng long triéu nhat” (two dragons
aftending to the sun} on the interior of the plale bearing the mark
A At #5 . DSKK during the Lé - Trinh period.

A BV6.1.h Db an long van khanh hgi lrong 1ng chiéc dia
hiéu dé ¥+ ., DSKK thei Tay Son.
Drawing 6.1.h. Motif ‘long van khanh hoi” (the gathering of
dragon and clouds) on the interior of the plate bearing the mark
¥ 3., DSKK during the Tay Son period.

A BV61.i. Db an Jong hi thy trang Uri thanh ngoai chiéc im
hiéu d& vién long, DSKK Iriéu Thigu Tri*
Drawing 6.1.i. Molif *fong hi thiy" (dragon playing with water)
on the exterior of the tureen bearing the mark “vién long”
(rolling dragon), DSKK during the Thiéu Trj reign®

A BV 6.1k D6 an Jong hi thdy Irang tri mal trén chiéc tim
hiéu dé vién long, DSKK (riéu Thigu Tri*
Drawing 6.1.k. Molif “long hi thdy” (dragon playing with waler)
on the exterior of the cover of the tureen bearing the mark “vién
long’ (rolling dragon), DSKK during the Thiéu Tri reign*
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<4 BV61L BV61m.
D6 an luwGng D6 an vién fong
long tranh  rén thanh ngoai
chéutrén  chiéc tim
chiécbdu higu dé
neouhidu 4235 # it
dé 1 AT, DSKK lriéu
DSKK cudi lk XIX*  Thiéu Tri *

Drawing 6.1...  Drawing 6.1.m.
Motif  Molif “rolling
‘two dragons ~ dragon”
vying for a pearl”  on the exterior
on the exterior of  of the tureen
the wine bottle, marked
"’% marked ¥ Kf. %26 F ik,
%( DSKK at the end  DSKK during the
= of 19" century”  Thiéu Trj reign* »

6.2. MOT VAI DO AN LAN TRANG TRi TREN PO SU KY KIEU
6.2. SOME MOTIFS WITH THE QILIN ON DO SU KY KIEU
- T |

A BV 6.2.a. D6 an long fan lrang Iri trong long chiée dia A BV6.2.b. DS an long f4n Irang Uri hanh ngoai chiéc bau
higudé 3 At #4 ¥, DSKK cudi tk XIX". higu dé ry 41 # 4, DSKK cudi Ik XIX".
Drawing 6.2.a. Molif “long lan" (dragon-gifin) on the interior of the  Drawing 6.2.b. Motif “fong lan" (dragon-gilin) on the exterior of the
plate. marked M A3 1% F, DSKK at the end of 19" century™. wine boftle. marked M At. DSKK at the end of 19" century”.

A BV6.2.c. D an thai sw - thiéu st trang tri trén chiéc dia, A BV6.2.d. B6 an lan van Irang lri trén chiéc dia,
DSKK cudi lk XIX®. DSKK cudi lk XIX*.
Drawing 6.2.c. Motif “Thai sw - Thiéu su” (Great tutor - Prince’s Drawing 6.2.d. Motif “lan van" (qilin-clouds) on the plate,
tutor) on the plate, DSKK at the end of 19" century*. DSKK at the end of 19" century”.
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6.3. MOT VAI PO AN PHUNG TRANG TRi TREN PO SU KY KIEU
6.3. SOME MOTIFS WITH THE PHOENIX ON PO SU KY KIEU

A BV6la DE‘_) an song phung trang Ui trang Iong chiéc dia A BV6.3b. D6 an phung va cubn thur trang 1ri lrong long
hiéu dé /A #f 4% F, DSKK hi Lé - Trinh. chiéc dia hiéu de i At 1% + ., DSKK cudi the ky XIX.
Drawing 6.3.a. Motif “song phung” (two phoenixes) on the plate, Drawing 6.3.b. Motif “phoenix and scroll” on the bottom of the
marked 1 K} 1% ¥ . DSKK during the Lé - Trinh period. plate, marked v #F 1% , DSKK at the end of 19" century.
T —
’/" ¢ & )
- T ¥
/ ] \
]

A BV 6.3.c. B an fam phung trong 1ong chiée dia A BV63d. B an song phung Irang Uri trong long chiéc dia
higu dé - 31, DSKK cudi thé ky XVIII. higu dé A At # F , DSKK cudi hé ky XVIII*
Drawing 6.3.c. Motif “tam phung" (three phoenixes) on the Drawing 6.3.d. Motif “song phung” (2 phoenixes) on the piate,
plate, marked % 3., DSKK at the end of 18" century. marked A At 1% ¥, DSKK at the end of 18" century”.

A BV6.3.e. D4 an phung diéu khac béng gb lrang Iri lrong cac cung dién thdi Nguyén & Hué.
Drawing 6.3.e. Motif phoenix on the wood-carving inside the palaces of Hué.
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6.4. PO AN MAI -TRUC- TUNG TREN PO SU KY KIEU ,
6.4. MOTIF WITH APRICOT - BAMBOO - PINE TREE ON DO SU KY KIEU

A BV6.4. D6 an mai - triic - ting Irang lri (rén mdt &ng cAm bul hidu dé & & 4% %! (1826) DSKK lriéu Minh Mang.
Drawing 6.4. Motif apricot - bamboo - pine lree on the brush-holder, marked 7 A& & ¥ (1826). DSKK during the Minh Mang reign.

6.5. MOT SO DO AN TRANG TRi SON THUY VA NHAN VAT
6.5. SOME MOTIFS WITH LANDSCAPE AND FIGURE

A BV65.a. Db an Son Tinh va Thuy Tinh trang lri Irén chiéc dia A BV 6.5.b. Db an phong canh va nhan vat Irén chiéc dia lra

trd hiéu dé i &. higu dé 5t £.
Drawing 6.5.a. Motif with the story of “Mountain Genie and Water ~ Drawing 6.5.b. The landscape and figure pattern on a tea-saucer
Genie” on a tea-saucer bearing the mark Ji. L. bearing the mark JL. L.
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6.6. MOT SO 1HOI VAN TRANG TRI TREN DO SU KY KIEU
6.6. VARIOUS FORMS OF DIAPER PATTERNS ON DO SU KY KIEU

PVOOOO®  SOEDEHEED

A 3V66.a Van vén kién quanh chan (im hidu dé #2 3 & . A BY 8.6, Van van kien bao quanh miéng chiéc théng,
rawing 6.6.a. Diaper patterns with “vén kién® (ruyi- heads) R BSKK Iriew M,:;h Mang
.rrounding the pedestal of the tureen marked %3 54 JF i, awing 000, Liaper patlorns W". b /-hegds surroundmg L
mouth of the basin. DSKK during the Minh Mang reign

FERORPR KT

A ©/66.c. Van otram trén miéng chiéc 1o hiéu dé s k. A BV6.6d Van 6 tram lrén chan dén, DSKK (riéu Thiéu Tri

Jrawing 6.6.c. Diaper patterns with "0 tram” (diamon-work) Drawing 6.6.d. Diaper palterns with "0 iram” surrounding the
surrounding the mouth of the bowl. marked 7 - #t . the leg of the famp post. OSKK during the Thiéu Tri reign
A 3V66e Vandau canh hoa lrén chan dé chiéc 16 higu dé A BV838.[ Van ddu cénh hoa lrén vanh migng chiéc 16
R higu dé < #t ¥
Drawing 6.6.e. Diaper patterns with the tip of a flower-heads Drawing 6.6.1 Diaper patterns with the tip of a flower-heads

on the pedestal of the bow! marked i & # ¥ on the rim of the bow! marked 7 & #t

A BV56h Van chir Dinh { T ) quanh miéng chiéc héng
DSKK Iriéu Minh [ang

Drawing 6.6.h. Diaper patterns with ch(r Dinh (T -patterns)

surrounding the basin. DSKK during the Minh Mang reign

A BV6.6.g. Van ch( S quanh chan tim, DSKK Iriéu Thigu Tri
Drawing 6.6.g. Diaper patferns with the S-lelter surrounding
the pedestal of the octagonal tureen. DSKK during the Thigu Tri reign.

A BV86.L Van chi Binh (T ) lrén dé chiéc chan dén A BV 6.6k Van hoa thi lién hoan voi cap sanh va dan ty ba
DSKK lriéu Tu Bure. Irén chiéc thong, BSKK lriéu Thiéu Tri.
Drawing 6.6.i. Diaper patterns with “ch Binh™ (T - patterns) Drawing 6.6.1. Diaper patterns with roselte design and the "ty ba”
on the leg of the lamp post. DSKK during the Tu Brc reign instrument on the basin. DSKK during the Thiéu Tii reign

(2

A BV 6.6 Van van kién lrén chléq lim, BSKK lnéurThiéu Tri. A BV6.6.m. Van vén kién rén chiéc (hdng, DSKK d&i Thigu Tri
Drawing 6.6.0. Diaper patterns with "van kién {ruyi-heads) Drawing 6.6.m. Diaper patterns wilh “van kién" (ruyi-heads)
on the tureen, DSKK during the Thi¢u Tri reign on the basin. DSKK during the Thiéu Trj reign.

A BVB.6.0. Van thiy ba lrang Iri sal day chiéc hong, BSKK 4 3y 66,6 van thiiy ba trén chic thdng. BSKK triéu Khai Dinh

triéu Minh Mang. Drawing 660, Di e
; s S : .6.q. Diaper patterns with "thuy ba” (waler waves)
Drawing 6.6.p. Diaper patterns with “thuy ba” (water wave) gn the basin. DSKK during the Khdi Dinh time
near the base of the basin, DSKK during the Minh Mang reign. ’ 283
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PHU LUC 7 - APPENDIX 7

HIEU DE TREN DO SU’ KY KIEU
MARKS ON DO SU KY KIEU

I. HIEU BE 1 CHU HAN / 1-HAN CHARACTER MARKS:

g EA I % =
1. Nhal 2. Ngoc* 3, Ngoan® 4. Phac 5. Tam 6.D6
Sun Jade” Trinket™ Uncut jade Heart Painting. Map

Il. HIEU BE 2 CH(* HAN / 2-HAN CHARACTER MARKS:

o
)
2
1%
7. Tw B
Ty Dirc reign title

11. Canh Thin (1820)
The Gengchen year

A
i

15 Binh Than (1836)
The Bingshen year

T
&

19. Dinh Ti (1857)
The Dingsi year

%
E

23. My ngoc*
Beautiful jade™

284

¥
2

8. Giap Ti (1804)
The Jiazi year

o
[

12. At Dau (1825)
The Yiyou year

E3
7

16. Tan Stru (1841)
The Xinchou year

20. Mau Thin (1868)
The Wuchen year
o

24. Bich ngoc”
Sapphire”

9. Giap Ti (1804)
The Jiazi year The Jimao year

13. Binh Tual (1826)

o
gp

10. Ky Mao (1819)

7 R

14. Canh Déan (1830)

The Bingxu year The Gengyin year
17. At Ti (1845) 18. Dinh MUi (1847)
The Yisi year The Dingwei year
I #
21. Ngoan ngoc” 22. Tran ngoc*
Jade trinket® Precious jade™

FE 4o

25. Nha ngoc™ 26. Nhw ngoc™
Elegant jade™ Like jade”
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B
%

27. Ngoc Iran*
Precious jade’

s

It
31. Phéac ngoan®
Uncut jade trinket

&

B
35. Minh ky*
Well-known™

=

o
&=

S\

39. Gia lhai
Good wishing

B

43. Trén ngoan"
Precious trinkef

IIl. HIEU DE 4 CH(’ HAN / 4-HAN CHARACTER MARKS:

#
R

47. Noi phti [hi trung
Made for the Central Palace

A
£

51. N§i phtl [hj déng
Made for the Palace
in the East

e
%

28. Ngoc lau”
Jade pavilion”

=
=4
Eop
ak
7B
32. Uan tang
Hidden treasure

B

2%

36. Phurong trai
Studio of renown

#o
uﬁp

40. Hoa ham”
Harmony

3 70

44. Nguyén ky
Greal shop

F A
% K

48. Noi pha thi htru
Made for the Palace
al Right

F A
R
52. Ngi phi Lhi doai

Made for the Palace
in the West

A
i

29. Ngoc ky”
Jade seal’

&

33. Khanh xuan
Celebrating the spring

1

&

37.Bac cd
Acquainted with antiquity

Fo
&

41. Hoa minh”
Harmonic sound”

: iE

45. Chinh ngoc™
True jade”

# A
A

49, NGi phti thi nam
Made for the Palace
in the South

# A
¥
53. N&i pht dai lao

Made for reception in the inner
Palace

2

I
30. Nha ngoan”
Elegant trinket

A
JF

34.N§i pha”
Inner office or department

AL

7~

38. Song cu
Perfect in both talent and virtue

%
I

42. Tran ngoan®
Precious trinkef

A
3

46. Phdng ¢
Imitalion antiquity

# A
A

50. Ngi ph hi bac
Made for the Palace
in the North

# A
i

54. N&i phd dai lao

Made for reception in the inner

Palace
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55. N§i phu dai lao

Made for reception in the Inner

Palace

E

59. Minh Mang nién tao

Made during the
Minh Mang reign

L2 S
F )
s 4
1= 4’?.
63. Tw Birc nién tao

Made during the
Tw Dire reign

F
|J 2.
o
67. Hong Di¥c nién ché

Made during the
Hong D reign

£ %
# o1t
71. Tuyén Hoa nién ché

Made during the
Xuanhua reign

# @
£ B

75. Ky Ti nién ché (1809)
Made in the Yisi year

F R
Y R

79 Canh Thin nién ché (1820)
Made in the Gengchen year

286

B
£ &

56. Khanh xuan hi 1a
Made for the Principal Palace
Shrine

F &

] -

o« %
60. Thiéu Tri nién ché

Made during the
Thiéu Trj reign

g %
¥ oz
64. Khai Dinh nién ché

Made during the
Khai Binh reign

£ E
CIpTY

68. Chinh Burc nién ché
Made during the
Chinh D reign

% 7
% T

72. Giap Ti nién ché (1804)
Made in the Jiazi year

5 R
¥

76. Canh Ngo nién ché (1810)
Made in the Gengwu year

FF
A

80. Tan Tinién ché (1821)  81. Nham Ngo nién ché (1822)
. Made in the Renwu year

Made in the Xinsi year

57. Gia Long nién tao
Made during the
Gia Long reign

# 1

& 4

61. Thiéu Tri nién tao

Made during the
Thiéu Tri reign

F
st =
= &

65. Khai Dinh nién lao

Made during the
Khai Dinh reign

5 %
B=4
|j 2
Hoig
69. Tuyén Dirc nién ché

Made during the
_ Tuyén Bure reign

F 7
% F

73. Giap Ti nién ché (1804)
Made in the Jiazi year

=
wogp

77. Ky Mao nién ché (1819)
Made in the Yimao year

F
S

F o
Y b

58. Minh Marg nién ché
Made during the
Minh Mar:; reign

F &
& g
62. Tw Durs nién ché

Made during the
Tw Dirc reign

_€f. hio S
=2 —
A

66. Khai Binh nién hiéu

Made during the
Khai Dinh reign

F K
o
70. Thanh Héa nién ché

Made during the
Thanh Hoa reign

£ A&

74. Mau Thin nién ché (1808)
Made in the Wuchen year

o
e

78. Ky Mao ngy ché (1819)
Made follow king’ orders
in the Yimao year

i+ 7
"oy

| 82. Giap Than nién ché (1824)
_ Made in the Jiashen year
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F T
"B

83. At Dau nién ché (1825)
Made in the Yiyou year

5
¥ 7

87. Mau Ti nién ché (1828)
Made in the Wuzi year

z =
P

91. Nham Ti manh déng (1852)
The 10" month of Renzi year
Ev3 o
M
KX 1E
S
95. Tw DBirec Tan Mui (1871)
The Xinwei year of

3y

Tw Do reign
H AT

& "

99. Ha Noi ky xwong
The glory of Hanoi

# &
HARE: 3
103. Blru Chau lgi ky

Made follow the orders
of Baozhou

S-S
R s
(=4

1=z

107. Quan diéu ngi tao
Made at the state kiln

F T
# B

84. Al Dau nién lao (1825)

F A
A

85. Binh TuAl nién ché (1826)

Made in the Yiyou year Made in the Bingxu year
S i
+ R + ¥
HOF #® 7

88. Canh Dan nién ché (1830)
Made in the Gengyin year

F T
# e

92 Dinh Ti nién ché (1857)

89. Tan Stru nién ché (1841)
Made in the Xinchou year

5 A
% R

93. Mau Thin nién ché (1868)

Made in the Dingsi year Made in the Wuchen year
4,
Br A B &

8 F
96. Binh Ti ngy ché (1876)

Made follow king’ orders
in the Bingzi year

¥ 7
97. Binh Ti ham ché (1876)
Made follow the orders
in the Bingzi year
At
NS
4

101. Vinh Phat ting hién

£ 1@
woE

100. Phiic Nguyén dinh ché

Made for Fuyuan Rongfa pine pavilion
Z= -
iE, X =

¥ 5

105. Blru Horp dinh ché
Made for Baohe

WO

104. Tan Long chinh ky
Made foilow the orders
of Jinlong

#%
w %
M

108. T6 Chau Irén ngoan
Precious trinket of Suzhou

109. Thé Birc dinh ché
Made for Shide

£ T
¥ %

86. Dinh Hevi nién ché (1827)

Made in the Dinghai year

F T
e

90. ALTi nién ché (1845)
Made in the Yisi year

E
¥ A

94. Tan Mui nién ché (1871)

Made in the Xinwei year

T 7
# 7

98. Khai Dinh At Stru (1925)

The Yichou year
of Khai Binh reign

% #*

102. Gia Théi phwong lrai
Good fragrant studio

Z K
& @

106. Dai Pao dinh tao
Made for Tadao

K
K

110. Gia tang bcru val
Treasure of family
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@ + g K
% & Yk

111. Thién ¢é Iwu phwong

hooFl
E

112. Gia tang dinh val Jade piece of Jingshan
Fame thal will endure foreve_! ) Object in !aryily’s collection I mountain
2N w7 3 (244
Z M g K gq £
AE b
B % A B A
115. Tang quan |hw é¢

116. Vinh phic lvu hwong

Pine-tree and bamboo The fragrance of eternal

Everlasting good reputation
splints fibrary happiness remains of a precious object
vA < o >
=2} V3 E o ,% 3m jﬁg‘_

A - /\ e ) ]
% It % o

119. Nha ngoan Iwu phrong 120. Beru tang ky tran
Elegant trinket for holding

121. Thinh lriéu thuy ché
Precious objects were stored

A precious object made in a
the fame time of peace and prosperity
7 I AF A
¥ g B & A
i<l

# E 7,

123. Bao ngoc tran lang
Jade ceramic in the collection

NAY -
i~ It 'fJ—l
124. Nhuogc ham tran tang

125. Kim tién ky ngoan
In the collection of Roushen

Exceptlional trinket of a golden
immortal

s -~ :-X

é 2 £ & 7 A

3 g = sk
129. Nhén sinh qui lao

Object of fortune Precious object of one’s life

79 B 1=

iC- N

T T 2 A
132 Ngoan ngoc dé chwrang 133. Nhan ky giam ché

Seal on a precious object Production supervised by
Rengi

127. U&n tang xuan my
Hidden treasure of beautiful spring

x T
A& 4P
131, Binh Mo Thién Thanh

Object made by the Heavens
in the Dingmao year

128. Sinh Lai dinh (a0

o,

113. Kinh Son phién ngoc

117. Thw d&i lvu hwong

S
114. Kinh Son phién ngoc

Jade piece of Jingshan
mountain

g g
A n

118. Nha ngoan luu hwong
Elegant trinket for holding

fragrance
oK
£ =

122. Dao ngoc ché hy
Jade ceramic made for selling

B

126. Uan tang my ky
Recording the treasure of

beauty
N
%
- 5
778
b7V

130. Pang trai tran ngoan
Leisure place's precious object

B
ﬁi R
)|

134. Canh Trai lhd ché
Object made by Jingzai

IV. HIEU DE TREN 4 CH* HAN / OVER 4-HAN CHARACTER MARKS:

£ o £ F

H T % = i
§ o K
135, Minh Mang nién ché + Nhat

136. Tan Stru nién ché (1841)+ Trong thu
Made during the Minh Mang reign + Sun

i Made in the Xinchou year + Mid Autumn

288

F

¥ %
5 i

137. Khai Binh Tan DAau nién tao (1921)
Made in the Xinyou year of the
Khai Binh reign
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£ ¥ %
# F OE

138. Khai Binh Giap Ti nién lao (1924)
Made in the Jiazi year of the
Khai Binh reign

A
5 8

4 %

141, Xwong Khé D3 Trirng Phu phyng ché
Made by Xwong Khé DG Trirng Phi
as ordered

|5
O 1
My
x A %
E
139. Thw doi lwu hurong + Ngoc ky

Everlasting good reputation of
a precious object + Jade seal

.&!
ﬁ%ﬂ ﬂ$

P
% %
%ég%%

142. Tw Blrc Mau Thin {rung lhu Bang
quy I duong (& khi ngw 1&o
Altar object for the family shrine of Dang
family, made in mid autumn of Wuchen

year under the Tu Duc reign, motif of fish

and angae

¥ %
3 wm &

Eé
140. bang trai lran ngoan + Ngoc ky
Leisure place's precious object

+ Jade seal
EC

B’ A
E;

143. Ha N&i Quéng Ky phal thire
Style created by shop (or house)
Quang Ky in Ha N6i

2, e A9
¢ g
L W
% A
%&@ﬂ

144. Ty Blre Mau Thin trung thu Bang quy
tir deong 1€ khi ngue Lhiy
Altar object for the family shrine of Dang family, made in mid
autumn of Wuchen year under the Tu Duc reign, motif of the
gathering of fish and water

o
«)‘» B
N

146. Ty Biee M&u Thin trung lhu Bang quy
\tr dwérng 1€ khi 1an chi rinh (wdng
Altar object for the family shrine of Dang family, made in mid

autumn of Wuchen year under the Tu Duc reign, motif of the
gilin’s footprints betokening the coming of good fuck

TR
B &
% N
% 4
S 3 B % %
145. Ty Dire Mau Thin trung lhu Bang quy

Itr dwérng té khi phung mao (& my

Altar object for the family shrine of Dang family, made in mid

autumn of Wuchen year under the Tu Duc reign, motif of the
beauty of the phoenix’s feather

P B B,

& Z
& ?
%* »

%is a%

& %
147. T Bire Mau Thin lrung lhu Dang quy

ltp dwrdrng 1€ khi dong mach ¢6 tung

Altar object for the family shrine of Dang family, made in mid
autumn of Wuchen year under the Tu Duc reign, molif of the

deers taking shelter from the winter sprinkle under a solitary pine tree
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1% 57 &Jﬁ-*‘l
%& * & ¢*
- w e e
% B % B
® % 173 4

Fuz¥ ¥upz®
148. Tw Bire Mau Thin trung hu Bang quy 149. T Blre Mau Thin lrung hu Bang quy
Ir dwérng (& khi phic Iy luy twong |y dwérng té khi phuc I§¢ lai thanh
Altar objects for the family shrine of Dang family. made in mid Altar object for the family shrine of Dang family, made in mid
autumn of the Wuchen year under the Tw Dire reign, motif of autumn of Wuchen year under the Tu Duc reign, motif of
happiness and fortune support themselves peacelully happiness and weaith bringing about success

o, 6 &7 B 1
Nl «
% : * L.
% % 3
Fpg® “IVE e

150. Twr Bere Ma@u Thin trung thu Dang quy tr dwdng 151. Ty Dire Mau Thin trung thu Dang quy
|& khi lan qué dang phuwong 1y dwréng 1€ khi mai luyél
Altar object for the family shrine of Dang family, made in mid Altar object for the lamily shrine of Dang family. made in mid
autumn of Wuchen year under the Tu Duc reign, motif of orchid  autumn of Wuchen year under the Tu Duc reign. molif of seeking
and cinamon tree perfuming for apricot flowers in the snow

V. HIEU PE VIET THEO KIEU CHI TRIEN HOAC CHU’ LE / MARKS
WRITTEN IN ZHUANSHU OR LISHU SCRIPT:

(R & .

185. Tho ()

152. Nguyén (i) 1563. Phac (1t) {
The Nguyén family Uncut jade Longevity
156. Tho (&) 157. Tho (&) 158. Tho (%) 159. Tho (%)
Longevity Longevity Longevity Longevity
BN
& I@“
160. Tho (&) 161. Tho (&) 162. Tho (#) 163. Tho (%)
Longevity Longevity Longevity Longevity
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=il

=

164. Tho (%)
Longevity

)

168. Ngoc phién (£ K )
Jade piece

!

172. Quan lai (£ 4)
The king coming

B

176. Thanh ngoan (i# Jt.)
Pure trinket

180. Thueng lam lac sw
(f = %%F)
Everything is enyoyable with a
peaceful heart

Dh
E75Y
HiES
184. Ngu y chinh ky
(#r % £ i2)

Made as ordered by
the royal doctor

Iz
ﬁﬁ

188. Phac ngoc (1 %)
Uncut jade

XY

A5

165. Bai Thuan (k »n8)
Dashun reign title

(=]

169. Tung nhac { & &)
The Songyue hill

e

173.Blu lang (7 #&)
Hidden treasure

Cog)

21E
=] []

177. Nhat nguyé son quynh
(8 A1)
Sun, moon, mountain gathering

85 55
KR

181. Nhan 1am lac sw
(W] < # F)
Everything is enyoyable with a
leisured heart

&
=y

7o

185. Cyc hién minh ngoan
(2 % m )
Extremely viduous,
bright trinket

%’&
]

166. Ché (#1)
Making

e

70. Gialac (& %
More happiness

oI

174. Van xuan (1%, %)
An evening of spring

N
e
178. Canh Thin nién ché

(& & # %) (1820)
Made in the Gengchen year

Jc

EHE

182. Quéc biru vo ha
(12 F & K)

National treasure without
trace of jade

§
WE p
1

186. Vién phd quy pham

(if i 45 )

Sailing back from afar

D
=

167. Bich ngoc (8 L)
Sapphire

171. Gialac (& 4¢)
More happiness

&

175. Tw Birc (A 72)
Tw Bire reign litle

& &
3 A

179. Chau xirng da quang
(% #F & &)
Glittering pearf

183. Qudc biru vo ha
(B % & )
National treasure without
the evening clouds

£

g

187. Vinh Lac nién ché*
(k % F %)

Made during the
Yongle reign*

3 b

. 190. Quan nhan (#8 AR)
_ Looking al the wild geese

189. Van (&)
Sawastika

191. Nién ché (% %)
The year to make

192, Tung quan (42 %)
Pine-tree and bamboos
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VI. CHU PE TRANG TRi PUQC VIET NHU HIEU DPE / DECORATIVE
SUBJECTS WRITTEN AS MARKS:

R AR
%

1. Ting phong phong hac
The crane flying in the wind
over the pine woods

Z 4o
AooAn

5. Nhw tung chi mau
As verdant as the pine tree

B

9. Déng van khanh héi
A boy and a cloud meet

x
¥
8

*B F]

13. Han than ngw hap nguyét
C6 Ity nhan minh swong
in the cold river, fish are
snapping at the moon's

reflection. On the ancient
rampant. will geese are crying
through the frost

3

Zi- B
&g

2. Dilinh nha thu
The joy of beautiful love

X WA
]

6. DT hiru thién ha
In order to gain the support of
people al large

eoki d
AT

10. Thu giang diéu nguyél
Fishing in the aufumn
moonlight

W, u
A p
14. Xuan du

phwong thao dia
In spring. go on trip
lo the land of sweel
smelling plants

15. Vién phé quy pham
Sailing back from afar

I 8
.

3. Song cong t& lac
Dexterily is a greal joy

% AR
A @

7. Phong v quy chu
The boat coming back in the
rain and the wind

I 5 =
4 F L

11. Cach giang da tw van chung
Hearing the sound of the bell
of a rural temple on the other

bank of the river

ix -
A A
5%

P

dr
X

16. Trung thu nhan bul
w déng cac
In mid autumn, write at
leisure in eastern
pavilion

g
A &

4. Giang phong son nguyél
The river. the wind,
the mountain and the moon

B

8. D6ng van khanh hoi
A boy and a cloud meet

A A"
® A
) Az

12. Dbng nguyél lung phong

camvan

The pine tree in the wind and the

woolung tree in the moonlight
create a harmonius sight

—

=
N

H
A

17. Nhj sTnhap
Dao Nguyén
Two scholars go into
Tao Yuan cave
{in Hunan province,
China)

VII. HINH VE DUNG NHU HIEU PE /| PATTERNS USED AS MARKS:

1. Vién long
Rolling dragon

292

=

2. Song ngw
Two fishes

3. Hoa sen
Lotus flower

NRL

4. Na&m linh chi
Japonnicus fungus
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